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Foreword

| am delighted to announce the opening of Go for Kogei 2021, a celebration of
craft (kogei) in the Hokuriku region. On behalf of the organizers, | offer my thanks
to everyone who made this event possible.

The COVID-19 pandemic that began in 2020 has pushed people everywhere
to reexamine the modern values that underlie society and our current ways
of life. By reevaluating the rich natural environment, culture, and history that
preexisted modernity in Japan and reexamining craft values—which were both
born out of this milieu and continue to sustain Japan’s culture of craftsmanship
and manufacturing—we believe it is possible to forge new models for daily life.
In addition to holding two special exhibitions that showcase the full appeal of
crafts, this event brings together a diverse selection of workshops specializing in
different materials and techniques. By tying together independent craft festivals
and promoting the development of a regional network, we hope to create a larger
“art area” within the greater Hokuriku region. These are the ambitions behind Go
for Kogei.

With the Hokuriku Shinkansen line scheduled to extend to Fukui Prefecture
in 2024, we will work to transcend established boundaries and promote a new
appreciation of crafts throughout Japan and the world from the Hokuriku region.

In closing, | would like to offer my sincerest thanks to everyone who made
this event possible.

Ura Jun

Chair, Approved Specified Nonprofit Corporation Syuto Kanazawa
Producer, Hokuriku Kogei Platform Executive Committee
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Go for Kogei 2021 Hokuriku Crafts Festival
Life in the Age of Crafts

Special Exhibition |
The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut

Artists Aoki Chie, Hatta Yutaka, Ito Keiji, lwano Ichibei IX, Kaneshige Yuho, Kojiro Yoshiaki,
Kuwata Takuro, Muta Yoca, Nakamura Takuo, Nakata Mayu, nui project (Shobu), Oki Junko,
Sasaki Rui, Sawada Shinichi, Sudo Reiko, Tanabe Chikuunsai IV, Tanaka Nobuyuki, Tanaka
Noriko, Yamagiwa Masami, Yokoyama Shohei

Dates September 10 (Friday)-October 24 (Sunday), 2021

Hours 9:00-16:00* (Natadera Temple Hours: 9:15-16:00)

Holidays None. The exhibitions will be open every day for the dates above.
Venues Shokoji Temple (17-1 Fushiki Furukokufu, Takaoka, Toyama Prefecture),

Natadera Temple (Yu-122, Natamachi, Komatsu, Ishikawa Prefecture),
Otaki-Okamoto Shrines(13-1 Otakicho, Echizen, Fukui Prefecture)

Admission Event Passport (¥3,000) or Single Venue Tickets (Shokoji Temple: ¥1,200; Natadera Temple:
¥800; Otaki-Okamoto Shrines: ¥500). *Admission to Shokoji Temple and the Otaki-Okamoto
Shrines is free for visitors under 15 years old and visitors with a physical disability certificate
(and up to one attendant). Admission to Natadera Temple is ¥800 for visitors 13-15 years
old; ¥300 for visitors 6-12 years old; free for visitors under 5 years old, and ¥500 each for
visitors with a physical disability certificate and up to one attendant.

Special Exhibition Il
Crafts and Design: Kogei in Daily Life—Curations by 13 Creative Directors

Featuring Hara Kenya X Taniguchi Seidosho; Hosoo Masataka X Taki Washi Paper, Inc.;
Inaba Toshiro X Shimatani Syouryu Kobo; Brian Kennedy X Nakada Masaru;
Minagawa Akira X Peter lvy; Mori Yoshitaka X Toyama Glass Studio;
Morioka Yoshiyuki X Osada Washi Co., Ltd.; Nakamura Hiromine X Kida Ceramics Factory;
Nakata Hidetoshi X Sakai Naoki; Oniki Koichiro X Takemata Yuichi;
Secca X Yamachika Screen; Shito Rei X Takahashi Yuma; and Yanai Michihiko X Higashi Setsuko

Dates September 10 (Friday)-October 24 (Sunday), 2021
Hours 11:00-19:00

Holidays Closed on Tuesdays.

Venues Sklo (2-12-38 Korinbo, Kanazawa, Ishikawa Prefecture)

Noetica (6-40-1-2F, Shimohondamachi, Kanazawa, Ishikawa Prefecture)
Admission Event Passport (¥3,000) or Sklo & Noetica Admission Ticket (¥1,000). *Admission is free for visitors
under 15 years old and visitors with a physical disability certificate (and up to one attendant).

Experience: Hokuriku Network Creation Plan

Toyama-Echizen Stamp Book: Journey to the Heart of Kogei
Hokuriku Studio: Bringing Kogei into the Home (Online Event)

Organizer Hokuriku Kogei Platform Executive Committee; Ministry of Culture; Japan Arts Council
Management Approved Specified Nonprofit Corporation Syuto Kanazawa
Co-organizers Kanazawa 21st Century Craft Festival Executive Committee; KUTANism Executive Committee; Glass

Festa (Toyama Glass Studio); Takaoka Craft Market Executive Committee; RENEW Executive Committee;
Craft Fest Executive Committee
Special Cooperation Toyama City, Takaoka City, Nomi City, Komatsu City, Echizen City, Hokkoku Shimbun, Toyama Shimbun

Cooperation Shokoji Temple; Natadera Temple; Otaki-Okamoto Shrines

Special Sponsors Being Group; Matsumoto Investment, Inc.; MITANI SANGYO CO., LTD.; Rakusui-tei Museum of Art; River
Retreat GARAKU

Support Toyama Prefecture, Ishikawa Prefecture, Fukui Prefecture, Toyama Association of Corporate Executives,

Kanazawa Association of Corporate Executives, Fukui Association of Corporate Executives, Kanazawa
City, West Japan Railway Company, Kitanippon Shimbun, Fukui Shimbun, Junior Chamber International
Kanazawa, Junior Chamber International Toyama, Junior Chamber International Komatsu, Junior
Chamber International Takefu, Japan Institute of Architects Hokuriku Branch
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Introduction

We are proud to announce Go for Kogei 2021, a celebration of craft (kogei) in the
Hokuriku region. This year’s theme is “Life in the Age of Crafts.”

The Hokuriku region has a robust culture of crafts. The prefectures of Toyama,
Ishikawa, and Fukui are home to 23 nationally designated traditional crafts (current as
of January 15, 2021). Museums, universities, research institutes, and joint workshops
operate in the larger craft centers where specialists engage in research and creation.
Many of the individuals who study at these facilities put down roots, becoming the next
generation of artisans and artists. The festivals that flourish in these regions attest to
the strong appeal of regional crafts and the people who create them. Every year, these
festivals draw large crowds of visitors who come to interact with artisans and get a
glimpse into the world of craft. Go for Kogei 2021 ties together seven local craft festivals
and several dozen studios and workshops to showcase the power of Hokuriku’s crafts—
products of the interaction between people and place. Additionally, the festival features
two large-scale special exhibitions that seek to foster new perspectives within the world
of Japanese crafts, reaching beyond the Hokuriku region to introduce viewers to the
newest developments in craft from around the country.

Both exhibitions take a different approach to this year’s overarching theme of
“Life in the Age of Crafts.” Special Exhibition |, titled The Future of Craft Aesthetics:
Kogei, Contemporary Art, and Art Brut, focuses on crafts as site-specific contemporary
art. Special Exhibition Il, titled Crafts and Design: Kogei in Daily Life—Curations by 13
Creative Directors, is a project-based exhibition that introduces the result of product
collaborations between creative directors, artisans, and producers.

The exhibitions feature works by over 40 artists, artisans, and craftspeople,
shining a light on the power of Japan’s increasingly diverse crafts and the closely related

fields of contemporary art and design.

Akimoto Yuji

Professor Emeritus, Tokyo University of the Arts. Director, Nerima Art Museum.
Executive Director, Hokuriku Kogei Platform Executive Committee
Go For Kogei Special Exhibition Curator

Born in 1955 in Tokyo. After graduating with a degree in painting from the Tokyo National University of Fine Arts and
Music, Akimoto worked as a curator for Benesse Art Site Naoshima starting in 1991. He served as the director of the
Chichu Art Museum from its opening in 2004 while acting as the managing director of the Naoshima Fukutake Art
Museum Foundation and the artistic director for Benesse Art Site Naoshima. He retired from the foundation in 2006.
From 2007 through 2017, he served as the director of the 21st Century Museum of Contemporary Art, Kanazawa,
where he organized Kanazawa Art Platform 2008, the Triennale of Kogei in Kanazawa, and Art Crafting Towards the
Future. From 2015 through 2021, Akimoto taught as a professor at the Tokyo University of the Arts while serving as
the director of the university art museum. He is currently a professor emeritus at the Tokyo University of the Arts,
the director of the Nerima Art Museum (Tokyo), the Special Director of the 21st Century Museum of Contemporary
Art, Kanazawa, and a professor emeritus at the Tainan National University of the Arts in Taiwan.
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The Future of Craft Aesthetics: Kogei,
Contemporary Art, and Art Brut
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Editorial Notes

« All artists are listed in alphabetical order (surname) by venue.

« The artist commentaries were written by Akimoto Yuji.

* The artist profiles were edited based on materials provided by the artists.

+ Reference images are indicated with an asterisk ().

« Information on the works provided in the English captions to the photographs are listed in the following order:
name of work, date, material, technique, dimensions (height X width X depth), and ownership.

« Photography credits and sources are listed in the back of the catalogue.

- Japanese names are given in customary order, surname first.
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The Future of Craft Aesthetics:
Kogei, Contemporary Art, and Art Brut

Special Exhibition I, The Future of Craft Aesthetics: Kogei, Contemporary Art, and
Art Brut, expands on the themes of Art Crafting Towards the Future (21st Century
Museum of Contemporary Art, Kanazawa, 2012), which explored the convergence
of Japanese crafts (kogei) with contemporary art. The exhibition also introduces
crafts, contemporary art, and outsider art (art brut) from the perspective of
materiality.

The exhibition highlights crafts that have been enriched and renewed by
these cross-genre convergences, showing them alongside works of contemporary
art and art brut. The three are presented not as oppositional categories but as
fields with overlapping values and methods. By abandoning normative evaluations
of skill, the exhibition reimagines the relationship between material and technique
within the context of the act of doing, opening up new interpretations grounded
in the creative interaction of person and object.

While the sophisticated techniques of master artisans have conventionally
dominated the value hierarchy of the crafts world, this exhibition does not
consider “technique” to be the only legitimate source of value. Rather, the
exhibition demonstrates the expressive possibilities born from the interaction of
person and object, including those of “anti-technical” works and “nontechnical”
modes of expression like those seen in the play of children. This exploration
extends beyond craft to encompass a broad reevaluation of the act of “making.”

The venues for the exhibition are Shokoji Temple (Takaoka, Toyama
Prefecture), Natadera Temple (Komatsu, Ishikawa Prefecture), and the Otaki-
Okamoto Shrines (Echizen, Fukui Prefecture). These venues—historic structures
and designated Cultural Properties—embody the cultural landscape and local
history of each region. The venues will feature site-specific works by a total of 20
artists. Visitors are invited to enjoy the exciting spaces created by the interaction

of place and artwork.

Akimoto Yuji

Go for Kogei Special Exhibitions Curator
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Aoki Chie

BARR. XEHRICHRICHSO. ROFORICBESKhTERFEZED . EHRBAKTHSH.
ThHPEBENTY. FIEMEFEhEVE. BEROBBOARDST 74 NMAEATOT. AEF
EOFFABHEPHEDODPLEIPRRAEATOS, AGRBRICHMBOVTITHHB. BOELDH
HEBEPLERAR7—MEAICBELTEY., F=IFREVSBITRAZTASALEV AT
DRKELERTH S,

Aoki first encountered lacquerwork during college. Drawn to the deep luster of urushi
lacquer, she embraced the medium. Aoki’s sculptures explore the strangeness of human
existence through alluring representations of amorphous bodies characterized by
elongations, omissions, or other deformations. Her representations of the human form
encapsulate a unique sense of reality. Aoki’s bold lacquer sculptures are works of art that

resist the narrow categorization of lacquerwork as “craft.”

A TR 1981 ERERETA, 2010FRREMIBAEKER
MEEMRERT. SAT7HUAKARLEANNORAETREET
3. 20198 R - HRIHIAVAF(LaVESRER. SREMIE
XEIEHBEA.

Aoki Chie|Born in Gifu Prefecture in 1981, Aoki received
her doctorate degree from the Kanazawa College of Art
in 2010. Her work has been shown in museums around
the world, including the Minneapolis Institute of Art. She
was awarded the Merit Award at the 2019 Kogei World
Competition in Kanazawa. Aoki is a lecturer in crafts at the

Kanazawa College of Art.

BODY 17-1

2017

&.BH. A21O07x—L|&&

Lacquer and hemp cloth on polystyrene foam
Kanshitsu (dry lacquer)

280%X60X%X55 cm
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Special Exhibition | The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut
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Hatta Yutaka

BORHTHIHEFOBMICE>THYRITHETIONN\NBOERTHS. \NHIZ501K
DERALTULLY . BNEXDIPT. FORMEZTZHYICAFTORABOHRZHERALTLL,
EFORTEEVEVEHFENRDYY. HEFOBMICEI THIRITOERTSHS. B4
B, FERICEIOTNHIFOCKYELEFRERREICE > THEEVLTVINEDN. HEOMEYE
ETHVABREIBUREESAT. HOMBALERZRATLL,

Hatta relies on the sensation in his hands to create works of pasted kozo mulberry fibers, a
material used in papermaking. As he lost his eyesight in his fifties, Hatta turned to his sense
of touch and sound to reintegrate the world around him. He arrived at the process of hand-
pasting mulberry fibers as one mode of interacting with the world. When we use our sight to
follow Hatta into his works, we are visually exploring something created by his hands. His art
stimulates what may be called the tactile sensation of sight, drawing the eye of the viewer to
the delicate texture of the kozo fibers.

NE B |1930FEBEHREFTh. 1951 FRRETIZTFMIER (R-
RREMIBTARE) FH. 1960FERLUIE. ABEDLSNIVTH—F.
SRBLEEICEDIRB[ALERMNM. SOFERICHNER>L#EMATMIE
DEH. HEAVLEMEREZRALTVLS.

Hatta Yutaka|Born in Fukui Prefecture in 1930, Hatta
graduated from the Kanazawa Bijutsu Kogei Senmon Gakko
(currently the Kanazawa College of Art) in 1951. In the
1960s, Hatta began exploring different mediums, shifting
from oil painting to pulp board and metal substrates. Since
losing his eyesight in the 1980s, Hatta has created a series
of works with kozo mulberry fibers—the same material used

for making Echizen washi paper.

#Nh04-22| Stream 04-22
2004
#. % | Mulberry fibers (kozo), cloth
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Rk BEZ

Ito Keiji

RAHBERDIS—BMOMETHEILIKBINFEALITOIZMERTHY. EBERELD
A%, CAVSELIEHBAHNDERZE>THALEIETVREICRAZIPELABLH. KAR. p— .
AZE/HOIETHI5EL. ERNLERAVTHAILEEDLSLEV. AHICFBOSLEIHEB D, In the artist’s studio
HTHAGRARBBANT. BANEREEZRES. BEEICHRKLEh. —R. FUIF1TIER

ABD. PRIV ITHBERBIC. FIT1vITEHBEVWIZSENUEEZRED. —hTED

hBEeEEHhNiIF. HBELTRTENIREHY. REEHLE. FRICIBADOHRRIHS.

Ito is a versatile ceramic artist who is both a craft artisan and a sculptor. His works range
from three-dimensional objects to everyday plates. This diversity is not the result of any
conscious attempt to balance both types of work. For Ito, there is no separation between
practical craft objects and pieces of artistic expression; both are marked by his touch. Ito’s
representations of human forms, in particular, are characteristic of his sculptural mode
of expression. While the carefully abstracted forms have a primitive appearance, they are
both symbolic and poetic, marked by multidimensionality. I1to’s sculptures may be exhibited
individually or in groups, offering a wide breadth of expression. They are a product of Ito’s
original creative landscape.

i BEZ | 1935F KR REFTh, 1958 ERBERMTER (R - K
BEXWAS) 2XR%. ARFESICASETS. 1967TFEXE.
MiEEZME. 1981 EHIM 77TV FEIRBMERELEEZRE,
EAATREEZTS.

Ito Keiji | Born in 1935 in Gifu Prefecture. After graduating
from the Musashino Art School (currently Musashino Art
Univerisity) in 1958, Ito apprenticed under the ceramic
designer Hineno Sakuzo. In 1967, Ito established a kiln and
began making ceramics. In 1981, he won a Purchase Award
at the 39th Premio Faenza (ltaly). His works are shown at '

locations around the world.

BRARIFRE-R XM T4 9770 - 7aVL | BEERARMERHE *

Installation View: Keiji Ito Paintings, Crafts and Forms, Museum of Modern Ceramic Art, Gifu, 2013
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Nakamura Takuo

ERTHROFZQZREHERELTRMICERATIRMEZEICHELTELERRED, EET
BERZEOEMICHYETEISILEENEATF—NVWOREZTE2EY. FEZHEXETIAY
NDATP1DREZLEVEBBEVHEZCALTVS, REDFRRT. TSI HE770—-F
KREFELHY. DVAVSLBFHOREICKATVSEILEREEATS. ECICTHAVRA
TOKHBMECEZNPHOBETHY. TOBZEAHICHY. EBELTLL,

Nakamura is a ceramicist who draws on the aesthetics of the Kanazawa Rinpa school.
Although he mainly creates tea ceramics, in recent years Nakamura’s works have extended
to include architectural pieces for tea rooms and large sculptures that dominate the space
around them. Recognized for his flexible ideas and design-like approach, Nakamura creates
pieces that suit the needs of each venue. His art is characterized by its versatility, subtly

fitting into and transforming any space.

F5 X | RRTTERBESEEORBICEENS. R-HBUHER
LR REMIKRICH=-LMRNREMA. 1991 FEEZME. LIKD
DhEZERMOMFERBEOERZRALTVS. X AKX SRl E
BHOTERPRBEEATS,

Nakamura Takuo | Nakamura Takuo is the second son of a
third-generation kiln in Kanazawa, Ishikawa Prefecture. He held
his first solo exhibition in 1991, presenting a reinterpretation of
the Kanazawa Rinpa ceramics created by his father, Nakamura
Baizan. Ever since, his works have explored the transitional
boundaries between vessel and space. Nakamura’s pieces are

included in the permanent collections of nhumerous museums,

including the Metropolitan Museum of Art (New York).

2i# | Capturing Space

2016

& | £4 F8¥ | Ceramic | Slab built ceramics
231x35%15.5 cm

fEXR | Collection of the artist
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Nakata Mayu

REE. FEOERNBEETHS [HB] ERRBET YA ORTESLTHERNET S, HEE
EEiE. BYBRARETITHY. ZCLABICSBREERTHYATHRET. REICEEL
BRI E-oTHENEREDL<S, DHNEROBNIE. SV TNEHBBEOLLRENLHEOSH
LEWTHD. KELAT— N TESHREHAEL. TEICEEEST. FHAUHSRRT— 1O
ABILERELITS.

Nakata uses the traditional technique of kinma to create contemporary pieces. Kinma
is a decorative lacquerware technique in which designs are cut into already lacquered
surfaces. By varying the nature of the incisions, the multilayered structure of the lacquer
can be used to create unique patterns. Nakata’s work is characterized by striking kinma
designs applied to simple forms. She creates large works of lacquerware and is active in

the fields of design and contemporary art as well as craft.

HH B | 19825t BEETI. FINRBEZMAFRTEREEHRE
28R 2021FEFRRIMRUIETIFET. LOEWE FOUNDATION
Craft Prize 2019 774}V Ak, 2019&R-#RIEZIA/ XT3
Y AERAFBEERRIERE. BAATHERERRLTVLS.

Nakata Mayu|Born in 1982 in Hokkaido. Nakata learned
the colorful art of kinma incised lacquer decorating at the
Kagawa Urushi Lacquerware Institute. She graduated from the
Kanazawa Utatsuyama Crafts Workshop in 2021. Nakata was
a finalist for the 2019 Loewe Foundation Craft Prize (Madrid)
and received the Special Recognition Award from Ohi Toyasai

at the 2019 Kogei World Competition in Kanazawa. Her work

is exhibited at locations around the world.

Thunderclouds

2021

R, BHE. RE. 89| 68, 23

Lacquer, linen, pigment, silver powder, tin powder

Kinma (engraving design filled with colored lacquer), kanshitsu (dry lacquer)
53%X46%X46 cm

fER# | Collection of the artist
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nui project (L& 5 A% E)
nui project (Shobu)

ERETEZUALCEDNTIEURRLIOAZANERLER 7OV LI FTH Bnui project
(XA -7a9x70) B, KETHIS @ ICE] ICHELAEBRBT. P—MEREKLEY. TF
A1VRALEY. EZICBRTFYHAF—EBNLT. BREMALEVIBZTXA—NHLEBHEETSHE
BTHD. HICHREET. TOERRTH3D. ThEThOIEPEARIFRBEEL LREVIHFZDL
V. SENTRANLEEFZOVET. BXEHRORMEHEEI->TEHBLBANIE.

Nui Project is a key visual arts program operated by Shobu Gakuen, a welfare facility located
in the city of Kagoshima. The dynamic program, which derives its name from the word nui
(“embroidery”), moves and grows like an amoeba. Putting needle to thread, participants
create works of art and design, sometimes even collaborating with designers to make
original products. The unique stitching created by each participant produces a rich and
multilayered landscape of expression. This individuality, combined with the sheer volume of

decoration, gives their work an overwhelming power.

nui project (L&D XZE) | L&IXFEBEDOnui projectid. B
RERICTI992FEASERMICEDHZMAK. VEVVEYDOEA
J—JEBREE. [H—FTHVETZ] EVSBADRZI D
SEFhTLKHBVHATLVORRAZAYICLTLS,

nui project (Shobu) | Begun in 1992 in Kagoshima Prefecture,
the Nui Project is an initiative operated by Shobu Gakuen, a
welfare center for people with mental disabilities. The project,
which derives its name from the word nui (“embroidery”),
prioritizes individual work, placing value on the unexpected
expressions created by each participant’s unique approach to

embroidering.

Internal Truth

2014

#i. % | ## | Fabric, thread | Embroidery

# 4 XWX | Dimensions variable

L &5 &% @ | Collection of Shobu

ERERInternal Truth~#t& k. ALZBA~IBE7—FOH
Installation View: Internal Truth, Kirishima Op: Ail

Internal Truth (884%) |Internal Truth (detail)

2014
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Al BT

Sudo Reiko

ARR. BRENEREBRADPSRRORERANETERBELTHLLTFAEINEDKVET
TEAEANTYAF—T. BXAEHOBHEMO I B PRAEHHTHLOEAPEBNER
ZEABELTEE., TONICRBEARNLERADLIHS. AFAIKEDTHELFTEVIFTHOREER
ZRARMICETHIZHL. FIEEEIMRHLPSEEZFHICETHEICEALTOLL. SEARXELR
128 =2aVDFEICE>TIHERICNALOZEZDOWET .

Sudo is a textile designer that produces innovative textiles using everything from traditional
dyeing and weaving techniques to contemporary high-tech processes. Sudo has collaborated
with mills and craftspeople in textile-producing regions throughout Japan to produce new
materials and revolutionary textiles. Her work is internationally recognized. Sudo draws out the
full potential of textiles—a material at the heart of human society—developing everything from
clothes to textiles for the home. Her large-scale installation for this exhibition creates a space
with a festive atmosphere.

Al BT | RBRAATEZA. XSGR BFXOEHHE
REUBEWHPSRNROREHRMETEZREL. HLOLFFRXEINTL
VT fFmi3=a1—3—7RERXHE. RRELERXARLE
IKarvsvrarEhTLs,

Sudo Reiko | Born in Ishioka, Ibaraki Prefecture, Sudo is
the managing director of Nuno Co., Ltd. Sudo creates
innovative textiles utilizing techniques ranging from traditional
Japanese dyeing and weaving to contemporary high-tech
textile processes. Her works are included in the permanent
collections of the Museum of Modern Art (New York) and the

National Museum of Modern Art, Tokyo.

mNO%E | Ogi no mai

2020

% | Various fabrics

Y4 X% | Dimensions variable

Courtesy: NUNO Corporation

BRARI6DNMEE ] iRk Xl

Installation View: Six One-Person Shows, Museum of Modern Art, Ibaraki, 2020

BERARIARBTFOLE-NUNODTFAZIIHTESETI
Centre for Heritage, Arts and Textile

Installation View: Sudo Reiko: Making NUNO Textiles,

Centre for Heritage, Arts and Textile, Hong Kong, 2020

*
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Tanabe Chikuunsai IV

EROENIZZHETEIES. KEOSMR4L—2a 75 ZHZEOY. E8ZHE. &
1FIVIRNDBIRBIANTIEGINERREIDKVET . EDATr—WVREAREL. RPAZEH
THRRBUOT— MM THD. BBICE>TNRELESIFHLULOFEETHY. BFOFHES
Wid. MeESCE3. AERETHY. BCORAKTH3H. TOHEIER. MERTEICY
DESEXREA VAL —2a % T, ARICRATVS, BHOTSHNEIEZERTHS.

Tanabe Chikuunsai IV is known for both traditional works of bamboo and large-scale
installations. His installations are spectacular: enormous works of physical art that
overwhelm the viewer with dynamic, undulating bamboo forms that transform and traverse
the installation space. For Tanabe, bamboo is more than just a material—it is an extension of
himself. His bamboowork is an act of self-expression and freedom, whether it takes the form
of a small basket or a giant installation. He is a truly contemporary craft artist.

GODAI-3t15- | GODAI-RESONANCE- *
2017
R | % | Tiger bamboo | Coar bamboo ( i)

MR HI TEF|1973FEXRFICER MEFORBELTEER 800%400x400 cm

hd RREMAZER, 2017EHK AATEFEZRE. EHROEL
TOERZEHETEI—F. XBEOSARAEb—2a fEmzEREA. 7
FUVABEZXARERMELEBATERRLTWV S,

Tanabe Chikuunsai IV | Born in 1973 in Osaka as the second son
of Chikuunsai Ill. After graduating from the Tokyo University
of Fine Arts and Music, he studied bamboo crafts under
his father. He inherited the name Chikuunsai IV in 2017. In
addition to making traditional works, he also creates large-
scale installations of woven bamboo. He has debuted works at

locations around the world, including the Guimet Museum (Paris).
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Tanaka Noriko - il : ok V1), ')/)m

B, RAMELSRZHBICHEICEZRBYELTIERZEAHELTVS, RE>EHABELLI
tEBORE—HICLTHEAL., —HEiCBZEAT. BICADETRVLEDH T, BVEIK
BIEDHEL, ZEFOTSIEHEITVBREDIICERASBD. FRTHERLHERDYICB—E
BLEVLHHY. RPBTBEVESILIXRNFEATVS. HOHi-EBEBLREVE. RUBEZD
FTHRIEENTWVS,

Tanaka’s works consist of regular patterns of straight stitches sewn vertically. She uses the

same set of five or seven colors, closely arranging the threads side-by-side and alternating

the color for each new line. Although the stitches appear to be unsecured straight stitches,
closer examination reveals that the threads are secured with backstitches at the beginning
and end of the stitching. Tanaka’s meticulous bands of embroidery take form one thread at a

time over days and months.

7TB8NOBEHFTNEE| Seven Colors and Colorful Colors

2020

@HMR. W% | §5EL | Embroidery thread, cotton cloth | Vertical stitching
59%90 cm

PELHBIER|C ion of Atelier Y

4T

/)
4

Heh BIEF | 19795 %Fh, ZERERE. 1997EHPSPELAT
BILFHR. RE. SICESICLEZBYELERZEABLTVLS. B
DHi~=EWELRVIE. ABZPTHDOEDPSEAEFRICEHIYP
HTHF—EICEENS,

Tanaka Noriko | Born in 1979, Tanaka currently lives in Mie
Prefecture. She has been a member of Atelier Yamanami since
1997. Tanaka’s works consist of patterns of straight stitches
sewn vertically. Over the course of days and months, her
meticulous stitching forms a band that spreads across the
entire surface of the fabric, one thread at a time.

7TEBNEEHNTINEE(ES) | Seven Colors and Colorful Colors (detail)
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Yamagiwa Masami

BEAKREIEBSHETIOcMBEND AR ZHFELBETTELUER. ALKZLEARZHBEE
BEZTATUVLT. B5NAMZDH T [ESHE] EVW>TEEZFRT. XEEA. XE&O. W
FREBCEATEO ESICERICRETHE. BR-FRBFOFHATRETS. Y1 XHFRHPIC
XKhH3H. BERBE<EAL. SIERBRRESZIILLELEL. £HTHRZO2UTTLIHPDESICE
SHOEMELT [ECHE] ZRELETS. EFAL. KEZEHLRLVELZENDENRZHEYT.
EEHEIEOXRNTHS.

Every day without fail, Yamagiwa creates similarly shaped clay figures that stand around
a dozen centimeters tall. Yamagiwa thinks of the figures as the bodhisattva Jizo and
affectionately calls them “Masami Jizo.” The figures have large eyes and mouths and
straight, cylindrical torsos that terminate at the base. Their arms are held crossed in front
of their torsos. Although the figures vary slightly in size, their forms are exactly the same.
Yamagiwa never tires of them. He continues to make them almost like a kind of journal—
a testament to his existence. When gathered together, the Masami Jizo fill entire rooms,

dominating exhibition spaces with their presence.

W E2 | 1972545 Fh, HEREE. 1990FEPSPELEAHIRFIC
FiR. #RNEAETRELERRBERICSRIh. ALEOMEEVET
BIENTES. RRMF[ECTHE] B20FLUEEDBIELHIEE
h. 10 28RS,

Yamagiwa Masami|Born in 1972, Yamagiwa lives in Shiga
Prefecture. He has been a member of Atelier Yamanami
since 1990. His earnest and diligent personality is reflected
in his work through his propensity for creating iterative
forms. He has continued to make Masami Jizo (named after
the small stone statues of the bodhisattva Jizo) for over 20
years, and their number now exceeds 100,000.

{E& 5% B 1 | Works ready for firing

ETHE | Masami Jizo
1992-

Mt |Clay

# | Approx. 10X6X6 cm
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Yokoyama Shohei

NI7AR. BODBREDEIICTOEHREZEASIBRFRONFETHSH. HLUBEOHFADTH
EHEZRARICEDLLTERZHELTVS. EFHHBIOIIIICHFIAZR. BEIKF T V1
ZHIMELTOLSY. ThUMBARMNICZREREATHETIMICERAEREF TV 2Hl{E
LTV BRBRPODESALBKOBET. PETHD. KEZDFICHITETOLTEREL,
ETICRAPHU. RIEHH<ED. TADPBEEICELSE. HFEDHFELE-TREBNDHHEHEEDOL
2. 7/ANFrIBHEFEICRBICRETIOHFAIRUOBNTH S,

Hot glass in its liquid form can be shaped endlessly. Yokoyama’s works utilize the full potential
of this plasticity. In recent years he has begun creating free-form glass objects reminiscent of
sugar sculptures, but his earlier works consist of giant pieces of blown glass up to 5 meters
long. These blown sculptures are hollow and shaped like cocoons with bulging midpoints. For
their size, the walls of the glass sculptures are alarmingly thin. Tapered feet protrude from the
top and bottom of each object, and the pieces stand vertically in groups, creating a sense of

tension. Yokoyama’s acrobatic creative process is both daring and bold.

Wil BE | 1985FERMIUREEh. ARMEMAREIZEHMISRT
EFEA—AEXER, @SRIMRIUIEIRFET. LOEWE FOUNDATION
Craft Prize 2018774 7V X b, EREHF AR - ®iR2019T R
ERE BRAOSHORBERTERRRLTWLS.

Yokoyama Shohei|Born in 1985 in Okayama Prefecture.
Yokoyama graduated from the Osaka University of Arts
Craft Department Glass Course in 2008 and the Kanazawa
Utatsuyama Crafts Workshop in 2014. Yokoyama was a finalist
for the 2018 Loewe Foundation Craft Prize (Madrid) and

won the Silver Prize at the International Exhibition of Glass

Kanazawa 2019. He exhibits at locations around the world.

unclear_04

2017

75 A|R&EFHSFR|Glass | Blown glass

550%150%200 cm

fER& | Collection of the artist

BRTARIFRHORR —RETHIEOK —| RBHXWE

Installation View: Breath of Material — Form of Developing Craft—,
Kurobe City Art Museum, Toyama, 2017
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Kojiro Yoshiaki

FARPAFGBLENRAMGEZREICLE. BP TN —LEONFHOHBVWEBEIPSLHEMmE
FELTLS. DOBEPHRZICRENHDEVDESIC. HFIADLLERIELELEZOE(LEE
DEFERFFEICMVAALTOLS, ZEHrS5HRKIEPEEZDISHEVILVE. BAEMHICES
CZERICEOTHOENLEBEPHED. TOXIAROEREZRET S TIHHROMELKD
RETHY. SZVNLEREGINVHPBEHATH S,

Kojiro’s works are based on geometric shapes such as domes and cubes rendered in
subdued whites and blues. His works consist of forms created by the chemical reactions of
glass—a subject that reflects his interest in structure and mechanics. As such, Kojiro does
not directly shape or color his pieces. Rather, the tone and form of his works are determined
by the chemical reactions of his chosen materials. This process underpins the intrigue of his
work and his characteristically minimalist approach.

Wi REA | 1968FEFh. RREMAFZAERET. FRIRLIE
IREET. ERASRAE - €iR2004TKE. LOEWE FOUNDATION
Craft Prize 2017 THANEZRE, T4 7 NIT&TIN/N—MEMEIEZ
PTERDPRBEELATVS,

Kojiro Yoshiaki| Born in 1968, Kojiro holds an ME from the
Tokyo University of Science Graduate School of Science and
Engineering. He is a graduate of the Kanazawa Utatsuyama
Crafts Workshop. Kojiro received the Grand Prize at the 2004
International Exhibition of Glass Kanazawa and special mention
at the 2017 Loewe Foundation Craft Prize (Madrid). His
works are included in the permanent collections of numerous

museums, including the Victoria and Albert Museum in London.

Structural Blue
2015
HSA. BL#HH | R:2Hi& | Glass, copper oxide powder | Kiln-cast foaming glass

|

39X55X%X55 cm
Courtesy: Gallery 02

BREARIREXMEREBE. AW | AERE] AFHHiHEIEN

Installation View: Kojiro Yoshiaki| Sumii Yasuhiro, Seto Ceramics and Glass Art Center, Aichi, 2019
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Oki Junko

FICRE—H—HBVAE TREV] OERICE>THRELEERT. #I—FXTAEICERYED
SVHET . ERNMLBEREPNTHD. BORISKERICE>THIFIDRSNAT. FRICELTR
ESATOVEY. RICBIFEELTLE>TVEH0EHY. B#IRHFZERMICETERTS. E
EvFGBEREERHONI—V. —DFHALHOREIDIERNIBAHLHFEDOVEHLT
W3, FRENSIERTHS.

Oki’s textile works are embroidered into existence. Stitch by stitch, they take shape
under her needle. The process requires an overwhelming amount of concentration. Oki’s
embroidery threads manipulate the cloth, sometimes creating bulged surfaces or three-
dimensional works of fabric sculpture—an embroidery process that results in the creation
of space. Oki’s vivid colors, decorative patterns, and unwavering concentration create an

enchanting world. Her works are steeped in lyricism.

M OMTF 1963 FHERBMMETA, £V - T—FEIF—%%,
HMOIPUREAVEHHALPRRAT. BLE<ERAATREREZRH
. 20175% E11@shiseido art eggE 2 H., ®R2 1 EXHE
ICIERDPRBEEhTVS.

Oki Junko | Born in 1963 in Urawa, Saitama Prefecture, Oki
graduated from the Setsu Mode Seminar art school. She uses
fine sewing threads to create unique and delicate designs. Her
works are exhibited around the world. In 2017, she received
the 11th Shiseido Art Egg award (Tokyo). Her art is included
in the permanent collection of the 21st Century Museum of
Contemporary Art, Kanazawa.

AL 03| Moon and chrysalis 03

2017

A#. KB, %, $%#. il | Cotton, hemp, bandage, iron, beeswax
120.3%X91%X2.8 cm

fEX& | Collection of the artist

LS, <o
S s |
X
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Sasaki Rui

EeXE. FRALTVRHFREVIFHMICOVT. MCENRRBERFITBIEDNOBREZEL
. H7ARRRTIEHDDOBRFETH>T. ThEUATRLEYL. FT—MERLEOTHERHET
HEBRLEET. BEBEADPRICTHIERNDBREVIERTREEIALL., EMEHFAICH
CTHIfELE THDORE] PREZHFAICBEDEEXRBOEREE. WP IEEHTFRICHL
AHT. RTLBAICASHDREICEDDBIIXA—-—TVEBRUVURET,

Sasaki says glass is a container for preserving memories. For her, it is a medium for
expression and nothing more. Of course, her works are not containers in the sense of the
everyday glass vessels that populate our lives, and as works of art, they enjoy a freedom
of form. From clippings of plants sealed between sheets of fused glass for Subtle Intimacy
to the light captured by works of phosphorescent glass, Sasaki’s art traps many things that

awaken memories within the viewer.

fEex B 1984FRmHMREETh. BNRERE. 2010FO0—-F7 1
FUVRRI=NFTFHALY HF7ABELREET. 2019F0—-=
VIHFAERMBICA VR Eb—YavEabREEh, 20215
EUTAIARMEPIFETELIXTREEOEERICEM.

Sasaki Rui| Born in 1984 in Kochi Prefecture, Sasaki currently
lives in Ishikawa Prefecture. In 2010, she completed her MFA
in glass at the Rhode Island School of Design. In 2019, Sasaki
was commissioned to create an installation for the Corning
Museum of Glass. In 2021, she participated in exhibitions held
at the Toyama Glass Art Museum and the Latvian National

Museum of Art.

ERERINyctophilia—Light in the Absence of it] TN M7 bHF AL

£

View: Ny

Light in the Ab:

of it,

Ebeltoft, Denmark, 2019
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Sawada Shinichi

FHR. REOBVESABMELBADEILIVRIVIEGMEAT VL 2HIET S, FEREDN.
ECELLI—FFARLHBRAD. RAZES>EROHRRI. HF2BRTH I/ Y—-LE. BFER
EIBBRENELOICERAS. LR, FICRBZEENNSILHUDNEIILFTI1OHEDL S
EokH. PHTKRESLY. REVEZSL EAAPHVNEZBEIEZIA T VLo, AHIE
KEIBTRALEATVS, A1 NVREPLFOERL. BETRHEOXREE>TETLS,

Sawada creates symbolic ceramic objects that resemble people or imaginary creatures. Their
forms are bizarre yet humorous. The countless thorny spikes covering his creations may be
interpreted as receptors for sensing the world or as protective fur. While Sawada’s early works
were small, animal-like objects that fit in the palm of one’s hand, his pieces have grown larger
over time, becoming great, spike-covered sculptures resembling humans or animals. His human
forms are always depicted upright. Sawada’s style continues to evolve; his newest works are

covered in fewer thorns.

BH HE— | 19825 HEREFTh, d2BUZALHIILEUS - F
REDPEILERMICBOENSHEMZTD. 2008 FHEEXLRE
HEH, B55EJIXFT7 - EIVF—LIED. ERATEREZERR
LTWL3a.

Sawada Shinichi | Born in 1982 in Shiga Prefecture. Sawada is
based in Ritto (Shiga Prefecture), where he makes ceramics
while attending Nakayoshi Fukushikai, a social welfare
organization for individuals with disabilities. In 2008, he was
awarded the Shiga Prefecture Cultural Achievement Award.
His works have been shown at the 55th Venice Biennale and
other exhibitions around the world.

#& M | Untitled
2007

M | Ceramic
33%x17%X12 cm
HEFEUZALIPILEUSRT|C

of

#& & | Untitled
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Tanaka Nobuyuki

EXGAFEROFNEORTREZEEALSHFELTRVAALZBEIHATHY. XBOF7—h
ERELTAZZRRALTELEMERTHS. ZOHBERBROLHICEALTEEHRHOKYHE
TEAMRBRICKRLL, FEHBERBOHEEZOKWVHLTULT. EENLERDERTHS.
YUEMERELVTHMRZBRETICHREREED. ZRALOMNBHEIEEL. YA PAXRDT1Y
TBERAFHETERZDR. ROBREHIPELILL,

Tanaka belongs to the first generation of artists to use lacquer as a central technique for
large-scale sculpture art. His art utilizes the enigmatic texture of lacquer to create beautiful
surfaces. The unique curves that characterize his work are the result of Tanaka’s pursuit of
formal ideals. While Tanaka’s works are stand-alone pieces that can be exhibited anywhere,
the qualities of their lacquer surfaces create an interactive relationship with surrounding

spaces, lending them the qualities of site-specific art.

B 17 | 1985FRREMAZAERET. RICL3HLER
DRz YRE. £180 MOA FIHRTEAEEZRE. RREIL
EREWE. XbOKY SRR UHEMS OXHEICERDI IR
BEhTWLWS. RIRXBIEAFHE.

Tanaka Nobuyuki| Tanaka received his MFA from the Tokyo
National University of Fine Arts and Music in 1985. A
pioneer of lacquer art, he is the recipient of the 18th MOA
Mokichi Okada Award Grand Prize. His works are included
in the permanent collections of museums around the world,
including the National Museum of Modern Art, Tokyo and the

Metropolitan Museum of Art (New York). Tanaka is a professor

at the Kanazawa College of Art.

Inner side - Outer side

2005

&OEG | 2R

Lacquer, hemp cloth | Kanshitsu (dry lacquer)

220%x158%85 cm

RIR211H 2 X RER | Collection of 21st Century Museum of Contemporary Art, Kanazawa
ETRERIYSILYb-IO— aALI2aVE | &IR21HEHERTR

Installation View: Silent Echoes: Collection Exhibition I, 21st Century of C

ary Art, K.
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Iwano Ichibei IX

HAMEzRRTIREERATHY. HWEE] OAFREETHS. KIRERAOMENDOLY
FELTHARBAREZSRS. HEOKK. RODPSEBEZOIEEZT. REZICE—-YOREGH
L, —HROBELTOBEWVIFVFTAZRD. FREB. BREBICRBITIMEERETIRA
ZRE. RICHIBESRBEAELVLY. SEARAHICHTEEASEGNREOBRFEHRED
FREEMEHSBES. MELTREONEVHASHLEIREIEABROVHIREISTHS.

Iwano Ichibei IX is a preeminent Echizen washi papermaker and Living National Treasure
known for his Echizen hosho paper—a heavy, smooth type of washi prized by artists for use
in printmaking. From the base materials to the papermaking process, lwano maintains an
uncompromising level of craft for each sheet of paper. He usually stays behind the scenes,
exclusively producing washi for artists. However, for this exhibition, lIwano’s handmade paper
decorates several dozen stone lanterns within the shrine precincts. The combination of the

stone lanterns and lwano’s washi produces an enigmatic sense of texture.

A B TRE|1933F/EHREFI. R - N\ EFHRES
VFEREEMELTROBEZERTHEE. 100%EEZTZERAL-EEE
FE-BICES. 2000FICRN\RICHZEAREEETEL LR
ZF (AHER) CBELEATLS,

Iwano Ichibei IX|Born in 1933 in Echizen, Fukui Prefecture.
Iwano learned the traditional art of handmade washi
papermaking from his father, Ichibei VIll. He has devoted his
life to making authentic hosho paper composed of 100% kozo
mulberry fiber. In 2000, he was conferred the title of Living
National Treasure, a title also held by his father.

ETRARISIARZTER] ZEOR
Installation View: Imadate Art Field, Kioku no ie, 2020

BIERR
Making papaer
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Kaneshige Yuho

RARDBFITHIREROTAZREFRRE. RAORBHDOEREHERADD. EFXEFL
MEZToTEE. RBIEHFUIRUBHEVITZICRERE. TOROFLUOXERZHE
LoD, MEDI—EJ7ALUFRBRTHADOATEMZBIFTE . RHRFEFEFHLE LN,
COECAXRBOFTVINHMELERBLHDT. CAETIT>TILI 2 EZANERATHIELE
FAELTVS, BERO—BOREEEDSLEVERADICE > TEAHEATVRIEVSEZSHEH
HMELWAEATHSB.

Kaneshige was born into an illustrious family of Bizen ware potters. His works incorporate
the earthen, unglazed ceramics characteristic of traditional Bizen ware as well as original
innovations. In addition to inheriting the aesthetics of his father, Kaneshige Sozan—the younger
brother of Kaneshige Toyo, who is known for reviving Momoyama-style Bizen tea ware—Yuho
has expanded the expressive possibilities of Bizen ware with a playful touch. While Kaneshige
is primarily known for tea ceramics, in recent years he has begun making large sculptures and
exploring new horizons of spatial expression. These objects are a clear extension of his tea
ceramics—a uniquely characteristic approach.

&FH FP | 1950FEMUREFTh. KBEFXWTXRERAUBICRAL
#.R-REFLUOTTHENEICAS. BFHERSERELE
SHUNREENH%. 2019FRETETEHB XM [FaTRRER
Wl @RBECBESQE,

Kaneshige Yuho |Born in 1950 in Okayama Prefecture. After
studying sculpture at Musashino Art University, Kaneshige
Yuho began working as a potter under his father, Kaneshige
Sozan. He has received numerous awards, including the
Japan Ceramic Society Gold Prize. In 2019, Kaneshige was
designated an official practitioner of Bizen ware, an Important

Intangible Cultural Property of Okayama Prefecture.

fREBK#E | Great Pillar of Inbe

2021

Wt | 5<BEH. 22 T8 | Mountain clay | Wheel thrown ceramics, slab built ceramics
# | Each 250X70X70 cm

fEXi& | Collection of the artist
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Kuwata Takuro

ZHEROBAR. IRERRKT—FOBEFICELEDNEZIRAOEHIVICHY. TOFR—-FLALE
CAILHB. ZFBEPA—E—DVTDHSEREATVIETAMEECHETS. FRDHAEED
EAPRTEHEAHT. EA. EALHLELSTHI— VL EREZHBREES. BBRNFT
WVWT. BEBERTFEK. EDAMEDORHEERE<RELT. BRLERERY 7IC. EPICR
RT3, [BH] EVSEEDFEBEIERTH S,

Kuwata’s works straddle the categories of craft and contemporary art, demonstrating a
breadth of expression that defies borders. His works range from tea bowls and coffee cups
to giant sculptures. They can be easily combined and exhibited indoors or outdoors to
produce unique spaces. Kuwata fearlessly uses vibrant colors and irregular forms, deftly

creating an original, pop-art-infused world of expression. His art is wonderfully free.

RH SB[ 1981FLBREEZH, 2007FICSHRTHEBREEMR
RAZET. GRHLCHZORMZHEABHICKRATIZAOHLY
BHESHER. #RTSVHMEZ/ITVS. RR21ERLRTE. >N
OXMREEERPRBEEATLS,

Kuwata Takuro | Born in 1981 in Hiroshima Prefecture. Kuwata
graduated from the Tajimi City Pottery Design and Technical
Center in 2007. His original visual language—realized through
the creative application of traditional ceramic techniques—
has garnered international acclaim. His works are included
in the permanent collections of the 21st Century Museum of

Contemporary Art, Kanazawa and the Art Institute of Chicago.

#& M | Untitled
2015

. WM. W%, BEH. 7 H—|Porcelain, glaze, steel, pigment, lacquer
189.5X154.5X129 cm

fEXRi#® | Collection of the artist
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Muta Yoca

RERELEAGRZHETIEROPTERANHPMELS. ARKRTHS. BEO<WsEFITERS
TIHL&V. IPRBLRENDRAZNDHZ2MDS5. AT V1. UFOEILBT—MERETIRIESHIE
T35 08F. FRVMIXASARBELT. ZEKHEDP B EREBLH. GLRELHAGDETH
BRLTLB. BATEFYLIULTUKECAHEBANENE. HFPRLEENHROEENH
PEAAXA—T%F|EHL. FHSLVHRARTHEBICHEZZIE., T1T7—MIHPREZHTH S,

Among the artists contemporizing Kutani ware, Muta’s works stand out for their strength of
expression and individuality. Muta’s ceramics are both shaped and decorated by her own
hand. Her creations range from practical-use plates and tea bowls to decorative sculptures
and three-dimensional works of art. In recent years, Muta has begun creating larger works,
including pieces that interact with their environment or are paired with textiles or other
materials. Muta’s art is daring and adventurous. Her works frequently draw on themes from
classical motifs such as guardian lions (shishi) and dragons, reinterpreted and intricately

depicted in her unique style. Muta’s works are characterized by their rich detail.

£H BA [ 1981FERFRBEFL. 2008FAVFVAEIT—IWFAX
AALYZER. 20125 0NRALABRBRAMERER. RROAE
RICHTEIEROAEVEIZT—7IC. By, k. TRRESF%Z
BEELBREBICEILTVLS.

Muta Yoca|Born in 1981 in Tokyo. Muta graduated from
Goldsmiths, University of London in 2008, and the Ishikawa
Prefectural Kutani Ware Technical Training Institute in

2012. Her ceramics explore contemporary views of nature,

incorporating overglaze renderings of plants, animals, mythical

beasts, and adaptations of traditional motifs and designs.

Awakening

2021

. 777 Y v 7| Ceramic, fabric
30X60%X60 cm

Courtesy: Gallery Kogure

Phantom

2021

R, 777V v 7| Ceramic, fabric
40%110%x80 cm

@l A7 | Private Collection
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Crafts and Design: Kogei Daily Life—Curations by 13 Creative Directors

R

CHEERTILIZ—OROTFLTIFAYMETERLE.
CERXIIRTHENNELL,
CHEEOAAVMIEHREPSRMUSNETFAIE—BRKRLTERLL.
CHEE/O7/ —VRHRERHBERCESERELL.
+7074—LTOEBRVINELEZEERTHS.

CEJILY b RETRERICEBLL.

Editorial Notes

- Exhibitors are listed in alphabetical order by the surname of the project director.

* The commentaries were written by Akimoto Yuji.

+ The exhibitor comments were provided by the exhibitors and partially edited for publication.
* The exhibitor profiles were edited based on materials provided by the exhibitors.

+ The photographs shown beneath the exhibitor profiles are all reference images.

* Photography credits and sources are listed in the back of the catalogue.

- Japanese names are given in customary order, surname first.
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WHEIN [TEXxDesign 13ANDTFALI8—HHR<IENHHESLNOE] 3. BE
BEZHEAT. VAIKESLORTHRE. POEEIFRTHIEEFEREZOKVYEHESD
EVSHEANS, 13EDTALIF—E1BHOIEMRPEBA. £EEEHNF—LZH#HAT.
L7087 2EAHLTVK 7OV IV MYIOEBRTY .

BERTFFIPIERZIRYESE. AOBMEEBTKENBMENEZELLS7/=19405F
REDYDS6OERIE. BROBHBICHABINL, BEHAILHBLESND IV EZTLE?
ERREVAET, IBET I VREVERBLENSHBRICERLELEEF EZ2EH
HLTVLEXLE. CORUDIEET VI ORFRBAENT. RICAFEEDLIBE
h=IEG. THPA2 - 708 7b22<KVHLTVET, BETRTFYI D ITED.
EVD RV ATFIV—OPRTESAHETTHN. KRB EZORICBEMICRESLZVS
DEEE2FAETT. CORBRDEDIKVICHWOTEREM=OHNEXETT .

ZEDLVOVEDHR. E3MORK[EZRNICTEIENIKYETHEVSZE. Thi
V=TTV IHEFETREL. BOSLILZCEDZIBANBRRZERLT[CALEDOD
H2E500E] & CKAANLGERIADPSHROET., CCTREICI1BHEDOTILIE—
BEDEICLY., BEDPHLVED, Eo>THEVENZRBLET. —REBEMICHIR
B3DPELIELCAD. SHBEFAITRAEGINVOBRRICEVTR. RSFELHERBOR
P2UFTEHBTLLD,

HEDERB. FTHSMVEFTIRNELHEEHBUTOUIZIE. BB IVBRE27=F+TF Y
G—RLETF—LEZHAT. BEHEOREIAREIKYHTIE, HFRTH0. E#F-ER
BBAUMEVWIETOEISNF—2BAECAT. EVOREHZRED. tEZ25848EL.
FETBRCE FEABECADEFTIETHY. HATEThZEHFBL. HiLLHERSAS
WEEIETREDILCIDEIEHEZDO<KVET. 7O THBLEL. fiREHBINT.
ThERABICKRELET. COXSCLTEFMETOFIMNE. ARIBOTA T 7 PHIME
J—hEEBICERRLET. BhETFYMF—. XEHV—F—. TEMHER. BAILEET
OtAZXICLETOFIFIKYUTT.
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Crafts and Design:
Kogei in Daily Life—Curations by 13 Creative Directors

Special Exhibition Il, Crafts and Design: Kogei in Daily Life—Curations by 13
Creative Directors, is a project-based exhibition that explores the creation of
everyday housewares and utensils that meet the demands of daily life and inspire
an emotional connection. Thirteen directors paired up with 13 groups of artisans,
craftspeople, and producers to create new products.

Looking back on the history of modern design and crafts, rapid population
growth and increases in quality of life from the late 1940s through the 1960s
fostered a culture of manufacturing that had to provide both volume and quality.
The craft and design industries comingled and interacted, exploring models of
production that would meet the market’s needs. This relationship between crafts
and design resulted in a large number of products of enduring value. Today,
there is a greater tendency to think of crafts and design as mutually exclusive
categories, but the fields are too rich to be so neatly packed away. The concept for
this exhibition was inspired by the manufacturing attitude of the late 1940s-1960s.

The project’s first concern was valuing the perspective of the end user. Not
in the sense of marketing methodologies, but from a more concrete, individual
perspective. Each of the projects departed from an authentic personal need or
desire. The project’s 13 creative directors fulfilled this role, coming up with ideas
for products that they wanted to try or that would fill a need. While this approach
may ostensibly seem overly personal, given the sheer diversity of lifestyles in
contemporary society, it is also the most honest basis for product ideation.

The project’s second concern was connecting the design and hand
manufacturing process—bringing together diverse teams to acquire different points
of view. By transcending a top-down order-based hierarchy, each party was able to
determine their strengths, divide labor, and engage in creation. While this results
in a certain level of opacity, the project embraced it as an opportunity to explore
new creative processes. The question of price was also considered and factored.
This exhibition features the products created through this process, along with
the original concepts and design notes from the research and development stage.
Visitors are invited to look behind the products and witness the creative processes
of skilled designers, cultural leaders, artisans, and craftspeople.

Akimoto Yuji

Go for Kogei Special Exhibitions Curator
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White Hanasaka Bowl

R @& x aORLAA

Hara Kenya x Taniguchi Seidosho
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RRBICEBIEEROBT ] DRF v F | “White Hanasaka Bowl” sketch by Hara Kenya

[TEHRBAE] FROAGVEZEILEKEI OV ZAORIFAHFBL. BFEZRRTEZITIFI1TF—-0D—A
THIRMEDBOT A E2TS. RRTVA 2 [FHEZREHT. AHREKTI] EHERATVLS,
EHFEBRBEAEZENEISICHBRLTRY. FAAOREIAIFIEOTITFRPEEILENEICHBATLL
PHRECHD. BREAARAGROFTHELIBBHLOFEHTHY. BWEORKKEEED. REEEDLS
%&0&?%%5hkﬂiﬂu%t&@ﬁ%ﬁﬁihékbﬂ%ﬁ#b<~ﬁﬂ?étﬁhﬁb—wﬂ
AELY. RELBAND BEONBRTRIAOLERRBEEOFHOHZAZL. ABOKLEED<S
H.SERCOBHEZELL. BRAPEBICZEDL2EHBOTYI ICHE,

For this collaboration, Hara Kenya—one of Japan’s leading designers—worked with Taniguchi Seidosho
to create a bowl that showcases the properties of Hanasaka pottery stone, the key component of Kutani
porcelain clay. For Hara, design means “determining the essence of a thing and making it visible.” The
collaboration revolved around Hara’s conceptualization of Hanasaka pottery stone and Taniguchi Seidosho’s
response to Hara’s ideas and requests. Hanasaka pottery stone has a number of unique qualities. When the
clay is harvested using water extraction alone, it retains minerals such as iron. These minerals make the clay
difficult to shape and result in light grey ceramics with black flecks. Usually, the clay is processed to adjust
for these qualities and create the white porcelain typical of Kutani ware. However, for this collaboration, these

natural qualities were retained and emphasized to create a vessel with a unique tone and texture.

& Wk

Hara Kenya

ABDERDIERMELETTHEZMEDS. BHOBR—F
DROEEE. EPENSELEERAEENATELEROR
HOPIL—HERVWETHA. BFICE>TRODHTOR.
NHTHOB. BELTEALBBRHIRODPZ D,

I will make a bowl from pure Kutani Hanasaka pottery stone.
Pottery thrown on a wheel is a solid of revolution composed
of a single line. This project is an attempt to find one
line from among the vast accumulation of lines produced
ceaselessly since humankind’s distant past. For me, this will

be my first line, my first bowl. What kind of bowl will | find?

787 414=J|Profile

1958F £ Fh. REBERF. T¥FI1F—. BETHFI &
iR RBFXWXEHB. THYIVE2HRICER
ShEEEMEMEELRA. AIa=F—2aveB@El
ESBRLETYA VHEOIRERBEZTO>TVS,

Born in 1958, Hara currently lives in Tokyo. He is the chief
executive designer (CED) of Nippon Design Center Inc.
and a professor at Musashino Art University. Interpreting
design as universal wisdom accumulated by society, Hara
engages in the conception and implementation of a wide

variety of communication-based design projects.

— =

EI=W I NUTARNNZI Ny 5=5
Package of Ispahan, PIERRE HERME PARIS, 2014
AD: [E#i# | Hara Kenya

D: R#t#. =28 | Hara Kenya, Misawa Haruka

Pr: M # | Morita Mizuho

Cl: PIERRE HERME PARIS

aORLAR

Taniguchi Seidosho

Z-XiL&WEShBIRETREL. BEOLZz (A1 &R
A.EROXRLEPEENBRRETIE. ChHSOE
JEVORMEZZFHMDSB DT, FHEEHTORBE
HEECETRHRERDIENTESD.

This project challenges established ideas about beauty and
our interpretations of the color white. Departing from the
artificial hue demanded by the market, we have reinterpreted
the natural color of unadulterated clay as “white.” The
future of object making must be informed by the materials
themselves. To what extent can we imbue the clay with both
spirit and functionality?

708741—=J|Profile

1951 EDRIRLIRT0E. RBEMAZELELEABUEL
NDHREICEIVEMDENIKWEZTHEALTVS, iRFER.
TOBHEEPLEABEET T F THANASAKA roots
of kutanil DEA&T>2TVS.

Established in 1951. For 70 years, Taniguchi Seidosho has
supported local craftwork by producing Kutani porcelain
clay made from Hanasaka pottery stone. In recent years, the
company has launched an original brand of Kutani ware under
the name Hanasaka: Roots of Kutani. The brand highlights

craftsmanship and the unique properties of the region’s clay.

{18 A | Hanasaka Pottery Stone
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Original Washi Wallpaper

R R¥ x BREM

Hosoo Masataka x Taki Washi Paper Inc.

EEMF DM | Washi paper by Taki Washi Paper Inc.

EREEOHE. METHIMRNRREZBOIMERZLENNBEIF THIBHEMISBRBLTER
ZRARTS. RECHR. BHNOERYUFEEZTL-TEEAROEHRN. PTAT7NE. 556K LK
ROZ—XICHBLEBAEBEIXRICE > TAHOBNEEZTL>TELRRNERS. RREREATE
IV ETFHS VOB EEZEMETEIHLEVIRTHS. TELTHHTHIEMMENOBEZVDICEIEZH
TEDNTEBIDNTHSD. HIRIR. FEENEE>/-HEBICHRTEHZELES5L. ARHLETI 7Y ¥
VIFUVRDZ—ALRAERGBHATEH# I Y. BREFBABEOREICRASZOFEZEHM
PETAENEEZLTHY., 2ETH—RHEBRZFREETRETILESELHELIHS.

For this collaboration, Hosoo Masataka and Taki Washi Paper came together to create an original wallpaper.
Hosoo is the head of a generations-old producer and seller of Nishijin textiles, and Taki Washi Paper is an
Echizen washi papermaker that specializes in large-sized sheets of washi for fusuma sliding doors and other
uses. The collaboration approaches the question of how to best use the characteristics of Echizen washi to
create a wallpaper with a visionary design. Hosoo is known for his innovative ideas. While Nishijin textiles
traditionally consisted predominantly of obi (kimono sashes), he revolutionized his family business and began
developing original textile products that have been embraced by international fashion brands. Meanwhile, Taki
Washi Paper is an experienced paper company known for their creativity, using both handmade and machine-

made techniques to meet the needs of the times.

R B¥

Hosoo Masataka

HAMEOLAMERBICEHEREHETIBIEZBLL.
HBOTFIAFr—PHMBEZELCT. MBEBEEEY. A
MEDIF. FEZENICTS. IRICRKANLBEEZRS
LHESE. ThEFICEEESLEVEHNLENY. BOS5h
T3,

The three-dimensional texture of Echizen washi reminds
me of Nishijin textiles. Through the details of their textures,
objects bring color to our lives, captivate us, and nurture the
sensitivities of the heart. Beneath their practical functionality,
craft objects conceal profound emotional power.

707 41—=Jl|Profile

1978F 4 Fh. HXSHHERE REXDARER. MITXF ¢
773K F4LI4—X710—, 1688ENSHSBEEHENE
M. AE12KB. BEEKORNZEALEEHRNETFR S
TV EBH IR TRE. #HROMY TXT U HESBVER
ERITVLS,

Born in 1978. Hosoo is the CEO of Hosoo Co., Ltd. and an
MIT Media Lab Director’s Fellow. He is the 12th generation
head of the Hosoo family, which has been producing Nishijin
textiles in Kyoto since 1688. Masataka uses techniques
from the Nishijin tradition to create innovative textiles for
international audiences. His company’s textiles enjoy the

support of some of the world’s top fashion brands.

HOSOO FLAGSHIP STOREY a—Jl—LRiR

Interior view of the Hosoo Flagship Store

BRXSHREREM

Taki Washi Paper Inc.

HESANDFHIIZEMBORROENSICEZEDNE,
FULKHHETOKAHBIERELT. FRNORAAVLEREEZD
REZEDPLEHFSHMMEORFBOFREEZERALTVE
724y,

Hosoo’s Nishijin textiles captivated our hearts. As
producers of another fiber-based craft, we hope to use our
handmade paper processes to showcase the textures of our
material and expand the expressive possibilities of Echizen

washi paper.

7087 1=l|Profile

1875FBIK. FREEHWMPY EICTKIHE (¥100%200 cm)
ZRELTVLS, FRETIREPLAEME. 2EME— DR
FERSEEZRE, WY EE200cmIETHENTHE. E5L
DPEF—PETRICBFESLEVMEEZRELTLS.

Established in 1875. Taki Washi Paper produces large-sized
sheets of hand- and machine-made paper (100 by 200 cm).
Their handmade paper includes coverings for fusuma sliding
doors, original washi, and Japan’s only fusuma-sized danshi,
a luxurious paper with a wrinkled texture. They also produce
machine-made paper at widths of up to 2 meters. Their
paper is used in everything from daily life to works of art.

RRER
Taki Washi Paper Inc.
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DEHBYVDERBELTOE

Sound as Connection

HE %8B X YY4-_REIRE

Inaba Toshiro x Shimatani Syouryu Kobo

YIEZRBEIBNETF (BYA) ERALESIRBFEN - =4y 07O TFLOBFIRART. YA (20215£7A228 £33 : GOTCHA! WELLNESSHIUE.
WA SEIRNW=—2=49 b)), BAFE. IMEHEB) | Rusie Dutton Thai exercise class with Shimatani Syouryu Kobo’s orin bells, “Gorin de, orin”
[The Olympics with orin] (July 22, 2021, Gotcha! Wellness Hakusan location. Instructors: Imamura Sayo [Rusie Dutton], Shimatani Yoshinori, Inaba Toshiro)

EMOREEBEELES LT TREL. REOERERICOVTERELTVS, EROH RO E L PH
BEEEAT. SHEOLBREROD. DE—AROIIAOSHLEEELLTAMERLS. ZORELIIMS
DEYEIICEHHEND, HELBONTVAEBABCUEAONHIUETHIEEL. XLEALITTH
RENICEBLTVS, SEARBFOSEAALODAEDEICHETIONMOVTYY—F L. ALES
PETBLEHOEEELTHESHShEVALORRESTI-REIRLENIT KL —2a ko THED,
BT, BHRTHS. YYI—RRIBOOKWETEFR. —FHETREWRALTELEBTSHS, HR
RELLABAHERESOEEEYICEFERELTVOSN. ENEREELZEDICLRLTHS.

Inaba Toshiro is a medical doctor whose research spans both Western and traditional Eastern medicine. His approach
examines the body holistically, understanding humans as ecological beings with a unified mind and body. He applies
this same perspective to society. Inaba believes that art is a necessary force for balancing society and is active within
the fields of art and culture. For this collaboration, Inaba teamed up with Shimatani Syouryu Kobo to research the
psychological effects of keisu Buddhist singing bells (also known as orin) and explore the possibility of introducing the
bells as a tool for improving wellbeing and quality of life. The techniques for making Syouryu’s mellifluous keisu bells
have been handed down from parent to child for generations. Syouryu’s fourth-generation master craftsman, Shimatani

Yoshinori, uses his ear for sound, passionately promoting the melodies of keisu singing bells around the world.

TR 288

Inaba Toshiro

ARRELCAREERZOEFTaAMZEEL. £RAGFZ
AL hADHVEEDLITEZBRYICETFORIBEEIS.
RENTRLEMEERTS. EVEAHITILROMAELEE
SIHEBETS.

Humans bridged the gap between sight and hearing by
creating language and formed communities. Keisu Buddhist
bells (also known as orin) were shaped to create a sound that
would carry prayers to Buddhist deities. Certain sounds can
transform space. This project explores new roles for Buddhist

instruments created by a master craftsman.

70871 =J) | Profile

197945 Fh, BHIREE. EM. E¥EL. BHRFRE B
RE - #REZRMER. BHXFZHSEEMAMHELERR.
RRAZERHUEHEAMA L 4-ERMAK. RIAFHIH
AEEERBERET. WHEI L F—L20205HES.

Doctor, MD. Born in 1979, Inaba currently lives in Karuizawa,
Nagano Prefecture. Inaba is the deputy chief of the Karuizawa
Municipal Hospital and the director of its General Medicine
Division. He is also an associate professor at Shinshu
University’s Research Center for Social Systems, a visiting
researcher at the University of Tokyo Research Center for
Advanced Science and Technology, and a visiting professor at
the Tohoku University of Art and Design. Inaba served as the
art director for Yamagata Biennale 2020.

TR

[LDBIR DBEN LOBA
—HLLERODES—]
FTIZR -RETH

Inaba Toshiro,

Inochi wa nochi no inochi e
[Life Becomes Later Life],
Anonima Studio, 2020

ER&H
VA _REIR

Shimatani Syouryu Kobo

REDHORVER (DRY) ZERLTELARTROETF
M AARORBETREL. BOEKRTLHHORVEBERTS
FEBELT. AROEFICMAICZIFARSKEZPHELEL.

Buddhist bells have long been made in the pursuit of
mellifluous wavelengths. | hope to explore new roles for
keisu in contemporary daily life—not as an implement of
Buddhist practices, but as a musical instrument capable of
producing harmonious sounds in a wider sense.

7087+1—=J|Profile

1909F IR, —FHEILIVLBREROERFEZZSICE
ATV, KFEF. BFF. ABRTER. ARFTEFELEOF
RTEREATLS. O FROBSFEIRFLESICH
FEMTEFOSBELHIEHELTVS,

Established in 1909. Shimatani Syouryu Kobo is a workshop
that has handed down the secret of making traditional
Buddhist bells from parent to child for generations. Syouryu’s
bells are prized by temples throughout Japan, including
Eiheiji Temple (Fukui Prefecture), Sojiji Temple (Kanagawa
Prefecture), Sojiji Soin Temple (Ishikawa Prefecture), and
Nanzenji Temple (Kyoto). Shimatani Yoshinori, Syouryu’s
fourth-generation master craftsman, actively promotes the
sound of keisu bells around the world.

% F | Keisu Buddhist singing bell
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ZL—=b. FIN, V7T
FHEBICES S TI—OYNOT—TNVIxT7

Plates, Bowls, and a Cup: My European Tableware with Nakada Masaru’s Mark

FSAFY - 5274 x BE KE

Brian Kennedy x Nakada Masaru

FHEEBICESHRE(TL—bEHYT) | Prototype (plate and cup) by Nakada Masaru

TIAT7 Y - FRTARBAVTEIFV—-IF7 OB TERMICERTSOAV N EXFOF21L—4—T
HY. BLADESLADZEDYNISIEZEATVD. REBR7—MILIEIPSTHFAIUVHLRIEET
EIREL. SOBRKOIENEVFZHRENICHELTLS, SEHR. Y2TFrBEHFI—Ov/INTOEA
NESLTHEL>TVBRTL—MPEIN, HvTHESBERERT. T—T V77V b2T1LIYaVT
3. HFR. REEROTERXETH 3. BERHET VI U HIBRTERABOXBEI=ZYINETTFIY
ANZRTD, BAICEBLEBLIIEENEBTHS. BOKYDLSMEHBET. EATEICHIEDBIHEANDE
EHERELTOTRTADEDEILT—TNVIz7ICHEFBDHRECSTHSD.

Based in London, Brian Kennedy is an internationally active independent curator in the field of craft. Kennedy
approaches craft through the lens of everyday life, engaging in wide ranging research about the place of crafts
in contemporary society. His broad knowledge of the field encompasses everything from craft as art to craft as
design. For this project, Kennedy took ideas from the plates, bowls, and cups that he uses daily to direct the
creation of an original European tableware set in collaboration with the ceramicist Nakada Masaru. Nakada is
known for his unique compositions, which feature minimalist patterns derived from traditional Kutani motifs.
The patterns are created using finely carved lines filled with colored slip. From the creation of the clay forms
to the final decorations, Nakada approaches every aspect of the creative process with fastidious care. In this
collaboration, Kennedy—a connoisseur of tableware—contributes his vision to Nakada’s ceramics.

TIAT7 - 5xT4

Brian Kennedy

FHBBOTFYA L ERICEIZIATHL—2a eRlbik. BICEEKR
SLVERBREBENLERESHHY. OUPHT. Fo9<EELHIC
BIPHhTVS., HHAENDKSILKEISEVWVHEOTL—MaR>DOHREFEL
RTWE. BEERBECHNHBRRICESI7TO-FTEPERTHS
& BEEDAUABZDPEVIEVEZOLICHRDBHFESIELDH. BOE,
WIEBH—RBIC KV EF DR, TRhEFABEOFREZLS. LHITDM
REBETHIENTERSRTHS. RAMLLOLFRHLED. 7 b
L. BEETORVAZOMEBEDE. F1L—8—LTF¥MF—OME
BRF—TIVOEQDED=-ENEFEICBLEENS,

| wanted the collaboration to be built on Nakada Masaru’s design language.
He has a wonderful sense of shape and form, an architectural elegance, and
is drawn to taller, more upright and vertical forms. | was interested to see
how he would approach dealing with the more horizontal form of a plate—
to see how he would approach stacking the forms, where the relationship is
more about how things sit one on top of the other, rather than side by side.

Together, we developed five pieces—each with its own specific
voice—that could converse comfortably together. A combination of the
engineered and the organic, the matte and the glossy, color and its
reflection. The dialogue between curator and designer is mirrored in the

conversation between the pieces on the table.

7087 4=W|Profile

1958 FANF /K- 4TV EFh, XICIFTPECREROFH
TEBTIITIAVTU-Fab—4—, 2002FEH52010FF T

FAWNFI VR I37 7 AV NVOERLERER V) —XERE. L.

REXI-AYNTREESPIS7M7170LELELHEHS. 2021
FZEOY P TRESR [Crafting a Differencel] &35 EIf7:.

Born in 1958 in Dublin, Ireland. Brian Kennedy is an independent curator
working predominantly in the craft and applied art area. From 2002 to 2010,
he curated a series of major exhibitions for the Crafts Council of Ireland. He
has since curated numerous exhibitions and craft fairs throughout the U.K.
and Europe. In 2021, he helped launch Crafting a Difference, which featured

the work of 70 artists across five floors of a London townhouse.

RRE®R[Crafting a Differencel SoShiro
Installation View: Crafting a Difference, SoShiro, London, 2021
Curation: Brian Kennedy

hE B

Nakada Masaru

SETHIPEIDDIEREMESI-HOERZHLEVHINETS
SRk, BULADHTHEEVLOLEVWIEN A=
TERLATHESTELE. CORBRBSEMEZLTOLL
ETORVERICEDEERLTLS.

This was my first time collaborating with someone to create
a piece. Through our conversations, it was possible to
envision where we each wanted to take the set, and the
creative process was enjoyable. | feel that this experience
will be valuable for my future work.

787 41=J)|Profile

1977 £ Fh. BER. 1997FRNR LA B HIF T TSR
ER. 20145E F1 Y O [Meister der Modernel Bavarian
States Prize®. 20175 [HtETI F—L ]| BRERE.
BMULERESIC2021FE ERIZERDENIDOHO—NF
DLO5V—] (EBLZIER) BENHS.

Ceramic artist, born in 1977. Nakada graduated from
the Ishikawa Prefectural Kutani Ware Technical Training
Institute in 1997. Nakada received the Bavarian States Prize
at Meister der Moderne (Germany, 2014) and honorable
mention at the 2017 Kikuchi Biennale. His past exhibitions
include Modern Crafts and Tea Utensils: Furnishings in Each
Season at the National Crafts Museum (Kanazawa, 2021).

SEN

2014

W#|B<5. EEEEL. KiK

Porcelain | Wheel thrown ceramics, sgraffito, inlay
B AR | Private Collection
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RADVEBRTZHDREF

A Boundary of Light Filtered by Fragments

Zl A\ xX E—4— -PM1E—

Minagawa Akira x Peter lvy

E—4%— - PAE—DBEF¥+ 75" —|Peter lvy’s home gallery

FVSFNORRICEBT7TVVIEIKBIEPSENAHHH=mina perhonenid. FHOBHAREDLS
THPA . BRETE—BULERVEAKICE>TCAETICRBREVH LTI VRRERVTEE. VET
BI77v2avhoM7V7. RREEEFLEEVESTATLEFHIT. BNIO—RLUEHFHRZDOY
HIFTWR, SEAREVIFVTI—EXBRBONFIARGENFTIIEEROE—S— - PIE—E—
BIEEZ295. PTIE—RB. FHNHIEBREHEOKIFHEPESLOERRICRWBZXLICHADLEZS
€. B4NEETRERIZZAETERIFONUEORVEAZALEICRBREES. 2ADIVI M 2 —HFHEE
ZERTT—VERD. HFRAETPTIV /L HBTHER R EZERELET7O-FZL TV,

Minagawa Akira launched minad perhonen with his original fabrics, building it into a unique brand with an
integrated approach to material development, design, and retail. Today, Minagawa applies his creative touch
to numerous fields, designing everything from fashion and interior products to tableware and other everyday
items. This collaboration brings together Minagawa and Peter Ivy, a glass artisan known for his exceptional
craftsmanship and aesthetic sense. Drawn to the relationship between culture and daily life, lvy creates
handcrafted pieces that add depth to living spaces. His work incorporates hints from his own life, which are
also reflected in the ongoing renovation of his home studio. Through repeated exchanges, the two creators
decided to take an approach based on the concept of translucency, a commonality of glass and fabric.

Z M

Minagawa Akira

RERBZERPHEMIERERICHIENVEDTZIEN. &
SLESVTREVRICE>TOLPHEPAEZER. XI3YY
BEATVLS. SEIBRE—S— - FIE-ROHFADRR%E
KOTERERAVORBREMICNDTECZESNRZIEB
TRIENVEDNRRELDENEDLD. EZILHokD
DDESIICKBEDLEVENDELTHITBEEZHABZET
SBHLEVRTHBIEIICETATLS,

Boundaries divide space, time, and awareness. In everyday
life, these boundaries help us organize or rearrange
thoughts, spaces, and uses. For this project, we gathered
fragments of Peter lvy’s glass and arranged them in
mosquito netting made with linen to create a boundary that
filters light. | think of it like a natural object, something of no
great purpose that is delicate and transient, a kind of non-

dividing boundary.

70871 =) | Profile

1967ERFHET I, AibEE. THFMF—. FREORE
IKEBAVCTFNDT7TIVIILEDEN IV EREMET
%577 Fmina perhonenDglE®E. FH1F—, RESIC.
[SF Nkzxy [ ENHA 25K (RRPRAAKEMHE. &
BERIXNFE) HH3.

Born in 1967, Minagawa is a fashion designer based
in Tokyo. He is the founder and designer behind mina
perhonen, a fashion brand centered on original fabrics with
hand-drawn designs. His recent exhibitions include mina
perhonen / minagawa akira TSUZUKU at the Museum of

Contemporary Art Tokyo (2019) and the Hyogo Prefectural
Museum of Art (2020).

tambourine

2000
Fi-NOFFAEAN| PR
Tulle textile | Embroidery

E—4—-714E—

Peter Ivy

ZWESTLVRR. IBGELTERERBLERKBTENZRSL
EFDHNOW. FH. BFHBICERICAS. 2MZRIZEFH>
ERICEST. TOFENEKRALLLZILOELNE. HORICH
BDEDHSETRECEDLEVSDTHHERATEY ., BENHD
o RETREVChSOREPS5B. EATRESHBIEENSD
DE. FLTHMPSRMBEFEEIhD. hEHLEDHBEIESL
HEOTHY. MBLELES. TALMERICLZAELL,

Nameless fragments. When we look at something without
knowledge—with our minds open—the shape, material, and color
enter our consciousness in a pure state. By naming something, we
fall under the impression that we understand it and lose our ability
to see it as it is. When we are unable to identify the sight before
our eyes as something we’ve seen before, the imagination takes off.
These imperfect fragments do not produce answers, but questions,
and questions are the seeds of stories. Your questions are different
from my questions, and so are our stories—and therein lies my hopes
for this work.

787 41=J)|Profile

1969 FRKETHF Y AMA—RATsEFTh. ELWRERE. B
SNZHEVULIETFIABTIFIVRORBRETHY. 7—FT1R
FEBEA. JVIAT1T - TaLIG—, HFIABADIZ=
YURAMIBT7O—FRAFAIEZOHARELTERS
ThELFMmER/TVS,

Born in 1969 in Austin, Texas (United States), lvy currently
lives in Toyama Prefecture. He is an artist, craftsman,
creative director, and the founder of the Peter lvy glassware
brand. His minimalist approach, which emphasizes form and
simplicity, has been hailed as a new wave in glass art both
in Japan and abroad.

Schale
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[HDOFD]IHFADEBEHRELY B
Atsumaru (“Gather”) Glass Drink Set
# EE X BEUHFRAIE

Mori Yoshitaka x Toyama Glass Studio

BUWHFRAIFNHFAR - REEERFICESRMEORT (EL). RASOBT(ET). RE(HET)
Prototype in progress by Toyama Glass Studio glass artist Nadatani Ryuhei (upper left), Product test session (lower left), Prototypes (upper and lower right)

HREIRBEEEELT [FEHRB] (INFLVT—NWF - FTAM=V—] BENFEEREFIITTEE.
RRIEEBFRREZBLTHLSHMIBOES - XKICEHKZEE, hAREMTRVICHKETIALZH
Wi [hBEBEA%LZ] Z2020FICHELTVS. SERABBRPSHIFIANEHREZER. FEUABD
BREEEIS7OT1— Y —EB-TRERREBRLEDIEDIKVYICHET S, —HICHEZ2THNE
BEUNFAIRT. HFADERENYTO LV M 2HIET S EWHFAIBR. EXEELHFAT
ERZEBROIBRIPIFRAGVvIE2BOIEMHREAT. ABOTHFAF—P7—-FsAbENIAFFHKL—
avbRELTEE,

Mori Yoshitaka is a director known for movies such as Space Brothers (2012) and Parallel World Love Story
(2019). Since moving to Kanazawa, Ishikawa Prefecture, Mori has become interested in the region’s history
and culture. In 2020, he produced The Lives of Kutani’s People, a short documentary about the people behind
Kutani ceramics. For this collaboration, he has shifted his focus from ceramics to glass, moving away from
visual expression to collaborate with the Toyama Glass Studio as a product director to create a glass carafe
and cup set. The Toyama Glass Studio is a workshop and facility that employs glassmakers well versed in

various techniques. The studio also engages in collaborations with third-party designers and artists.

s onE

Mori Yoshitaka

[TAHBEEYHELEHE] . I0FRZ2ETLEEN L HE
ERBHEITELL., HIANSELELBEZRALEEEZD
HXLEZZEDLT. BELERGNBERLHIREADOR
v hEES,

| hope that spending time together in person will continue
to have universal value beyond the end of the COVID-19
pandemic. Taking advantage of the expressive character
glass reveals when filled with different colors, | wanted
to make a versatile drink set that could be used to serve

alcohol, tea, or coffee when entertaining guests.

70871 =J) | Profile

19795 Fh . RANRERTERZE. TLEFFaxXx 48—
NDREZET2008F [OP<R5] THREEETE1—.
[FERB] [ZOFF] [NFLIVT—=NVK:FT A=
V-] ZETEARAOREREZZHE. HE. RIRICBEL2
HRTED.

Born in 1979, Mori currently lives in Kanazawa, Ishikawa
Prefecture. After directing television documentaries, Mori
made his film debut in 2008 as the director of Hyaku Hachi
(108). He has won domestic and international awards for
numerous films, including Space Brothers (2012), Satoshi:
A Move for Tomorrow (2016), and Parallel World Love Story

(2019). Mori is currently based in Kanazawa and Tokyo.

ENEF
Satoshi: A Move for Tomorrow
2016

BEUHFAIRE

Toyama Glass Studio

LIFR. B4 L2BOIVIM4—a5KLb—Yarz
IoTELEY. BEEBERNOTTHD. X2EB. RH.
BIFEEBHIFIANDUHEEZEDESIZRA. ADFHDOLKY
HIIERICEDIILMBEZRHMIHARELAILLTLS,

Our studio collaborates with a wide variety of creators from
different fields, but this was our first time collaborating with
a movie director. We are excited to see how he will interpret
the transparent, reflective, and refractive qualities of glass
and what manner of story he will tell through the medium of

hand-crafted glass.

7087+1—=J|Profile

H7AZEMEELTOMBNL - ERELTER - REX
EREZAMELTIM4FRR. [HF7RADH &PE] O
FREERELT. FROBEERE. ERANORIEERMHL
VAN, RBEEANOHEFBLEEEZTLERELTVS,

The Toyama Glass Studio was established in Toyama (the
“City of Glass Art”) in 1994 to foster the local culture
and industry of glass art. One of the city’s key cultural
facilities, the studio produces and sells works of glass, rents
glassmaking facilities to artists, and offers glassmaking
workshops for visitors.

EWHSRAIFRE | Toyama Glass Studio
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#E AR

Paper Apparel

#E BT x REARNERHR

Morioka Yoshiyuki x Osada Washi Co., Ltd.

[4EMR] OBME #H - WKNE: ZIWABE | “Paper apparel” prototype. Sewing and coat pattern by Toyama Azusa.

[—OFERIEE] ELTENDIZ—ILEABHETRBELE>TLAIHREASENEX - FEAETI.
HEHFBOURBHZRAAME. @BICHEAIZLEDYZXYICL. SHOXICH=LBREMAS. BF
BRIZOFHARICLHAOLZFETHY. IZEORESEZTEIILEFTDABMZEFTVS. SEIIH
BOF4L72avIicsrBORERARBEHRENATHEL—a >V THETS, RANKRRIAXHOF
REOBAMBEIFTHICEIAEPRELEEZNET S, TOFES. 7 MORIFLERBHLEDHE
BL{ToTEE, BAP MY IKVZEBELTHERZEMNTHSHE. =, ER. RONMIPERLE. HA
BRMOERNH S,

Morioka Yoshiyuki is the owner of Morioka Shoten, a bookstore that has drawn attention for its unique
approach of selling only one book title at a time. Morioka sheds light on each text, illuminating their
underpinnings and offering fresh interpretations of contemporary culture. In recent years, his interest
has turned to craftsmanship and craft objects. He has directed several craft-related exhibitions. For this
collaboration, Morioka worked with Osada Washi to create functional clothing made from washi paper fibers.
Osada Washi is a producer of handmade Echizen washi paper that makes large-sized sheets of paper used
for fusuma sliding doors and wallpaper. They also create experimental pieces of paper art. Their extensive
experience making paper lighting and accessories has led to a large repertoire of original techniques for

processing and coloring kozo mulberry, mitsumata, ganpi, and hemp fibers.

#MA &9

Morioka Yoshiyuki

REOAREAOMEERBRICFICLERIC. COFHTI—
FPEE2THEVEVLWSRABEFARICFERLE. MIEOD
WEHFPBLOSNIHBPARORVBIZBNERLE. &
NDEHZAVAIE. @BICEVDHBETEEL. £, 3<D
ACEATES5RBER ST,

When | first touched Osada Washi’s paper, | was struck
by a desire to make a coat from the material. The texture
and the light, natural hues of the washi paper fibers were
immediately appealing to me. By using washi, each coat
would naturally take on unique details, and | believed that

the material would be widely appreciated.

787 1—=W|Profile

1974F 5 Fh. RRBPER. [-MOFXERIEEIHFT—
VOZEEERR. RESEEOTLI2ary®PrTi.
N71FDOFA4TIV-DTvITF1Lo2ar. BmAR
FHTI. NERELTHERBPEESH.

Born in 1974, Morioka currently lives in Tokyo. He is the
president and CEO of Morioka Shoten, a bookstore that sells
only one book title at a time. Morioka engages in direction
for exhibition planning, book direction for hotels and café
libraries, and product development. He is the author of

numerous books and columns.

HZEABE

Morioka Shoten

BXESHREARERN

Osada Washi Co., Ltd.

EEOFHOARBNORATHY. SEOTOYIIbH
WA, RZZH. FARICOVTHEL. RiTHBLE
HOFETHIRBHLBYBAEL . MEFH ORI
HEBFTOIESERS.

This was our first time attempting to produce a material
for paper apparel. For this project, we experimented with
producing a material that would satisfy requirements of
durability, appearance, and use. We hope that this project
will help expand the possibilities of washi as a material.

7087 1=l|Profile

1909 BIRDFEEMELHR. MEOFEMTHSH#-=4-
BR -BEhZThoB#eEs»L. HEPEE. ME M.
Fv7vi—FLE. BS5LOROMBERE. BREED
ICERTIMEDOTHEMZERLTVS.

Established in 1909, Osada Washi produces handmade
washi paper using kozo mulberry, mitsumata, ganpi, and
hemp fibers. Their washi is used for fusuma sliding doors,
wallpaper, accessories, lampshades, and other everyday
items. Osada Washi is constantly exploring new possibilities
for their craft, which continues to evolve with the times.

RERER
Osada Washi Co., Ltd.

79



WAERI IZXDesign 13ANTFILI4—HHE<IZENHBESLNE
Special Exhibition Il Crafts and Design: Kogei Daily Life—Creations by 13 Creative Directors

80

PEEMOEERIEF]I HSILLLIA

A Porcelain Classic: Giving the Shishi the Last Laugh

hi ShiE X KENE

Nakamura Hiromine x Kida Ceramics Factory

L2 W

FHBEIZEBILLLIORS v F (&) XBRBEOHAZY (H)
Sketch of “Shishishi” by Nakamura Hiromine (left), Ceramic mold at Kida Ceramics Factory (right)

HHMERESAKAOROMRKBICETh. BAODARXLICMES>TELE., EHEZEALDD. C
hETOHERICESDAEV. RRANBAROSIVFZRERTHIERTHS. SARBABROEAAT
FIOERTHAXRHBRMBAENAFIKL—2avItE>T. POTENNEETH>Z=MFEEF—7IC
LEEFZRETS. AHRMBAE. n8ROEVOEMTHIGRINRMBHONERIBEZRSIC. 20
WTHRES, HFABORMICEI>THREVPTXNEVLEZEELTHY. EFERTIANFEROGM
DARTEDOHBPHEIXOERICRVEATLS,

Nakamura Hiromine is a fourth-generation Hakata doll maker who continues to push the bounds of traditional
doll making. Nakamura’s works are contemporary yet traditional—unrestrained by preexisting styles. He has
spent his career exploring a path for contemporary doll making. For this collaboration, Nakamura worked with
the Kida Ceramics Factory, a kiln which specializes in Kutani ceramic molding, to create a censer in the shape
of a shishi guardian lion. Such censers once enjoyed perennial popularity as decorative pieces. The Kida
Ceramics Factory is a fourth-generation kiln located in Yawata, Komatsu (Ishikawa Prefecture), an area known
for decorative Kutani ware sculptures. They use ceramic molding techniques to produce ceramics in the
shape of zodiac animals and other auspicious motifs. In recent years, they have begun incorporating digital

technology and are engaged in the preservation of techniques and styles.

h# BhIE

Nakamura Hiromine

[POTABNDEMT—BARER 2 LHOREFTT I &
BRICHATKNEORABREOEMZEYRIT TELAER
MOKXBLEA BREESGICBBHREXWVIIH2ETA
BOHEF] OXVEHFRICBEIATEE,

It was Kida Tatsuru—the head of the Kida Ceramics
Factory, which specializes in Kutani ceramic sculptures—
who told me that shishi guardian lions once enjoyed
the greatest popularity among the region’s decorative
sculptures. While Kutani’s shishi lions have begun to fade
into the past, | feel as if my ears have caught the sound

of their laughter echoing through the present.

7074 =J|Profile

1986F X Fh. BRAREME. 2011EFRFREMARZXER
XWRAHMBUANEREZETE. ROPHESFICHE. RE
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Born in 1986, Nakamura currently lives in Fukuoka
Prefecture. After receiving an MA in fine arts sculpture
from the Tokyo University of the Arts in 2011, Nakamura
apprenticed under his father, the master doll maker
Nakamura Shinkyo. As the fourth-generation head of
Nakamura Ningyo (Nakamura Dolls), Hiromine creates

works that are contemporary yet traditional.

WAL T 2\ZEFEHK | Dalmatian with a Blue Basket Ball
2018

M. . K | RORREICEE

Clay, pigments, wood | Painting on unglazed clay

28X%X34%X34 cm

heaErx KHRE

Kida Ceramics Factory

SH. BSABMOPHLEZADEREVICHEDZZENH
K. ELLEDS. PRZADABOEMHFELP N TVLBRED
MBEBIRKBERICLTHREEELTRTEISDEVSET.
ENKBVHIZRIFARSKBIDHIELAETHS.

We are pleased to take part in the work of the Hakata doll
maker, Nakamura Hiromine. For this project, Nakamura
channeled his thoughts about the current position of
Kutani porcelain sculptures into an original design that
we could mass-produce and sell. We are excited to see

how society and the market respond to his creation.

7871=l|Profile

19365FME. LNBROENERONBEIVFT. BEM
PEWLERMzZED EERERERL4ERIELEL
THEALTVS. REHISFMET—RLTFEYTRE.
BEVRBERZBEFRSLEVREVERANISS.

Established in 1935 in Yawata, Komatsu (Ishikawa
Prefecture), an area known for decorative Kutani ware
sculptures. The traditional artisans of the Kida Ceramics
Factory use generations-old sculpting techniques to
produce intricate ceramic forms such as lidded vessels
and auspicious decorative pieces. Everything from the
original molds to the final forms is crafted by hand, and
the workshop is known for their extensive experience and

uncompromising techniques.

E::E

Kida Ceramics Factory
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A Functional and Beautiful Sukiyaki Pot

FH XF X BHF EH

Nakata Hidetoshi x Sakai Naoki

£ IO A | Metalworking tools

FHEFRBYYN—BFZ5RE. BFLEDLNDIKYPROEMICREZEYD. BDBIALOHLEIC
SNTEE, TCTHS > EAFXLZRETIEDZR/HANICToOTVS. SEHR. *RIEROBHE
BeEdlc. FADTALI2avIitdd. BUPIKELOTEREMAEOKVEHT. RHEHRIHKZR
WTPHALENBRGDPSFTVIETHETSIRIRTHS. EF5HAPANIRDIBEVZEHMLT
5N BEMmIE. BEDP L ERTELNWAEERMZSIELEES. PHER T TIC—HEICEE2LE
BEIFHY. SEBRBETHELETAITLEZRHETS.

After retiring from his career as a professional footballer, Nakata Hidetoshi traveled the country to learn
about Japanese crafts and food. His experiences became the foundation for his current work as an active
promoter of Japanese culture. For this collaboration, Nakata worked with the metalsmith Sakai Naoki to create
a sukiyaki pot that is both functional and beautiful. Sakai is a metalsmith who works iron to make kettles
and everyday tools as well as metal sculptures. His works demonstrate an awareness of the movements of
the user and feature logical forms that accentuate their spatial surroundings. This collaboration provided an
opportunity for Nakata and Sakai, who have worked together in the past, to take a fresh approach.

FH XF

Nakata Hidetoshi

RENHRDICEADHAINLRAERRTHSITEREA. &I
BREGOERICEVTENOREICRAEENATVS. —FH0D
HEALCKALTESVL. ZORRZBRYARLEHNS. #E
BRHMLTVIRAZADNEORPTL. YTV TELLTY
12ICEEFS.

The sukiyaki pot is a special piece of cookware placed
in the center of the dinner table. Iron is considered to be
the ideal material for the pot due to its specific thermal
conductivity. For this project, we worked with first-rate
chefs to test and improve our prototype, and Sakai used
his masterful knowledge of iron to create a sukiyaki pot

that is both simple and beautiful.

707« =) | Profile

19778 X Fh. RRBPEEF. YvH—TAFRKR. BFX
tZzHMBHICTEXHITITLEI7THBERRZEY. 20155F
Japan Craft Sake Company %i&3i. BFEDEHIER
HBXEICHTIEREZRHA. A BPAXAFEEFLBEIHR.
YTIEEEAERRICHMELBELSERE.

Born in 1977, Nakata is a former professional footballer.
He currently lives in Tokyo. After retiring from sports,
Nakata spent seven and a half years traveling Japan’s 47
prefectures to learn about Japanese culture. In 2015, he
established the Japan Craft Sake Company and began
pursuing enterprises related to traditional Japanese
crafts and sake. Nakata is a visiting professor for the
College of Business Administration at Rikkyo University

and the Honorary Director of the National Crafts Museum

(Kanazawa).

E—. HEFE. PEHXH
Nakaomi Hajime, Morita Yasumichi,
Nakata Hidetoshi

Infinite Shadow

2013

HY|ZEHBER. PSR, THALARE.
@, REFLEW

Madake (bamboo) |

) Y s
dyeing, fuki urushi (wiped lacquer) finish
240X164%X164 cm

&K {EBAGE | Collection of Aoki Nobuaki

mH EH

Sakai Naoki

TEREZRINLOHDIEEINRRBEEADOTRED
55H. NLOBZREHTS (Al & [X] Z2TERI7L4T
LENGFICTELEVESID. TALBVLEADE[TE
RERA] TH3.

Sukiyaki is a representative meal for celebratory
occasions. For this project, | wanted to create a sukiyaki
pot that could further elevate special occasions by
combining functionality and formal beauty.

7871—=JW|Profile

1973FHBREFTIh. RINRERF. RELUKBRTHEEZ
EBES. ERTZHMEOHRIEL TS, 2003FERRTE
MAFAZREIERMREREHMAEZET. FLHERE.
2013EH,52018FERRINRILIETIFEM&. 2019F D
SHEEMIMKERABMIZI—RMEHE.

Born in 1973 in Gunma Prefecture, Sakai is based in
Kanazawa (Ishikawa Prefecture) and teaches in Yamagata
Prefecture. He received a doctorate in metalsmithing from
the Tokyo National University of Fine Arts and Music in
2003. From 2013 to 2018, he served as an instructor at
the Kanazawa Utatsuyama Crafts Workshop. Since 2019,
Sakai has been an associate professor of crafts in the
Department of Fine Arts at the Tohoku University of Art

and Design.

BOZEBN4%F | Iron kettle

2021

%. % | |e

Iron, lacquer | Hammer worked metal
25X%X17x16 cm
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Light Box

RE F—8 X 1R BE

Oniki Koichiro x Takemata Yuichi

[4T#] O&1E | “Light Box” prototype

RAE—BRECEZHMTYS VERBETIRER-THSMT—THB. 7717 bOBVPR-1—
ERA/BE. IZVNCTHSI L ENEEHARBROHIZHAFS<HAMEATVS. SERBBEEEVUCHNTE
PEABAZRADS TSI L. EIEROMNEESHRETS. TRESRBASOAFZ[FIX] &
FEX BREFABEORMERVEDLEEATZTV. DIFV—PEB. P2 IV-0OHEFETSH. —F.
REDHIOSAVEEFZROTATLEFHIIILRE. REBOEND IV ZT>TEE, ABEESHICR
FANEXBRERODERLTNOAFKL—-2a0ThHDB.

Oniki Koichiro is an architect and designer who specializes in spatial design. Oniki sheds light on
his client’s ideas and stories, and his minimalist designs are renowned for their transparent sense of
space. For this project, Oniki designed a portable light in collaboration with the metalsmith Takemata
Yuichi. Takemata refers to his work as “handicraft manufacturing” (shukogyo). His process combines
the advantages of machines and manual work to produce cutlery, tableware, and jewelry. Takemata also
creates unique and innovative products like original tea boxes and interior accessories. Both Oniki and
Takemata stand out for their excellent style and aesthetic sensibilities.

RA F—8

Oniki Koichiro

ERBEDHEVFILEI O TRLICRFEEADIZNTHS.
MBRZADVERAHTREBOTIAFvr—. SEHTO VTN

LHHBICEBL. U3 EABHIRARELIFROF—42

TIVRABREZRRL .

Metal is a material that shows different expressions
depending on its interaction with light. Focusing on
the material texture and the simple, logical forms of
Takemata’s metalwork, | proposed a box-shaped portable
light, the inside of which functions as a reflector.

787 4—=J)|Profile

1977EREBETHh, PERKEZRETBIL. BEREAX
FILTREZEW. 2015FICRKT I R4 F (ODS)
B BE. AVTV7. BREOZEETYA v &dhD (.
SFETED. —REFL. BN TREES Y.

Born in 1977 in Tokyo, Oniki spent part of his childhood
in the United Kingdom. He holds a degree in architecture
from Waseda University’s Graduate School of Science and
Engineering. In 2015, Oniki established the Oniki Design
Studio (ODS). He is active in many fields with a focus on
architecture, interior, and exhibition-space design. Oniki is the
recipient of numerous domestic and international awards.

Y

h F|

CORD/CODE
2019
1A% — a3 |Installation

TR EE

Takemata Yuichi 7 TN

BHY TN, FLBELCRGPFREZEPLTISMHICRE
BEILCERET. BEREBEROTEEHETHITIE
DL, BELEDETERBEERFOELIIC,

| kept everything as simple as possible. No unnecessary
decorations or steps were added to create an expensive
appearance. Instead, the product employs a minimalism
of design and function—like a portable tea box containing
only the bare necessities.

787 41—=l|Profile

1975FRNRERTEEL. 1995FEHSHEREZVRYD
20024 33T, 20044 [KiKU. 20104 [sayuul #—7 2,
F=F—=22TV)—, £FER. RERZHE. BEPHEE
ICESHDNTBEEMLRLEZERL. L LEWF. REL
REMFEFLRELREEILEMIZEVRT S,

Born in 1975 in Kanazawa, Ishikawa Prefecture. Takemata
began learning metalsmithing in 1995 and became an
independent artist in 2002. In 2004 he opened the
store Kiku, followed by Sayuu in 2010. Takemata makes
custom jewelry, housewares, and tea utensils. He pursues
an aesthetic beauty that is not bound by function or
methodology, using a variety of techniques ranging from

surface distressing to precision mirror finishes.

7L—F | Plate

85



WAERI IZXDesign 13ANTFILI4—HHE<IZENHBESLNE
Special Exhibition Il Crafts and Design: Kogei Daily Life—Creations by 13 Creative Directors

86

MAFHEE

Reconsidering Ceramic Transfers

secca X WiERI )=

secca x Yamachika Screen

WERY Y=Y DEE Y= | Ceramic decals, Yamachika Screen

seccal@ F VAN ZERLTIEZMEAEISREL7Y I T—FFB37VIAT17&ETH 3.
BIBEA N —D—ATHHNHR—BRBERTHYIAFIMT 4T —-TEH 5. SARIENE
HHMEICEEL. BMERAARERZFAFIERTHIWLWERIV—2ENaATFFKL—2avic&aT
EETATLERAETS. WERIV—2VEBROVEDZIVSSDAILEFEZVEVLSBLDLS., RS
NDEMFICAVRIEES—IVOREZEOT. FREODBEAREINIAII)=VICLEFIIFTIORIE
1ARZEZEBAS. BBOEELOBRICEVTERMABERELT—HEZRAELEBEEY—VESHOT YA
VOREHIPSRELBEBRLTUOKHAEES,

Secca is a creative collective that uses digital technology to reexamine and update methods of craft
production. One of Secca’s founding members, Yanai Yuichi, is a ceramicist and product designer. For this
collaboration, Yanai and the Secca team worked with Yamachika Screen—a company that specializes in
ceramic printing—to create and decorate housewares using craft techniques. Yamachika Screen began
producing decals for ceramic printing as a way of making quality designs available to more people. They have
produced over ten thousand original silk screen stencils featuring hand-painted designs. Decal-based ceramic
printing is a technique that flourished along with the advent of mass-produced ceramics. This collaboration

reexamines the technique in the context of contemporary design.

secca

SeCCa

RMEBBEAXBICRETIEHERLEETHE (1A
F)ED. ARIFKRICHBLHBRERATILDICAR
EhEHEZELESEDODA TS, SERFERICEY. HHFET
LARSALVWEEMEZAZL. FHEOEMEZES.

While the advent of ceramic transfer printing (inbande)
made it possible to cheaply mass-produce porcelain,
the technique is said to have been developed as a way
of reproducing detailed motifs in the Edo period (1603-
1867). For this project, we decided to take a fresh look at
transfer print designs to reconsider their unique qualities

and explore the technique’s true value.

7074 =J|Profile

REHDIKYDHEHRRER[IL. ThHhrS5OBRICE T
PLDOKYDFIRERZRRLETBIIVIAT1T&KHE.
20175 [ERMEBRXR] MEBTYC 8B RERH,
2021 K IEME MEOHERMMASR RMEE] RICBI.

Secca is a creative collective dedicated to the exploration
of crafts and manufacturing for the future. The collective
is based out of Kanazawa, Ishikawa Prefecture, a city
known for food and craftsmanship. In 2017, Secca won
the Silver Award in the design category of International
Ceramics Festival Mino. In 2021, Secca participated in
the Meiji Jingu Shrine Forest Festival of Art’s Kiinseido

sculpture exhibition.

LandscapeWare

2017

R8s | EH A | Porcelain | Pressure cast ceramics
8X¢33.5 cm

=

MACHI

A
>

WiERo ) -2 —

Yamachika Screen

BMERSNIRIIV—VEIRIZELT. ABRICED-TE
Foo ChETHHBETHAERTELABROKMHERDOE
EY—WEseccaDBODNENDEKICTHF L TE2HhHELA
IKLTW3,

We have been involved with Kutani ware through our
ceramic screen printing. We are excited to see what kind
of transfer seal the members of Secca will design from
the collection of decorative Kutani ware motifs that we

have accumulated through our work.

7087 1—=J)|Profile

BNREXTTI980FHE. MRREZE . HEEAOD
AIV—VERZELTVS,

Established in 1980 in Nomi, Ishikawa Prefecture.
Yamachika Screen specializes in screen printing for

ceramics using traditional Japanese paints.

WERIY -V OEFEL—N

Ceramic decals, Yamachika Screen
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ShYLAS X BiE B8

Shito Rei x Takahashi Yuma

BIEEEICEZEROTAME—R | Kawari nuri test pieces by Takahashi Yuma

YhILLRB. TPy alDAM) —bRAEANEBIVETTVE 72T v—FVARTHY. E—FD
REBETHD. BANDEVPEREDEZIEDICELEVREFTEVEIICEIALEZANI—FTER
L. BELT. SNSZBUTRIETS. AR T77v a3/ NEZEZELELZIBETEAS. SEIBY
FPIBRAELEPVTA—VRMICEEROSHEEENRZRT. aBREEHEZ/ELTS. Z0E
RELTOHRBEZEPLT. AF—bF—FPHF. F12—CRBYEZTHLE. ARMICHT I8
ND77O0—-FEBEBRETHETS.

Shito Rei is a photojournalist who has spent years covering street style and the newest trends in fashion. Shito
discovers and photographs people on the street who express themselves through their fashion—wearing what
they like, how they like it. Her posts on social media communicate the vitality of the contemporary fashion
scene. For this collaboration, Shito teamed up with lacquer artist Takahashi Yuma, providing antique plates for
Takahashi to redecorate with lacquer. Takahashi specializes in kawari nuri lacquerware, a broad category of
versatile alternative lacquer techniques. He utilizes the unique properties of lacquer to decorate objects such as

skateboards, chairs, and lighters. His works are marked by his unconventional approach and sense of color.

bbb A

Shito Rei L

EBRSALBEETHIPT. ROEDODIVICHITEHA4Y
RE.BDT7y2aVIiEHTBAEGVATHEBRN VLD
PHIEEBLE. SAREAZIAETMILTRRARBY
HYDDLEMBLBETZ7OF VM EMNESERST
W3,

Talking with Takahashi, | felt that there were similarities
in his attitude towards his work and my attitude towards
fashion. Using this as the basis for the project, | hoped to
create a product that would feel familiar yet strange.

787 4—=J)|Profile

b TANI=BREANTANT ST 7=/ "T¥—F VR
PWEAXZER. BNEMETETh. RREES.

Shito is a top Japanese street style photographer and
fashion journalist. She was born in Kaga, Ishikawa
Prefecture, and currently lives in Tokyo. Shito is a

graduate of Waseda University.

< b7L A1 [Style on the Street: From Tokyo and Beyond| Rizzoli
Shito Rei, Style on the Street: From Tokyo and Beyond, Rizzoli, 2020

miE I8E
Takahashi Yuma

XEEEXEHEOBRORATAXLBRALESICE
. SEARBRRALESICHROBEKORTFRAICE2Z=0H
SHLLMEREZRELEVERS.

| believe that lacquer culture has become irrelevant since
the advent of mass production and mass consumption.
Through this project, | hope to use other objects that
have similarly become irrelevant with the changing times
to create a new model of values.

7871—=W|Profile

1988FEREMEFTN. RINRERMEE. BHEAR (&)
DIHEVEVL] LR [HR] 27 —7Ic. RZ2BYELS
ZETHAZARAOREY. ARARLEEZRALTLS.
FEBRBFERZRLE I THRVFHFRHRSESI LT ERER
LTHIELTWLS,

Born in 1988 in Tokyo, Takahashi currently lives in
Kanazawa, Ishikawa Prefecture. Takahashi’s works explore
the interactions and boundaries between self and nature
(lacquer). His art expresses elements of the natural world
while highlighting the unique qualities of lacquer, which
become apparent through the application of repeated
layers. Utensils gain character through wear and age, and
Takahashi’s works are created with the understanding that

only years of use can bring them to completion.

URUSHI FREAKS

2015

Rr—bE-FICE X2

Lacquer on skateboard | Kawari nuri lacquer
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Rock’n Roll Meets Kumihimo
~ Love&PeaceZz A #l #t ® Guitar Strap~

Rock 'n Roll Meets Kumihimo: A Love & Peace Kumihimo Guitar Strap

MRERE X REF

Yanai Michihiko x Higashi Setsuko

FMREEILEBMA—2a57—Y2 (k). REBFICEZREOBT (H)
Image collage by Yanai Michihiko (left), Prototype in progress by Higashi Setsuko (right)

IVIAT47 - T4LI2—THHFNEER. GEFEOLBLUAICE. 7V—AX—nN—-TREOQAYI] O
RITA. REEPII2AZFIFM [RBDOFPF] OLKLERR. OvI/NVF [HERBX] OF2YR M
EEHH. MEOBNEEFEELFHZBULTEATELE, 5V EEFBHORGEZLEVEKRTO [LE]
ERA.HEBICBELUTELE, SEARBFROFO—BELVADZFI—2HBANI VT Z2EHBETHS
HEOBEICEOTHIET S, FIFTANIRBMBAEROREMFT. RIREZWURIC [REFELD - <AVEF
Rl DEEZLENSHERELTEEDZLFAHEITEE, HAREVOFHEPXHERALEDHICALS
NBELDSEDLBIHEMTHS. REFRTOKSNBXLEE. FIETEREHEANRMTHS.

Yanai Michihiko is a creative director for advertising, the publisher and editor-in-chief of the free paper Kazetorock
(Wind and Rock), the honorary director of the community radio station Shibuya no Radio, and the guitarist for the
rock band Inawashirokos. He engages in a wide range of promotional and communication-based projects aimed at
society at large, conceptualizing all of his activities as “advertisements” in the broadest sense of the term. For this
collaboration, Yanai teamed up with Higashi Setsuko, a kumihimo braided cord artist, to produce a traditionally
braided kumihimo guitar strap—an innovative accessory with great significance for Yanai. Higashi operates a
kimono and kumihimo school in Kanazawa, Ishikawa Prefecture. The art of kumihimo is centuries old, and the
cords have long been used as kimono accessories and as ties for securing traditional letter boxes. The beautifully
braided patterns of kumihimo reflect the hours of painstaking repetition that go into producing each cord.

A EE

Yanai Michihiko

AEADRHENATOSRENHRIC. BEORBVERLLE
UK TREEHE. BEFNEZUUTRTTREOVIHES
2. EIHSEALTEBIFERICAITRTONDZNESS,

Contemporary society is increasingly divided. This
project brings together kumihimo—a traditional technique
that weaves countless threads of thought into a single
beautiful cord—and rock ’n roll, which has long screamed
its message of love and peace. What new harmony will
their meeting create?

787 41—=Jl|Profile

1964F4Fh. REBAERE. IVIAT17 - F1Lv4&—,
REBWRAZETZBTII O HHB, 2011EXHBEAOD
NHKEBHZABICHBELEOv /N FEERBXOFX 2V
APTEH B,

Born in 1964 in Fukushima Prefecture, Yanai is a Tokyo-
based creative director and a professor at the Tokyo
University of the Arts Department of Design. He also
plays guitar for the rock band Inawashirokos, which made

an appearance on the popular annual New Year’s Eve

televised music contest NHK Kohaku Uta Gassen in 2011.

;

BAHLoPY EAREEONKEBRENL LY RTLY GUBHE
R AL BINORRDOHTROLLEYE b0,

(EIEBY)

TOWER RECORDS *®

47—0L3—FINO MUSIC, NO LIFE.] BlIIZ®Y
Tower Records,

“NO MUSIC, NO LIFE.” Ishikawa Sayuri, 2017

AD: #Mii# | Yanai Michihiko

R OEF

Higashi Setsuko

HEZRYELHATOLARHRT. HiLLWEHSWHIHo%. #
ZEAKHTHNDERZZA. B LHEE-TRAIVIELAEH
3. ROSNEZ2HH DD CORERDS. hAOBROH
BB BB EBHT S,

In the process of weaving kumihimo cords, | have had
new encounters. | have conceived of tools for making
kumihimo, and the cords that | have woven with every
fiber of my being go to follow the paths of their calling. |
believe that these experiences have widened the breadth

of the world before my eyes.

7087+1—=J|Profile

1944FR[NREFHh,. AMERFE BEER. IFZRRT
NDARICEEFNABHIPLBAICHERZ. BL4OHIEICEAHDD.
BEZREERBFHZTOTWVS. 20195 [HE53EBFE
MIZFRE] LEHELEEHE.

Born in 1944 in Ishikawa Prefecture, Higashi is a
kumihimo braided cord artist. Based in her quiet
Kanazawa workshop surrounded by nature, Higashi
pursues her craft and teaches cordmaking classes to
foster interest in the art of kumihimo braiding. In 2019,
Higashi received the Sanyo Shimbun Award at the 53rd
Japan Traditional Kogei Textile Arts Exhibition.

Hig| hEd

Kumihimo (braided cord) | Katakara braid
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Experience: Hokuriku Network Creation Plan

TOYAMA
ECHIZEN TAKAOKA

ECZ TKO

KANAZAWA
‘ , ‘ “ 7"« KOGEI Art Fair Kanazawa 2021 TARACKA
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SABAE KANAZAWA

SBE 9 . f KNZ
r - RNy

KOMATSU NOMI
TOYAMA
KMT , NMI o ABRTR
( SABAE
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COHETREMZHBOICRA. VZNVETONDIZEEZBY. FUF1ETIRE%E

BEKRITVIRERELET, ECHIZEN

R S FERRTIES

b - IF-5V— EWMTHOIZ.FZE/OIE(IVTN)

Toyama-Echizen Stamp Book: Journey to the Heart of Kogei

FoVY - R820F% BETRLDHD. IZOHEV(FF710)
Hokuriku Studio: Bringing Kogei into the Home (Online Event)
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Experience: Hokuriku Network Creation Plan

94

g

b IF-5Y—
EWTHIOFD. R2E/OIE(YTINV)

BEELETIR. WBEOIEZ7 - DSTHSLIOM
BICETS. HEROIERIFIBRAEATOET. §
B. EROEWT (b)) POSRBEOBEAHSH (TF) F
THOI)F7THEEIhBTONIEREDLESREGYT
FV—%. HDTRELET. EIERIC1DHBRE
VT EIDEDHIEHBETARIEZMEROEMZRAD
RBRYAV 22T LEVRLET, BMmMICE#EN
AR=IHFEETT.

H*FHIAATFT VA NAOBRBAKAFICEY). AEABHEEIC
BRBAHIEVET . BHPUMICEIANV AKX POTHR
EHEEVVELET,

xe

ECHIZEN
FERRIER

TFERRIZRIE. BREEEDIALBIC. OKYUF
DEPRG. ARICBRATES L. IEPFHEZS
BICBLTESLIELESIC. REERADBREDZ LD

3KV ZBETANPMTT. 15006NDELREE
[BRTME]. 700FE0ELZHKTS [HATIY].
AFRRKDPSEDLS [HMESE] KPSELE. £50
X -EFEZAHGITITOET, HRICERD [E/
IKYDEL | HEiHH S5, EMOIOKUYFNEZAL
EHIC. MIBEBAT. BEZEBAT. I20HN%
BEALET.
<FEHSE>
FTERRIESR
XMBAAFIAINAOBRILEADKRE R T.
YZIWVEABIERPIEELEYELE,
(2021%¥8A28BIKAF14 AV T VY ERRATFE)

| V577 T ARITEE
https://craft1000mirai.jp

TCKMT 2 *NMI

KOMATSU / NOMI
KUTANism

AEwErPEREM LAkl 2. RE HIERS
[KUTANism (784 =X L)1,

5207075 L%ZBLT. hARETNDEMTH S
BNRMRTH - BXTOBAZVTNEFVFM VT
FTHEEUILET. SER K] 27 —VICRATS
KUTANism. EDFHERLHLEX !

<BAESE>

KUTANism

Fo74

£H81|2021%9A18H (1) -11A14H(H)

7N

[SBAER-hakENS—]1.

ZIZEINEXTAS vol.I| B

HE | 20215%9H18H (LX) -9A26H(H)
9:30-17:00

BRI YIIVRAENXZED
(RNRpBHZEDONH2)

#H& 5008 *#HBENAKE—PMRTFTI00H

X | V24X LEKTEE

https://kutanism.com

<REVTBREBH>
YALAIAENXZED

TAKAOKA tar
=757 b

BLREATORORME [BEIS5 7 HBE] 3
SE10AEEWRBITTRDIAYR. SEIE. 4
USAVEA VYA MRS TORBEEHELTVET!
RMEESA YT, BATRNERBZET. 45
FrOBAIMA. HEOEEPXLOBAIZEMA
BIENTEET. AVSAVRERRECIZEE
YouTubeT [B#HTVF v+ RN ] HSTHETS
AT HTHEELATOALIET, [BEIS57 S
#1T. BEO AL [#] TR (0] [5%] &858
FREROREANTHERELA LS

<FfEB=E>

mEY 77 G

T340

£82021F9A18H (%) »5

A

BB | 2021¥9A23H(K) -9A26H(H)
10:00-18:00

25 | SRAHA

HE|[BLICKXYRES

X | SAI 7 bHBARITERS

https://ichibamachi.jp

<REVTREBR>
IEZEMTEMIFTME
(EWREAHHRKET101 #REEYF)
He | ABER

X

P STYM

TOYAMA -
HIRTIARE

EUHFRAIED “ROXBME"ELTHETSH
RABEBESAANYM. 7AQHFRAERH. BAFRIC
REFFADREPKEZEEZHEWVAITGSHY 7. &
AREHONA=—N=—JIMPHFTADIBAZDE
HEEFER. HFA9—F v b LEZELHB2HHE
T9. EUHFRAIENYavy 7 TIE2BERET.
a3V TALERI0%AZICTERVROBVEZETS
Bh. HIARORELEREHN LU=2WMEEHY
9. COBBIC. HLLWHFRADBAICHATHT
BODPHFTLEIH»?
<FAfERE>
HIRTIARE
HE |2021%10A28(+). 10A3H(A)
9:00-16:00
2B | ZEWUHFRAIE
(BEWREWLmEIR152)
He|AGER
FE|ELUHSRIE
https://toyama-garasukobo.jp
<REVTHREBH>
ELHFAIRERN

95



8D KoV -2y bI7—0{EtE

Experience: Hokuriku Network Creation Plan

96

) <
SABAE / ECHIZEN R
RENEW

EHRBIH- - Baih - BT THEZAZIIANY
[ rﬁE:NiEWJ 3. BEARLBEOSCYZBAELT
2015FICRE—PLSEDIKYDHRER T —F Y b
TT. SRR, BHICHBTONDER., % - HiK -
N -BE -GV -RE-BHOIFE-EEE2—FIC
BBLET. IERE®PI—923vT2ELTOKY
FOHOPEREMNY. HiZABRLLEFSBROE
AZELHET. 7TEBHELES [RENEW/2021] 1380
HUEHNEMFPETT. £, SELBHUEE X5/
V&/ LZE -Localism Expo Fukui-| ZF B,
[6DOKY - R-BF - @4k - AI2=F1 - IT- B
EVWDF—T7—FT. HEHEEOBVEHZHANT
T52av7HOEERTT.

<PfEBE>

RENEW

HBE5 | 20215$10A8H (&) -10A10H(H)

10:00-17:00

SIE|EHRBIH - Baih - AT 28

HAENI|>3L0ES®E
(EHRBEITHESIT40-1-2)

HE | #LICELYRES

= | RENEWR{TERS®

https://renew-fukui.com

<RAGVTREBER>

P2BLNERE BARA
HE | ABEH

XY

L CKNZ

KANAZAWA

KOGEI Art Fair Kanazawa 2021

2017EDSANRERTTEELZATNS. ITEIC
HWELETZ—F727TY. HERHOEFEROME
MAPSHRTERTAIEROMEMEIT. ERAADO ¥+
FV—H—2ICK#E. [KOGEI| DEN%E. RDZPH.
BRELE. BALEREXEIFBREICRFASEROES
EHPEVRELTEELE. 5EBHELS [KOGEI Art
Fair Kanazawa 2021] T. MM 7vk €2kJY
g @ RTHELET. IRAIPSES25DFTIVE
ENS. IZNBNEZEAHICRELET. BFME—
DIFICHELET—PF7I7IC, BOZHFLLLEZL,

<BAEHE>

KOGEI Art Fair Kanazawa 2021

HEf [ 20215F11A268 (&)
13:00-19:00 *RIFHERE
11A27H (%) 11:00-19:00.
11A28H(H) 11:00-18:00

SBEINATYd VM)V &R 2F
(AR RBER1-5-2 2F)

#&|—#2,000M

X | KOGEI Art Fair Kanazawa R{TZE &

https://kogei-artfair.jp

<REVTREBF>
NT7vbh MUY &R 2F%
*11A26BRBRUREBEB[BEOFDARAEZVTHAWELET.

KANAZAWA 7

RR21RIER

RROFEZFRMHP S RMENR. BEER. ZLT
REFTXATELELOND—DOHFIETT. IEXIL
BEREHR<ELNORT. FHE. BA. ERE. ¥+
FV—. ALY —BERLEALZDEADYTEYI>
TEXELE. SEORR2IURIEZRE. ThHIE
EBXATEEAPE/ . LBPERICAEYIS MM E
HTAHRILT. H5EHTRIROIZOHERBIZOWVT
FHMBIEDNTERIEEZRALET. IEZBELT
ha3EbNEREEZT—vELE [TERE]. BX{L
EIZNAFKRV—YarykE [BERYE]. FWEH
3IE7—92av7 [#RFSVIEM]. KiEOBH
VEERICHMIBICENTED [RIRASVLER] &
WoZ42NAY TV ERME. KARBRSEBHAFEDS
SIERICMhBENTERINVITY.

<FAEHRE>

RR21FRIES

HE [ 2021511A268 (&) -11A28H(H)
2B | ANBRLRTAS K VIERD

HE | #LICKYRELES

| @RI IEZNRTEAS. &IRT
https://21c-kogei.jp

<RAEVIBREBBE>

®RF7—BMIX

(ANRERTEEMNSS LERITHRE s L XE3F)

HEf | 20215118268 (&) -11H28H(H)
10:00-18:00

He | ABER

FIOVY - RE2IF
BETRBRLHBD.IEZDHEFC(F71Y)
HETCBITHEISE2 LS. AREVELOH
K6, “BEFV"OEMIBATVET . FVVITE
S5TFEF—2—NDFRNE. asakok&bIcIF%Z
A4/ Tiih. IETHTIWREEYEYT. CZh
ZEZoDFIC. RICEDIFEEZRDW. B TAIT
BEFPDPLTELEENICLEEAD.

i {§ % i% | Instagram— @goforkogei
HiE. % | GO FOR KOGEI 2XY 1 MCTRE

FTEF—&—

FEWE

REEEE. BEDMYRIHEEICTHE. aREBA
ZBIULESRMICT [REHEENDKEENIGME] %
BE. ERICEIHERPHRSMOTERLREEZN
Yik>., AE#IEYouTubelc TEH4ANDESLZR{EH,

Instagram— @lesmoules___ YouTube— futaba

asako

THAF—, REAW2ME2LDKN T ayESL.,
THEAROD b5 Thibi hibil D&HMTERICTFLR
VWAERZYYVEST=ES5LNEEZYouTube THRIEL
T3, BREBIUSEPER. BHORBHFEZHL.

Instagram— @asako__kuma YouTube —hibi hibi

97



Acknowledgements

TERFAEICH=Y. SXEDIHBNEBVELET

RO, BREOERICEFIRBHNEE

RLET. CHAVEEZLDH ST RERTIENTELED 2 ERREOF 4 ICES

AL L EFET . @mms. mrm

We would like to our deepest gratitude to all those who contributed to the realization of this
exhibition. We would also like to express our sincere appreciation to all other parties, too many be
listed here, who offered their cooperation.

BHAF# Aoki Chie

JNHE Hatta Yutaka

REEZ  ito Keiji

ARETFHRSE  1wano Ichibei 1X
SEHH Kaneshige Yuho

#ICREA  Kojiro Yoshiaki

RMESER  Kuwata Takuro

£2MHBEHE  Muta Yoca

R EKX  Nakamura Takuo

FHEH# Nakata Mayu

nui project(L &3 &% @) nui project (Shobu)
MiMF  oki Junko

k%4 K sasakiRui

#MBE— sawada Shinichi

FBIHF  Sudo Reiko
MAEBITER Tanabe Chikuunsai IV
H{ET Tanaka Nobuyuki
H*T5EF  Tanaka Noriko

WEES Yamagiwa Masami
HWILBMTE  Yokoyama Shohei

ﬁ{‘t*ﬁ PhE Sokyo Gallery
KOSAKU KANECHIKA

a *7_':""‘{ vevE— Nippon Design Center, Inc.

BM&E  Hara Kenya

BOBEPF  Taniguchi Seidosho
#IBEFE Hosoo Masataka

itﬂﬂh"ﬁ Taki Washi Paper, Inc.
FRIEEER  Inaba Toshiro

Y TAZREIE shimatani Syouryu Kobo
TFAF Y« 5 RT 4 Brian Kennedy
HEIME Nakada Masaru

A  Minagawa Akira

E—=%— - P4 E— peter Ivy

&\ Mori Yoshitaka
BIWHFAIE Toyama Glass Studio

FHREEIT  Morioka Yoshiyuki

RHEAMMFA  0sada Washi Co., Ltd.
FFIBAE Nakamura Hiromine
AHBM Kida Ceramics Factory
REREF Nakata Hidetoshi
IRHES sakai Naoki
RAZE—BE oniki Koichiro
THREZE Takemata Yuichi

secca

WiE R )= Yamachika Screen
Y Bh7LA  Sshito Rei

EiSIEE  Takahashi Yuma
WAEEZ  vanai Michihiko

REF Higashi Setsuko

BANRIERBRE WAaBRBET L F—  Kutani Ware Technical Center at Industrial Research Institute of Ishikawa

#HEEUEA BFE  Bussien
GOTCHA! WELLNESS
WBAIFR  Higashi Mold Making Studio

Japan Craft Sake Company

ZIV8=321—=U v 7HREH  Fender Music Corporation

{EE#Z  Ssato Hiroyuki
BnkE Matsunaga Haru
R—%F Higashi Kazuhisa
JEHBF  Kitamura Etsuko
HME  Notake Atsushi
SHEPH  Imanishi Sayo
HEBWE  Yoshihara Miyuki
BN  Kurokawa Kaoru
RIE Nagae Aoi

HFRRF  Tanaka Keiko
HNDD Hosokawa ltsuka
ERERA  lida Michihisa
MiEE  Matsuura Makoto
THREX Kyomura Ryota
WHEBKERE Tanada Mayumi
&E@E?‘F Nadatani Ryuhei
TTEIER  Takeda Masaki
EIWWABE Toyama Azusa

EMEM  Endo Kaoru
EIBAEF Miyazaki Kumiko
AKKAE  shimizu Hirotsugu
WAWF  Kuratani Reina
W& % Higashi Nana

99



matsumoto
investment

AIFFF THEY B Ehre R -24-2005)

KRIVERRE]RFAT T939-2224 ELEZELHEA 56-2
%%L_\‘ Tel.076-467-5550 URL https://www.garaku.co.jp/

ZDXEDEEN,

HiIZED BDIL.
T35 A =t
RBERDIZANTZ,

—ADLYHFTEEILBMAZILY,

MITANI

BEHLAENT
ARERHS

RELRODIANE. ROBVCADERH BT T,

bR LROI, BAORSATAZ AREHF IV,
3004EHADE IV -T2 0,
TRTOEEEL. bo b RS RBRRZV,

SREXEPERTZ6DNDEXEE

O] ppasm Tt - J——
s ) ¥ msn e DTN

TRBHETE e TaLE—

—AEEKRASH
T920-8685 A)IIRERTEIIET1-5 Tel:076-233-2151( 1K)

T101-8429 RREEIBTAHEXHHEMRET2-36-1 Tel: 03-3514-6001( X))
www.mitani.co.jp

www.being-group.jp

TRINGER

ITEMDTDO

NA K A DA @ lf\{/[iggai%cente




102

EEIZNSE#IGO FOR KOGEI 20211
IZ0RK. HLVLAE

tEIETFY M7+ —LRTEESR
HEEE | ®THE
7a71—%—|#E
RTEER|ABHKX
BRTEER|IRIER
EBRER|IEHE
EHR I SHEE. BFEMTF

BRI IZMERLEDTH I BRK7—F. 7—ATVav b

BRI IEXTFHFSLY 1BADTILIS—HHESIENHDESLNE

Falb—Yav|#wise

RIEEE I ABEZ
BARIO—F1+x—>av|SURXB. X2/ I5H
BRHRNA—-F+x—>av | BERBEE. 5X&d /15
LI #Xsd/I57H. ERE. SHERTE
IVIATF17 - Fabyay|kORXx
TSIV | RBGRA

FR|TREW. FHAH

B | KEREMB. hHEKE

[F#712+WTv 7]

+H| BENPOZABHBSE

RE|RENPOZABHBLE. FHRE. REXE
BR|YyHV— D75V (MXRR). BHBEE(XXHR p. 73)
TSIV | RGERRA

RIT|RBENPOZABPBLE

920-0993 RINR &R TFASH6ET40-1
ENRI | #kX & 410 i

®{TH|2021%9A1H

REHER

© The artists © The authors © Approved Specified Nonprofit Corporation Syuto Kanazawa
All rights reserved.

Printed in Japan.

Go for Kogei 2021 Hokuriku Crafts Festival
Life in the Age of Crafts

Hokuriku Kogei Platform Executive Committee
Executive Director | Akimoto Yuji

Producer | Ura Jun

Chair | Maruya Kota

Vice Chair | Yasue Yukina

Chief of Secretariat | Usui Hiroshi

Secretariat | Takai Yasumitsu, Harimoto Tomoko

Special Exhibition I, The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut
Special Exhibition Il, Crafts and Design: Kogei in Daily Life—Curations by 13 Creative Directors
Curation | Akimoto Yuji

Site Design | Suo Takayuki

Coordination, Special Exhibition || Takayama Kentaro, Noetica, Inc.

Coordination, Special Exhibition Il | Saito Masahiro, Noetica, Inc.

Public Relations | Noetica, Inc., Natsuhara Ai, Takada Ryohei

Creative Direction | Mizuguchi Katsuo

Design | Ozaki Tomonori

Photography | Shimoka Yasuhiro, Katano Masahiro

Video Filming | Ooyachi Masato, Nakamura Kentaro

[Official Book]

Planning | Approved Specified Nonprofit Corporation Syuto Kanazawa

Editing | Approved Specified Nonprofit Corporation Syuto Kanazawa, Saito Masahiro, Sawai Misato
Translation | Zackary Kaplan (Japanese/English), Saito Masahiro (English/Japanese p. 73)

Design | Ozaki Tomonori

Photography Credits
All the works in this publication: © The artists

Photography | Shimoka Yasuhiro [pp. 12, 16-17, 35, 37 top, 40-41, 52-53, 62, 68, 74, 76 top left, bottom right, 80 right, 85 top right, bottom
right, 86, 87 bottom right, 88, 90 right, 95 right], lkeda Hiraku [pp. 18, 27], Imamura Yuji [p. 19], Tsuchida Hiromi [p. 20], Kusaki Takateru
[p. 21], Kodera Katsuhiko [p. 23 bottom], Shiratori Shintaro [p.24], Okamura Kichiro [p. 25], Kadowaki Yu [p. 26], nui project (Shobu) [p. 29],
Hayashi Masayuki [pp. 30, 31 top], Minamoto Tadayuki [pp. 32, 33], Yanagihara Ryohei [p. 39], Kojiro Yoshiaki [p. 43], Kioku Keizo [p. 45],
Hanmi Meyer / Bullseye Projects [p. 46], Kurt Rodahl Hoppe [p. 47], Suemasa Mareo [p. 51], Ueda Shota [p. 55 top], Kimura Yoichi [p. 57],
Kotake Koho [p. 58], Sekiguchi Takashi [pp. 67 top left, bottom left], Ooyachi Masato [pp. 70, 76 top right], Yamamoto Kohei [p. 71 top left],
Saito Masahiro [pp. 72, 76 bottom left, 78, 91 top right, bottom right], Robert Chadwick [pp. 73 top left, bottom left], Onuma Shoji [p. 75 top
left, bottom left], Suzuki Shin [p. 75 top right], Abiko Sachie [p. 79 top left], Matsumoto Kazuo [p. 81 top left], Nishibe Yusuke [p. 83 bottom
left], Ota Takumi [p. 85 bottom left], Takahashi Toshimitsu [p. 87 bottom left]

With Photographs Courtesy of | Sokyo Gallery [p. 19], Hyogo Prefectural Museum of Art [p. 21], nui project (Shobu) [p. 29], CHAT (Centre
for Heritage, Arts and Textile) [p. 31 bottom], Atelier Yamanami [p. 37 bottom], KOSAKU KANECHIKA [pp. 45, 59], 21st Century Museum of
Contemporary Art, Kanazawa [p. 51], Imadate Art Field [p. 55 top], Echizen City [p. 55 bottom], Nippon Design Center, Inc. [pp. 66, 67 top left,
bottom left], Taniguchi Seidosho [p. 67 top right, bottom right], Hosoo Co., Ltd. [p. 69 top left, bottom left], Taki Washi Paper Inc. [p. 69 top
right, bottom right], Shimatani Syouryu Kobo [p. 71 top right, bottom right], A Lighthouse called Kanata [p. 73 bottom right], mind perhonen
[p. 75 top left, bottom left], Toyama Glass Studio [p.77 top right, bottom right], Morioka Shoten & Co., LTD. [p. 79 top left, bottom left], Osada
Washi Co., Ltd. [p. 79 top right, bottom right], Kida Ceramics Factory [p. 81 top right, bottom right], Japan Craft Sake Company [p. 83 top left,
bottom left], Oniki Design Studio [pp. 84, 85 top left, bottom left], Secca [p. 87 bottom left]

*Unless otherwise noted, all photographs were provided by the artist or exhibitor, with the exception of the following: [pp. 12, 16-17, 23 top,
35, 37 top, 40-41, 49, 52-53, 62, 68, 70, 72, 74, 76, 78, 80 right, 85 top right, bottom right, 86, 87 bottom right, 88, 90 right, 95 right]

Publisher | Approved Specified Nonprofit Corporation Syuto Kanazawa
6-40-1, Shimohonda- hi, K wa, Ishikawa, 920-0993, Japan
Printed by | Yamakoshi

Date of Publication | September 1, 2021

103











