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Foreword

It was a great pleasure to hold Go for Kogei 2022, a celebration of craft (kogei) in the
Hokuriku region. On behalf of the organizers, I would like to thank everyone who
helped make the event a success.

Go for Kogei was established in 2020 in the three prefectures of Toyama, Ishikawa,
and Fukui as a platform for promoting crafts from a contemporary perspective. The
COVID-19 pandemic, which began the same year and continues to cast its shadow
over our lives, has pushed people everywhere to reexamine the modern values that
underlie our society and current ways of life. By reevaluating craft values and the rich
natural environment, cultural climate, and history that both preexisted modernity
and have long sustained Japanese craftsmanship, we believe it is possible to forge
new models for daily life. Toyama, Ishikawa, and Fukui Prefectures are home to many
craft-producing areas that rely on local natural resources and traditional techniques.
By promoting the development of a regional craft network, we hope to create an
expansive “art area” within the greater Hokuriku region. These are the ambitions
behind Go for Kogei.

The special exhibitions at the heart of Go for Kogei’s event programming, which
consisted of The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut
(2021) and The Act of Making: Intersections of Region, Lifestyle, and Faith (2022),
were held at eminent shrines and temples located in each of the three prefectures. I
am confident that by exhibiting work by a total of 40 participating artists over two
years, we have presented the public with a view of contemporary craft today, even
as it continues to expand and become more diverse. I hope that this publication,
which records the trajectory of the Go for Kogei exhibitions, will contribute to the
development of crafts within the Hokuriku region and the rest of Japan.

In closing, I would like to offer my sincerest thanks to everyone who made Go for
Kogei possible.

Ura Jun

Chair, Approved Specified Nonprofit Corporation Syuto Kanazawa | Producer, Go for Kogei
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Exhibition Overview

Go for Kogei 2021 Hokuriku Crafts Festival
Theme: Life in the Age of Crafts
Dates: September 10 (Friday)-October 24 (Sunday), 2021

Organizers: Hokuriku Kogei Platform Executive

Committee, Japan Arts Council, Ministry of Culture

Management: Approved Specified Nonprofit Corporation Syuto

Kanazawa

Co-organizers: Kanazawa 21st Century Craft Festival Executive
Committee, KUTANism Executive Committee, Glass Festa
(Toyama Glass Studio), Takaoka Craft Market Executive
Committee, RENEW Executive Committee, Craft Fest

Executive Committee

Special Cooperation: Toyama City, Takaoka City, Nomi City,
Komatsu City, Echizen City, Hokkoku Shimbun, Toyama
Shimbun

Cooperation: Shokoji Temple, Natadera Temple, Otaki-Okamoto

Shrines

Special Sponsors: Being Group, Matsumoto Investment, Inc.,
Mitani Sangyo Co., Ltd., Rakusui-tei Museum of Art, River

Retreat Garaku

Support: Toyama Prefecture, Ishikawa Prefecture, Fukui
Prefecture, Toyama Association of Corporate Executives,
Kanazawa Association of Corporate Executives, Fukui
Association of Corporate Executives, Kanazawa City,
West Japan Railway Company, Kitanippon Shimbun,
Fukui Shimbun, Junior Chamber International Toyama,
Junior Chamber International Takaoka, Junior Chamber
International Kanazawa, Junior Chamber International
Komatsu, Junior Chamber International Takefu, Japan

Institute of Architects Hokuriku Branch

FY 2021 Japan Cultural Expo Project Presented and Co-
presented by Agency for Cultural Affairs, Government of Japan,

and Japan Arts Council

Go for Kogei 2022 Hokuriku Crafts Festival
Theme: Journey through the World of Craft
Dates: September 17 (Saturday)-October 23 (Sunday), 2022

Organizers: Approved Specified Nonprofit Corporation Syuto

Kanazawa, Japan Arts Council, Ministry of Culture

Co-organizers: Kanazawa 21st Century Craft Festival Executive
Committee, KUTANism Executive Committee, Glass Festa
(Toyama Glass Studio), Takaoka Craft Market Executive
Committee, RENEW Executive Committee, Craft Fest

Executive Committee

Special Cooperation: Ikebana Ohara School (Ohararyu

Foundation)

Cooperation: Shokoji Temple, Natadera Temple, Otaki-Okamoto
Shrines, Toyama Institute of Glass Art, Nikko Company

Special Sponsors: Aozora Pharmacy, THE SENSES, Mirai Jinzai
Kikin, MCJ Fintech, JP Alliance, Being Group, Mirai Trust

Inc., Rakusui-tei Museum of Art, River Retreat Garaku

Sponsors: The COREZO, Ltd., Nakada, Inc., Hokuriku
Broadcasting Co., Ltd., Ishikawa Television Broadcasting
Co., Ltd., Television Kanazawa Corporation, Hokuriku Asahi
Broadcasting Co., Ltd., ADVANTAGE FACTORY, isurugi,
General Incorporated Association Kikuchi Makoto 22nd
century Ibi Support Corporation, The Fukui Bank, Ltd., Fuji
Taxi, The Hokuriku Bank, Ltd.

Support: Toyama Prefecture, Ishikawa Prefecture, Fukui
Prefecture, Toyama City, Takaoka City, Kanazawa City, Nomi
City, Komatsu City, Echizen City, Toyama Association of
Corporate Executives, Kanazawa Association of Corporate
Executives, Fukui Association of Corporate Executives,
Junior Chamber International Toyama, Junior Chamber
International Takaoka, Junior Chamber International
Kanazawa, Junior Chamber International Komatsu, Junior

Chamber International Takefu, West Japan Railway Company

FY 2022 Japan Cultural Expo Project Presented and Co-
presented by Japan Arts Council and Agency for Cultural Affairs,

Government of Japan
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Introduction

Go for Kogei is an initiative concerned with reevaluating and
promoting the regionality and culture of the Hokuriku region—
an area with a rich milieu of craftsmanship—while also
introducing contemporary craft (koget), art, and design. The
initiative’s special exhibition, featuring works of craft and art
at venues across three prefectures, organized around the same
theme, is one of the event’s main programs.

In 2021, Go for Kogei held The Future of Craft Aesthetics:
Kogei, Contemporary Art, and Art Brut. This was followed in
2022 by The Act of Making: Intersections of Region, Lifestyle,
and Faith. The exhibitions for both years were held at Shokoji
Temple (Takaoka, Toyama Prefecture), Natadera Temple
(Komatsu, Ishikawa Prefecture), and Otaki-Okamoto Shrines
(Echizen, Fukui Prefecture), all eminent Hokuriku temples or
shrines and nationally designated Important Cultural Properties.
Of these, Shokoji Temple was designated a National Treasure in
October 2022, in the midst of the special exhibition.

While I mentioned that these exhibitions featured works
of craft and art, the greater framework for Go for Kogei, as we
conceived it, consisted of two different craft-centered project
directions. The first of these two was devoted to “craft as art” or
“art with a foundation in making.”

By “making,” I refer to acts of expression that are
inextricably bound to specific materials and techniques—or acts
of expression that are the result of a material and its treatment.
In other words, a creative stance in which the artist identifies
with the creative process as an act of “thinking with their hands”
or “creating with their hands.”

The second direction was dedicated to “craft and design,”
and consisted of a project-based initiative in which creators
and manufacturers would collaborate to develop practical
products that incorporated new lifestyle ideas. The prototypes
were manufactured and exhibited during the project’s first year
in 2021. Then, in 2022, we shifted the project’s theme to “use,”
creating opportunities for people to test and use the products in

restaurants and other settings.

An Exhibition of Craft and Contemporary Art

Returning to our discussion of craft and art, the Go for Kogei
special exhibition was characterized by its exploration of

a new relationship between “craft” and “art,” first through
works straddling three fields in 2021, and then through works
straddling two fields in 2022. I should note that this shift from
three fields to two did not reflect a change in the type of works
but rather how we organized them into genres.

More specifically, while the 2021 exhibition juxtaposed
“craft, contemporary art, and art brut”—as indicated by the
exhibition subtitle—the 2022 exhibition explored “craft and
contemporary art” with art brut incorporated into the framework
of contemporary art. We chose not to emphasize art brut as its

own genre in favor of interpreting it as one movement within
contemporary art. We wanted to juxtapose the broad categories
of “craft” and “contemporary art” to explore the problem of
genres that straddled both while shedding light on the unique
state of expression within each. We decided to keep “craft” and
“contemporary art” separate, despite summarily tucking away
art brut, because the gap between the two represents an integral
problem in the concept of art. By removing the boundaries of
genre and reexamining hierarchies, it should be possible—
although difficult—to create new ways of looking at craft and
art that can bring the appeal of different creators into the light.

Reexamining Evaluations of Technical Skill: Toward
“Making” as Shared Value

Following this line of thought, for the first exhibition (The
Future of Craft Aesthetics: Kogei, Contemporary Art, and

Art Brut; 2021), we selected artists whose works cut across
genres or engaged with the theme of “technique,” including anti-
technical and non-technical approaches. In the planning stages,
we established three characteristics, or highlights, for the
exhibition. Of those, the first (“Introduce craft, contemporary
art, and art brut”) and the third (“Present craft and art liberated
from technique”) correspond with these themes.

The world of crafts revolves around technique. Judgments
of technical quality, in particular, are given special importance
in the evaluation of craft works. But what happens when we
examine the creative act through the lens of technique, anti-
technique, and non-technique? Incidentally, we took a somewhat
stereotypical approach to these key words, with “technique”
corresponding to craft, “anti-technique” to contemporary art,
and “non-technique” to art brut.

Even works that superficially lend themselves to
categorizations such as skilled or unskilled can be viewed as a
difference in creative direction—a view that recasts the three
as different approaches. Each can be considered to represent a
range of expression. They are just three approaches to the act of
“making.”

To quote last year’s press release, “The exhibition highlights
crafts that have been reinvigorated by cross-genre convergences,
showing them alongside works of contemporary art and art
brut viewed through the lens of material and technique—not as
oppositional categories, but as fields with overlapping values
and methods [. . .] to explore new relationships among the
three.”

The exhibition included works of bamboo, ceramic, glass,
lacquer, embroidery, textile, and paper (mulberry fibers) by 20
artists: bamboo by Tanabe Chikuunsai IV, who creates spatial
sculptures; ceramics by Nakamura Takuo, Kaneshige Yuho,
Kuwata Takuro, and Muta Yoca; glass by Kojiro Yoshiaki, Sasaki
Rui, and Yokoyama Shohei; lacquerwork by Tanaka Nobuyuki
and Nakata Mayu; textiles (including works of sewing, weaving,
and dyeing) by Oki Junko, the Nui Project (Shobu Gakuen), Sudo

Reiko, and Tanaka Noriko; expressions of the human figure by
Ito Keiji, Aoki Chie, Sawada Shinichi, and Yamagiwa Masami;
and expressions of kozo mulberry as a raw material by Hatta
Yutaka, and as paper by Iwano Ichibei IX.

Broadening Expression with “Making” as a Foothold

The 2022 exhibition, titled The Act of Making: Intersections of
Region, Lifestyle, and Faith, acted as a sequel to The Future

of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut,
exploring materials and processes that transcend the boundaries
of genre through works in various mediums including fibers,
textiles, ceramics, lacquer, metal, wood, and paper. While the
relationship between the works and the temples and shrines that
acted as the exhibition venues remained the same, we chose

a title that would put a greater emphasis on the exhibition’s
connection to place.

As for the cast of participating artists, the exhibition
featured: works of fiber and textile by Kashio Satomi, Kawai
Yumiko, Komoriya Akira, Fukumoto Shihoko, Hosoo Masataka,
and Yoshida Shinichiro; genre-spanning, hybrid works using
craft-like approaches such as pottery and metalwork by Kondo
Nanase and Nara Yuki; works that harness the interaction of
material and place by Inoue Yui, Ukai Kohei, Niisato Akio,
Ogasawara Shin, Sago Michiko, and Irisawa Taku; works that
establish new narratives surrounding regional history and
climate by Konoike Tomoko, Hashimoto Masaya, and Roppongi
Yurika; and works that express the interrelations of material,
world, self, and other through the mediation of the body and
human existence by Kosogawa Runa, Miyaki Ana, and Kamae
Kazumi. Many of the artists transcend the question of technique
and anti-technique to approach expression from the perspective
of “play.” Their works suggest a deepening relationship between
technique and expression.

The 2022 exhibition successfully resolved the stiff,
stereotypical schema from the preceding year, wherein

» o«

“technique” was shorthand for “craft,” “anti-technique” for
“contemporary art,” and “non-technique” for “art brut.” Each
work was organized by the direction of the work’s expressive
content, regardless of technique or other such considerations.
For example, if we take the theme of “material and play,” Irisawa
Taku—an artist who creates works using an original wedging
method (in other words, a technique)—and Komoriya Akira—
who creates chaotic worlds of tangled, dyed yarn following his
own sense of “weaving”—are connected by their sense of play.

The question of skill is irrelevant.

Reflecting on a Decade of Personal Thought Surrounding
Craft

I would like to take this opportunity to trace the development
of my thoughts surrounding craft (koge?), as this trajectory
summarizes the ideas behind Go for Kogei.

In the ten years that I have been involved with craft, I have
curated more than ten craft-related exhibitions, including
Network Crafting at the 1st International Triennale of Kogei in
Kanazawa (2010), Art Crafting Towards the Future (2012), The
Arts—Grounded in Region at the 2nd International Triennale of
Kogei in Kanazawa (2013), Japanese Kogei: Future Forward
(2015), and Koget as Contemporary Art: Future Evolution at
the 3rd Triennale of Kogei in Kanazawa (2017), just to list the

main ones.'

I would like to introduce some of the more compelling
thoughts from these exhibitions surrounding craft. These
thoughts continue to guide my curational activities today and
form the basis for my current thinking. Before touching on
Network Crafting (2010),

I would like to talk about Art Crafting Towards the Future
(2012). Although the order is not chronological, Art Crafting
Towards the Future better explains my basic stance, so I will
start there.

At the time of curation, I was interested in three questions:
1) Is it possible to apply a global perspective to kogei, like

contemporary art, to engage with cultures of differing

origins regarding interchangeable, shared challenges?

2) Is it possible to separate kogei from stereotypes of “Japan,”
nationalism, and localism?

3) How broad is the category of kogei, and how can it be
expanded?

My key words for unraveling these issues from a craft
perspective consisted of things that had been negative elements
within modern art, such as technique, ornament/detail, the
artisan temperament, touch/tactile sensation, and primitive
animism. These terms act as binding agents when thinking about
crafts versus art. They are elements that come to the surface
when trying to expand crafts or artisanal creation into other
genres, like design or architecture. Looking back on the list now,
there are a number of perspectives that I should add: material,
utility, manual techniques, anonymity, amateur-associated
attitudes, gender, and surface. These terms serve to complete or
expand on my previous list above.

From this basic stance, I would like to introduce the ideas
behind two other exhibitions to explain my thinking leading up
to Go for Kogei in the present.

The Network of Craft Characteristics

Network Crafting was held in 2010 as part of the 1st
International Triennale of Kogei in Kanazawa. Although it came
before Art Crafting Towards the Future, it adhered to the same
themes, and I proposed the idea of “craft networking.”

From the exhibition statement: “Contemporary crafts
(koget) are both technical aggregates and the products of self-
referential art concepts and their attendant technical attitudes.
As such, they beg the question, ‘what is craft?’—a question
that can lean towards reinforcing or deconstructing craft as a
concept. In this sense, craft clearly falls within the category
of modern art.” I hoped to use this notion of craft as modern
art as a basis for exploring new possibilities for the field. This
direction leans toward the vector of development or expansion
(or ‘deconstruction’ from the perspective of craft as it is). We
organized the exhibition and proposed the concept of “craft
networking” as a first step toward exploring what that might
look like in a concrete sense.

We wanted to “zoom in on the content, techniques, and ideas
that might be described as ‘craft-like,”” paying close attention
to the techniques. Taking a bit of a leap, we proposed that “If
it is possible to put aside craft’s self-referential exclusivity and
only extract the ‘craft-like techniques,’ just think of how broad
and free the production process would become” (for craft, the
standard items of production such as plates, vessels, boxes, and
clothes fuse with their production techniques, defining craft as a
result).

We tentatively identified craft techniques as “craft nodes”—

points where craft-like techniques cluster. While it is unclear
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how cleanly techniques can be extracted on their own, the
process is possible as an exercise of the imagination. We can
then look for these craft nodes outside the context of craft,
within other genres such as architecture, design, and art.
Wherever there is technique, it should be possible to find “craft
nodes,” in other words, craft-like qualities, in some form.

We went on to say, “We identify the state of objects
produced by high standards of material and technical harmony—
and the aspects of spaces produced by such objects—as
belonging to the realm of craft. An encounter with such a space
would undoubtedly free our perceptions, making the world feel
more realistic, more beautiful, and more splendid than usual.
The immediacy of physical objects would stand out, and the
details would stimulate our faculties of perception. It would be a
liberation of the senses. We hope to create a space for this kind
of craft-like experience.” I continue to apply this idea of using
craft nodes to find craft-like qualities in other genres. However,
I no longer place as much emphasis on virtuosity within
craft nodes. Rather than merely thinking about techniques as
“advanced,” my awareness has expanded to include concepts
such as materials and their relationships, value systems,
mentalities, regionality, and history—important perspectives
with broader potential.

Regionality and Locality in Craft as Seen in Folk Art,
Indigenous Art, and Contemporary Crafts

While I was in the process of expanding my understanding of
technique to include “materials and their relationships,” the
2nd International Triennale of Kogei in Kanazawa provided

an opportunity to explore the idea of “regional history and
culture.” For the second triennial, we decided to approach
crafts regionally, through perspectives such as the primitive,
low art, anonymity, and the discovery of values absent from
Western-style value systems. To this end, we compared folk art,

Indigenous art, contemporary craft, and design:

The Arts—Grounded in Region at the 2nd International
Triennale of Kogei in Kanazawa explores “regionality”—a
key characteristic of craft (kogei)—through works of folk
art, Indigenous art, contemporary crafts, and design from
Santa Fe, Australia, Taiwan, and Japan. While the selection
may not quite represent the entire world, by comparing
works from varying regions with unique historical and
cultural backgrounds, the exhibition provides a picture

of the span of craft-like phenomena. The exhibition also
provides a fresh look at the state of craft in Japan.

By “craft-like phenomena,” we refer to a broad range of
expression, including folk art, contemporary art, design, and
both modern and contemporary crafts. More than indicating
a single category, we have used the term to point to “craft-
like elements” that cut across different fields.

While our method for breaking down crafts into “craft-
like elements” is consistent with the first triennial, this time,
we have taken “regionality” as a key word to examine craft-
like expression within a different context.

In Japan, there is a tendency to speak of “kogei” as
a stable art category that represents the uniqueness of
Japanese culture. But in reality, art grounded in local
climate and lifestyle—exhibiting the same tendencies as
contemporary kogei—can be found in regions throughout
the world. (Here, we use the term koges [lit. “craft”] to refer

to art with an orientation toward everyday life, with deep

ties to a place and its history, and which retains a strong
regional character or is otherwise defined by a shared
aesthetic belonging to a single region.)

These arts share a close kinship with Japanese crafts,
inasmuch as they are regional and have deep ties to climate
and lifestyle. Yet, at the same time, the processes through
which they developed, and their final manifestations, reflect
the varying histories, climate, and cultural backgrounds
of each region. This includes, for example, the warping
of regional culture due to events such as domination by
another people. Put another way, while each of these arts
contains contemporary craft-like elements, each also has
its own origins and progressions, and we must emphasize
that—much like contemporary art and design—they are
united by the term “regional” rather than the term “global.”

These craft-like arts consist of objects such as daily
life utensils and adornments that have slowly lost their
utility with the changing times, eventually becoming
folk art, souvenirs, or traditional goods. Because of their
ties to traditional ways of life, they are talked about as
regionally secluded, pre-modern phenomena, distinct from
universalized types of fine art or globalized forms of modern
and contemporary art, such as painting and sculpture,
which arose with the spread of modernization. Additionally,
because they do not demonstrate the modern subjectivity
or creativity typical of modern design, they are viewed
as lacking modern subjectivity and have remained buried
within regional traditions and folk lore. The history of
modern Japanese crafts has been the history of overcoming
this challenge. As a result, while Japanese crafts have been
exposed to the same changing times, they too, like painting
and sculpture, have come to be incorporated into the field

of modern art.

Our Unique Understandings of Craft Are Shaped by the
Process of Modernization

To continue from the previous section:

If we turn our attention to world developments surrounding
the modernization or reconfiguration of craft-like elements,
there are a variety of new efforts to create works that retain
strong, craft-like or regional elements while also applying
subjective methodologies that vary from or overcome the
context of modern and contemporary art and design. The
works of folk art, Indigenous art, and innovative craft-like
expression featured here are part of this movement.

The regions represented here have all undergone the
baptism of modernity. They are also places where, in one
sense or another, the confluence of regional history and
modernity gave rise to original cultural developments
throughout the process of modernization. Events like
colonization engender unique processes of historical
conflict; works that reject the values and methodologies of
modern and contemporary art (such as painting, sculpture,
and design) can be viewed as attempting to find other
ways of overcoming modernity. We hope to explore these
kinds of movements in contemporary craft—or to take a
wider view—within art and design that retains aspects of
craft. Additionally, while we have taken the concepts of
region, climate, and history as footholds, we also hope to
look at contemporary works of art imbued with types of
contemporaneity, creativity, originality, and critical qualities

that cannot be extracted using these themes.

While the above exhibition, which was held in 2013,
illustrates the breadth of my interests at the time, the divergent
thinking is not merely the result of my personal character but
rather something influenced by the regional and local nature
of craft, as well as its inherent elusiveness. My interest in craft
has continued to expand, pushing me to finally reconsider “art”
itself—an undertaking driven by the warpage and disparities of

global and local society.

A Narrative of Art Centered on Craft

This brings us back to where we started: our discussion of “craft
and art.” My current view is that to discuss craft is to discuss
art—and while this claim may be slightly excessive, at the very
least, it provides a means for beginning to unravel the concept of
art. In any case, my curation is both ploddingly slow and as puny
as a fishing line in a vast ocean. My efforts pale in comparison
to the scale of the challenge represented by craft. To give some
idea of its scale, I would like to quote from a lecture given at the
symposium Rethinking Crafts—From the Perspectives of Art,
Politics and Gender, which was held at the 21st Century Museum
of Contemporary Art, Kanazawa, and delivered by Dr. Kikuchi
Yuko, a specialist in contemporary craft and a professor at the
Kanazawa College of Art.

The quote is taken from the end of her keynote lecture,
which opened the Go for Kogei commemorative symposium.
Pointing out that craft has become a “fashionable topic,”

Dr. Kikuchi states that craft is “a wide-ranging field with
implications for philosophy, sociology, economics, cultural
anthropology, art history, and political action; crafts have also
become a platform for the vigorous debate of postcolonial
theory and gender.”

In addition to introducing the “depth and breadth of the
global body of critique surrounding contemporary crafts” and
challenges such as “the problem of hierarchy in relation to the
fields of fine arts and crafts” and “the problem of evaluating
craft elements such as material, technique, process, utility, and
ornament,” she outlines the contemporary background and
role of crafts, saying, “the postmodern thought underpinning
postmodernist and postcolonial movements [. . .] gave rise to
feminist approaches, and these in turn to queer methodologies
[all of which] have come to be used as art strategies with
subversive power [. . .] leading to today’s “craftism” and the
reevaluation and practice of craft.” Although I do a disservice
by over-condensing her points, they address the contemporary
significance of crafts from a global perspective.

In this context, craft is both a form of critical action
directed at entrenched, modernist values, and a mode of thought
that can shape new values. As I continue to try to promote
change within the largely impassive world of Japanese crafts, I
hope to keep one eye on the global developments in thought and

practice surrounding craft.

Between Craft and Art: Deepening Craft-like Thought

Having come this far, I would like to revisit the subject of craft
and contemporary art. Go for Kogei has introduced creative
works that attempt to transcend genre, deconstructing craft (or,
at times, art) by moving back and forth between the two, all

the while reconfiguring the elements conventionally associated

with craft-like phenomena. We chose key words like “making”

and “technique” in our effort to leverage contemporary art as a

way of reorganizing craft, because the circumstances of crafts

in Japan vary from the crafts of Europe and North America,
which are bound to political action. Japan’s technique-centric
attitude extends beyond craft, and can be said to apply to all

Japanese art. Even for contemporary art, domestic evaluations

lean heavily towards appraisals of formal aspects. This is

another reason that we have used “technique” and the broader
act of “making” as a starting point for Go for Kogei. My thought
process surrounding crafts up to this point has been supported
by such concepts as “craft networking” and “regionality,”
which we explored in Art Crafting Towards the Future and

the International Triennale of Kogei in Kanazawa. The general

framework for thinking about crafts that I outlined for Art

Crafting Towards the Future remains unchanged:

1) Is it possible to apply a global perspective to kogei, like
contemporary art, to engage with cultures of differing
origins regarding interchangeable, shared challenges?

2) Is it possible to separate kogei from stereotypes of “Japan,”
nationalism, and localism?

3) How broad is the category of kogei, and how can it be
expanded?

My key words for attempting to unravel these issues from a
craft perspective continue to center on ideas that were negative
elements within modern art, such as technique, ornament/detail,
the artisan temperament, touch/tactile sensation, and primitive
animism. In addition to these, I hope to use perspectives such
as material, utility, manual techniques, anonymity, amateur-
associated attitudes, gender, and surface to further deepen craft-
like thinking.

Crafts and art—I am fascinated by the problem of genres
spanning the two, and the problem of hierarchy. Why do
crafts and art continue to exist as separate things? Why do
hierarchies emerge within and among them? Pursuing this
question means going beyond the genre of craft to question the
nature of Japanese modern art. It also means being skeptical of
and critiquing art as it originated in the West and continues to
underpin art around the world today.

' Starting in 2017, the International Triennale of Kogei in Kanazawa

changed its English name to the “Triennale of Kogei in Kanazawa.”
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Counter Key Words
Ways We Can’t Talk about Go for Kogei

Yamamoto Hiroki

Cultural Studies Scholar | Lecturer at Kanazawa College of Art

Introduction

Explain the position of Go for Kogei within the broader
historical context of art and culture. Such was my prompt
and purpose for this article—one that requires careful
attention to both domestic and global affairs over time.

It is a tall order. Go for Kogei, which was established in
2020, resists the grasp of hasty discourse or theorization;
it is difficult to accurately explain using the established
concepts with which it is frequently associated. As such, I
will take the most prudent route within the limited space
allotted to me.

This route will take several detours on the path to our
destination. I will call these detours “counter key words.”
Unlike key words, which appropriately describe their
subjects, “counter key words” are concepts that cannot be
used to accurately describe a subject. However, this does
not mean that they are antithetical (“anti-key words”) or
entirely unrelated (“non-key words”). Unlike key words,
counter key words can’t explain a subject on their own—
yet like key words, they are essential to our understanding.

Throughout my argument, I will refrain from mentioning
specific artists or works as much as possible. I am sure
that readers will find vibrant examples that encapsulate
the following arguments in the practices of the more than
40 artists who participated in Go for Kogei in 2021-22.

Art

My first counter key word is “Art.” The Japanese
institution of fine art (bijutsu) was newly created in the
modern period. It is not a universal concept that has
existed since ancient times. In his 1989 book, Me no
shinden (Temple of the eye), art historian Kitazawa
Noriaki details how the concept of fine art was imported
from the West in the early years of the Meiji era (1868—
1912).

According to Kitazawa, under government policies
promoting civilization and enlightenment (bunmei kaika)
and the growth of production and industry (shokusan
kogyo), events such as international expositions and
Japan’s National Industrial Exhibitions paved the way for
a cultural policy that placed paramount importance on “the
faculties of sight” (to use the words of one of Meiji Japan’s
foremost statesmen, Okubo Toshimichi). As part of that
process, fine art split away from the conventional concept
of the arts (geijutsu), which encompassed all manner of
techniques and learning. In this way, it was only natural
that the visual arts, and in particular, painting, would be

given primacy within the concept of fine art. The latently
visual-centric tendencies of fine art’s various institutions
are rooted in this historical background.

Although Go for Kogei is frequently described as an art
festival directly connected to the field of contemporary
art, it is not dominated by fine art’s visual-centrism and
the festival has featured many works that demand the use
of the body’s other senses, such as hearing and touch.
Hashimoto Masaya’s The Lily of the Tree, an installation
for the 2022 exhibition located in the woods near the
Otaki-Okamoto Shrine, is one example of a work that
invited visitors to use literally all of the body’s senses.

Craft

My next counter key word is “craft” (kogei), which was
severed from the arts (geijutsu) with the birth of fine
art (bijutsu). I already described how the visual-centric
concept of “fine art” was divided from the broader
concept of the arts upon the arrival of the modern age.
This event was also the beginning of what we think of
as craft today. The field of crafts, which has a strong
affinity with the sensation of touch, seceded from the
compositional elements of the arts with the rise of fine
arts’ visual-centrism, ultimately forming its own field. In
this way, crafts and the fine arts were decisively estranged
beginning in the modern period.

The exhibition Art Crafting Towards the Future (21st
Century Museum of Contemporary Art, Kanazawa; 2012),
sought to roll back—or more accurately, to move forward
by first rolling back—the history of estrangement between
fine art and crafts. The exhibition was curated by Akimoto
Yuji, who also curated Go for Kogei in 2021 and 2022 (with
co-curation by Takayama Kentaro in 2022). After his 2007
appointment as the director of the 21st Century Museum of
Contemporary Art, Kanazawa, Akimoto began to push
forward various initiatives based in Kanazawa that aim to
(like Art Crafting Towards the Future) bridge the gap
between fine art and crafts, including his work with the
Kanazawa Art Platform and the International Triennale of
Kogei in Kanazawa.” Go for Kogei stands at the forefront of
these efforts.

The field of crafts places great value on traditional
techniques (waza) and is criticized for its sometimes-
excessive overemphasis of craftsmanship. However, as
Akimoto notes in Art Crafting Towards the Future, where
the fields of fine art and crafts touch, “narrative” and
“concept” become foregrounded as crucial elements. It is
within this context that Go for Kogei highlights exquisite

craftsmanship and technical virtuosity. An excellent
example of this from Go for Kogei 2021 is Muta Yoca’s
work Inner Garden, which used masterful techniques
to reflect local themes such as the Hakusan faith and
contemporary events such as the COVID-19 pandemic.

Modern Elements—Time, Boundaries, and Disability

In addition to the constructs of “fine art” and “craft,” Go
for Kogei takes on all manner of modern concepts and
values. These terms also function as counter key words for
our purposes.

For example, the concept of time. In his 1982 book,
Histoires du temps, the philosopher Jacques Attali traces
the evolution of humankind’s timekeeping devices,
demonstrating that the concept of time has not remained
constant.” Attali asserts that modern humans live within
precisely programmed time (“coded time”). However, in
contrast to this even, standardized experience of time, Go
for Kogei offers visitors the opportunity to experience
rich, manifold progressions of time by encountering the
exhibited works and the spaces they produce.

Go for Kogei breaks modernity’s numerous boundaries.
The borders that divide our prefectures and countries
are products of the modern age. Held across multiple
prefectures, Go for Kogei permeates the Hokuriku region,
effortlessly transcending prefectural borders. The festival’s
interdisciplinarity and defiance of established genres are
also characteristics worth noting. By defying boundaries,
Go for Kogei deconstructs the global/local binary that
frequently delineates countries and regions, causing
the event to take on a “glocal” aspect in which the two
intricately intermingle.

The festival also raises fundamental questions about
the idea of disability. What is categorized as “disability,”
and what isn’t? Michel Foucault and many other writers
have demonstrated that the answer to this question has
varied throughout history. As such, it is now more common
to understand disability as a construct of society (“the
social model of disability”) rather than an attribute of the
individual (“the individual model of disability”).

In the art world, works by individuals with disabilities
are frequently grouped together using terms like “art brut”
and “outsider art.” But who decides what constitutes the
“inside” or “outside” of a particular field? And on the basis
of what authority or standards? By selecting works that are
otherwise set apart in special categories—such as outsider
art—and intentionally exhibiting them alongside works of
contemporary art and craft, Go for Kogei challenges us to
consider these questions.

Conclusion—From “Glocal” to “Planetary”

As I already mentioned, Go for Kogei escapes local/
global dualism, using the conceptually opaque regions of
each to guide contemporary cultural practice in a glocal
direction. To put it another way, while Go for Kogei

contains perspectives that transcend the local, it can’t be
satisfactorily described within the context of the global.

Furthermore, it is not enough to interpret Go for Kogei
as a simple combination of local and global aspects.

And yet, the initiative itself is still too young to offer

a concrete, alternative vision that might describe this
attribute. As such, I will conclude by suggesting what (I
hope) might be a start.

A framework centered on the planetary. The “planetary”
is not simply a physical extension of the “global.” While
the latter is strictly anthropocentric, the former transcends
humanity, suggesting—in the words of the anthropologist
Okuno Katsumi et al.—something “more than human.” It
has enormous potential for reinterrogating the
anthropocentric elements of modernity and breaking
through complex problems such as nationalism and
ecology, which have been passed down to the present. Go
for Kogei’s potential qualitatively and quantitatively rises
above the context of both the “global” and its dialectical
form as the “glocal.”

Kitazawa Noriaki, Me no shinden [Temple of the eye] (1989; reis.
Tokyo: Chikuma Shobo, 2020).

Akimoto Yuji, Kogei miraiha—aatoka suru atarashii kogei = Art
crafting towards the future (Tokyo: Rikuyosha, 2016).

Jacques Attali, Histoires du temps, trans. Kuramochi Fumiya (1982;
reis. Tokyo: Chikuma Shobo, 2022).

Okuno Katsumi, Kondo Shiaki, Natasha Fijn, eds., More-Than-
Human—Multispecies Anthropology and Environmental
Humanities (Tokyo: Ibunsha, 2021).
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Special Exhibition I

The Future of Craft Aesthetics
Kogei, Contemporary Art, and Art Brut

Dates: September 10 (Friday)-October 24 (Sunday), 2021

Hours: 9:00 a.m.—4:00 p.m. (Natadera Temple: 9:15 a.m.—4:00 p.m.)

Venues: Shokoji Temple (17-1 Fushiki Furukokufu, Takaoka, Toyama Prefecture), Natadera Temple (Yu-122, Natamachi,
Komatsu, Ishikawa Prefecture), Otaki-Okamoto Shrines (13-1 Otakicho, Echizen, Fukui Prefecture)

Special Exhibition I, The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut, expands on the themes of Art
Crafting Towards the Future (21st Century Museum of Contemporary Art, Kanazawa, 2012), which explored the convergence
of Japanese crafts (koge?) with contemporary art. The exhibition also introduces crafts, contemporary art, and outsider art (art
brut) from the perspective of materiality.

The exhibition highlights crafts that have been enriched and renewed by these cross-genre convergences, showing them
alongside works of contemporary art and art brut. The three are presented not as oppositional categories but as fields with
overlapping values and methods. By abandoning normative evaluations of skill, the exhibition reimagines the relationship
between material and technique within the context of the act of doing, opening up new interpretations grounded in the
creative interaction of person and object.

While the sophisticated techniques of master artisans have conventionally dominated the value hierarchy of the crafts
world, this exhibition does not consider “technique” to be the only legitimate source of value. Rather, the exhibition
demonstrates the expressive possibilities born from the interaction of person and object, including those of “anti-technical”
works and “nontechnical” modes of expression like those seen in the play of children. This exploration extends beyond craft
to encompass a broad reevaluation of the act of “making.”

The venues for the exhibition are Shokoji Temple (Takaoka, Toyama Prefecture), Natadera Temple (Komatsu, Ishikawa
Prefecture), and the Otaki-Okamoto Shrines (Echizen, Fukui Prefecture). These venues—historic structures and designated
Cultural Properties—embody the cultural landscape and local history of each region. The venues will feature site-specific
works by a total of 20 artists. Visitors are invited to enjoy the exciting spaces created by the interaction of place and artwork.

Akimoto Yuji

Go for Kogei Special Exhibition Curator

Artists

Aoki Chie, Hatta Yutaka, Ito Keiji, Iwano Ichibei IX, Kaneshige Yuho, Kojiro Yoshiaki, Kuwata Takuro, Muta Yoca,
Nakamura Takuo, Nakata Mayu, Nui Project (Shobu Gakuen), Oki Junko, Sasaki Rui, Sawada Shinichi, Sudo Reiko,
Tanabe Chikuunsai IV, Tanaka Nobuyuki, Tanaka Noriko, Yamagiwa Masami, Yokoyama Shohei.
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Tanabe Chikuunsai IV

2. J\H &
Hatta Yutaka
3. HANER
Nakamura Takuo
4. HHHHT
Tanaka Noriko
5. ZEHT
Sudo Reiko
6. HHEMH

Nakata Mayu

7. nui project(L x )3 %H)
Nui Project (Shobu Gakuen)

8. FEEE—
Ito Keiji

9. HATH
Aoki Chie

10. IBRIEEC @5
Yamagiwa Masami

11. A&

Yokoyama Shohei

Shokoji Temple

Takaoka, Toyama Prefecture

Shokoji is a Buddhist temple belonging to the Jodo
Shinshu Honganji-ha denomination. The temple is located
on the Sea of Japan coast in Fushiki Furukokufu, Takaoka,
Toyama Prefecture. The temple was founded in 1471 by
Rennyo Shonin (1415-1499), the eighth head priest of
Honganji Temple, as a base for missionary work in Etchu
Province (now Toyama Prefecture) and was later relocated
to its current location. The temple precincts consist of
30,000 square meters. Twelve of the temple complex’s
structures, including the spectacular main hall (kondo),
are nationally designated Important Cultural Properties.
From 1998 through 2021, the temple underwent an
extensive, 23-year-long restoration project known as “The
Great Heisei Restoration.”

In 2021, the special exhibition at Shokoji included
displays in the grand hall (okiroma), reception hall
(shikidai), kitchen (daidokoro), reception room (shoin),
and restored connecting corridors (watari roka).
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Tanabe Chikuunsai IV

Chikuunsai IV is known for traditional works of bamboo
craft and large-scale installations. His installations are
spectacular, consisting of undulating works of bamboo that
dynamically traverse the installation space, transforming
it. Giant in scale, they are works of experiential art that
physically overwhelm the viewer. For Chikuunsai IV,
bamboo is more than just a material. It is his medium for
self-expression and personal liberation, whether it takes
the form of a small basket or an enormous installation.

His work at Shokoji Temple, Wormhole, swallows the
exhibition entrance, co-opting it for itself. The work is
Chikuunsai IV’s first attempt at a piece that invites viewers
to experience the installation by passing through the inside
of the woven bamboo.

26 Tanabe Chikuunsai IV
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Hatta Yutaka

Hatta went blind in his fifties. As he lost his eyesight, he
turned to his sense of touch and hearing to reintegrate the
world around him. The process of creating works of pasted
kozo mulberry fibers using only his sense of touch is one
of the new modes he discovered for interacting with the
world. The body of work titled Stream, which dates back
to the 1980s and consists of works of pasted kozo mulberry

fibers, a material used in traditional papermaking,
represents his lifework. When the viewer uses their sight
to retrace the work that Hatta produced with his hands,

it stimulates what might be called the tactility of vision,

drawing the viewer’s attention to the delicate texture of
the kozo fibers. The exhibition features six works from

Hatta’s Stream series at Shokoji Temple.
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Nakamura Takuo

Nakamura is a ceramist in the tradition of the Kanazawa
Rinpa school. Although he mainly creates tea ceramics, in
recent years, Nakamura’s works have extended to include
architectural pieces for tea rooms and large sculptures
that dominate the surrounding space. Recognized for his
flexible ideas and design-like approach, Nakamura'’s pieces
are shaped by the demands of each location. For the
exhibition, he has created an installation that crisscrosses
Shokoji Temple’s Ohiroma grand hall. Nakamura’s art

is characterized by its versatility, subtly fitting into and

transforming the function and meaning of any space.

Nakamura Takuo




36 Nakamura Takuo




Shokoji Temple

A s 35

A HELSCRZHICEI L2 HIBELTERS %
EirHLTws hEsthadblidtaokz—Hlic
LTHEHL.—f et e Z 2T Bicibb e Thewi
DTV MVHIRIFIED B e Eo I I ->T W
X RZBP TR ITZERILCDEKDDITIE—EX
LEWEDD AP ETTVEI LT REIEATVWS, 5
F6ROEMEBAFOKREMOED EICERLI

FINTHEELRCEE BB ZEOMCE W LT,

—HTLORDPEFENT LB oTHRHZTLS,

Tanaka Noriko

Tanaka’s works consist of regular patterns of vertically
sewn straight stitches. She uses the same set of five or
seven colors, closely grouping the threads and alternating
the color of each new band. Although the stitches appear
to be unsecured straight stitches, closer examination
reveals that the thread is secured with backstitches at
each end. The exhibition features six works by Tanaka,
displayed on the tatami flooring of Shokoji Temple’s
Ohiroma grand hall. The regular lines of the tatami matting
contrast with Tanaka’s colorful, meticulous stitching,
emphasizing the bands of thread.
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Sudo Reiko

Sudo is a textile designer who produces innovative fabrics
using everything from traditional dyeing and weaving
techniques to contemporary high-tech processes. She has
collaborated with manufacturing regions throughout Japan
to produce new materials and revolutionary textiles. Sudo
draws out the full potential of fabric—a material integral
to everyday life—to develop everything from clothes to
home interior textiles. The exhibition features two works
by Sudo at Shokoji Temple. The first is a corridor of fans,
featuring 120 pieces of fan-shaped fabric with varying
colors and patterns arranged successively in a 70-meter-
long connecting corridor. The second is a four-meter-tall
triaxial woven fabric sculpture installed outdoors near the
temple’s Hondo main hall.
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Nakata Mayu

Nakata uses the traditional lacquer technique of kinma

to create works with contemporary designs. Kinma is a
decorative technique used to produce unique, polychrome
patterns by making incisions into the surface of a
multilayered lacquer coating. The incisions expose the
underlying layers of colored lacquer, creating the design.
Nakata produces large-scale works of lacquerware and

is active in the fields of design and contemporary art as
well as craft. The exhibition features three of her works
arranged on a veranda at Shokoji Temple. The richly
expressive kinma designs—applied to vessels with simple
forms—are accentuated by the natural light, which shifts
with the time of day and changes in the weather.
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Nui Project (Shobu Gakuen)

The Nui Project is a key visual arts program of Shobu
Gakuen, a welfare facility located in the city of Kagoshima.
“Nui” means “embroidery,” and the program, which
specializes in needlework, produces pieces of art and
design while expanding its operations in an amoeba-like
fashion. Members put needle to cloth. The unique stitching
reflects their habits and individuality, and produces richly
expressive, multilayered worlds. For the exhibition,

the Nui Project created an installation in a 30-meter
connecting corridor at Shokoji Temple. The sheer volume
of decoration and embroidery transforms the corridor into
a space of overwhelming impact.
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Ito Keiji

Ito is a versatile ceramic artist and sculptor whose works
range from three-dimensional art to everyday plates.

Ito takes the same approach to practical objects of

craft and pieces of artistic expression. His unique touch
characterizes all his works. His representations of the
human body, which prominently display his unique sense
of form, are particularly appealing. While the carefully
abstracted forms appear to be primitive at a glance, they
are symbolic and poetic, multidimensional works. Ito’s
sculptures lend themselves to being exhibited individually
or in groups, offering a wide breadth of expressive
potential. They are a product of Ito’s original creative
landscape.

Ito Keiji
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Aoki Chie

Aoki first encountered lacquerwork at university. Drawn
to the lacquer’s deep luster, she embraced the medium.
Aoki’s subject of choice is the body. Her sculptures, which
are characterized by unique elongations, omissions, and
other deformations, explore the strangeness and allure

of human existence. Aoki’s representations of the human
form have a unique sense of reality. Her bold sculptures
employ the qualities of lacquer for art, resisting the narrow
categorization of lacquerwork as “craft.” Set in natural
lighting that shifts with the time of day and the weather,
her work at Shokoji Temple displays the characteristically
deep luster of lacquer that Aoki pursues as an artistic ideal.
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Yamagiwa Masami

Every day without fail, Yamagiwa creates clay figures that
stand around a dozen centimeters tall. Yamagiwa thinks of
these similarly shaped figures as the bodhisattva Jizo and
affectionately calls them “Masami Jizo,” lending them his
own name. The figures have large eyes and mouths and
straight, cylindrical torsos that terminate at the base. Their
arms are held crossed in front of their torsos. Although
the figures vary slightly in size, their forms are exactly the
same. Yamagiwa never tires of making them. He continues
to create them almost like keeping a diary—a testament
to his existence. When gathered together, the Masami

Jizo fill entire rooms, dominating exhibition spaces with
their presence. For the exhibition, the sculptures have
been arranged so that they seem to emerge from the doma
earthen floor at Shokoji Temple.
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Yokoyama Shohei

Hot glass is a liquid that can be shaped endlessly.
Yokoyama’s works emphasize this plasticity. He uses
glassblowing techniques to create giant sculptures up to
five meters long. In recent years, he has begun producing
free, elongated forms reminiscent of sugar sculptures.
Yokoyama’s installation at Shokoji Temple is a large,
five-meter-tall work consisting of floating, blown-glass
sculptures in the shape of cocoons with bulging midpoints.
The sculptures stand vertically on tapered feet that
protrude from both ends of the cocoon-like bulge. They
stand grouped, imbuing the space with a sense of tension.
Yokoyama’s acrobatic creative process is both bold and

adventurous.

Yokoyama Shohei
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Natadera Temple

Komatsu, Ishikawa Prefecture

Natadera is a Buddhist temple in Komatsu, Ishikawa
Prefecture. The temple is located at the foot of Mount
Hakusan, an important source of the pottery stone used
in Kutani ware porcelain clay. The temple is said to have
been founded in 717 by the Buddhist priest Taicho. The
pilgrimage route that passes through the vast temple
grounds is known as the Kigan Yusenkyo—named after its
unusual rock outcroppings—and is a popular destination
for autumn foliage. Natadera is home to two designated
Places of Scenic Beauty and seven nationally designated
Important Cultural Properties, including the temple’s main
hall (khondo), which is built directly onto a cave.

In 2021, the special exhibition at Natadera featured
displays in the usually off-limits skhoin study and gardens
(Important Cultural Properties) and the Ryoryo-an tea

house.
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Oki Junko

Oki creates works of hand embroidery, using a needle
to produce three-dimensional textile art, one stitch at
a time. The process requires an overwhelming amount

of concentration. Oki’s embroidery threads manipulate

the cloth, sometimes creating bulged surfaces or three-

dimensional works, pushing her embroidery into the

realm of spatial decoration. Oki’s vivid colors, decorative
patterns, and unwavering concentration transform the
textiles into expressive objects. For the exhibition, Oki
has created a spatial installation in Natadera’s Shoin study,
featuring lyrical works arranged in specially prepared
wooden frames.
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Kojiro Yoshiaki

Kojiro’s works are based on geometric shapes such as
cubes and domes rendered in subdued whites and blues.
His interest in structure and mechanics is reflected in
his work, which incorporates forms resulting from the
chemical reactions of glass. As such, Kojiro does not

directly determine the shape or color of his pieces.
Rather, the color and form of his works are the result

of chemical reactions caused by his chosen materials.
This process underpins the intrigue of his work and his
characteristically minimalist approach. He has arranged
three works on the wooden flooring of Natadera Temple’s
Shoin study, where natural lighting accentuates the color
and morphology of each piece.
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Tanaka Nobuyuki

Tanaka belongs to the first generation of artists who used
lacquer as a central technique for producing large-scale
sculpture art. For Tanaka, the texture of lacquer is purely
expressive. His works feature beautifully coated surfaces
and unique, curved forms. Although they are stand-alone
sculptures that can be exhibited anywhere, their lacquer-
coated surfaces create an interactive relationship with the
surrounding space. For the exhibition, Tanaka’s work is
exhibited in Natadera Temple’s Shoin study in a naturally-
lit room with white plaster walls. The work’s richly dark
surface and the glossy, mirror-like reflections showcase
the contradictory yet characteristic qualities of the
lacquer.
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Sawada Shinichi

Sawada creates symbolic ceramic sculptures that resemble
people or imaginary creatures. Their forms are bizarre

yet humorous. The countless thorny spikes that cover
their bodies may be interpreted as receptors for sensing
the world or as a kind of protective fur. While Sawada’s
early works were small, animal-like objects that could fit
in the palm of one’s hand, his pieces have grown larger
over time, becoming great, spike-covered sculptures
resembling humans or animals. Sawada’s style continues to
evolve, and his recent works feature fewer thorns. For the
exhibition, thirteen of Sawada’s works have been arranged
in Natadera Temple’s Shoin study. The study’s historical
architecture and Sawada’s imaginary creatures make for
an intriguing combination.
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Sasaki Rui

Sasaki views glass as a container for preserving memories.
It is a medium for expression—nothing else. Of course,
her works are not containers in the same sense as the
everyday vessels that populate our lives, and their forms
are unrestrained. From phosphorescent works that capture
light to works of botanical clippings encased in glass,
Sasaki traps subjects that arouse memories within the
viewer. Her work for the exhibition, Reminiscences of the
Water, is an installation that explores the flow of water
from Mount Hakusan. Arranged in a tearoom at Natadera
Temple, the installation features pieces of phosphorescent
glass that were blown in snow cavities.
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Reception

Otaki-Okamoto Shrines

Echizen, Fukui Prefecture

The Otaki-Okamoto Shrines are located in the city of
Echizen, Fukui Prefecture, a mountainous region known
for washi papermaking. The Otaki Shrine is said to have
been founded in 719 by the Buddhist priest Taicho, while
the Okamoto Shrine is famous as Japan’s only shrine
devoted to Kawakami Gozen, the goddess of papermaking.
The precincts include the upper shrine (Okunoin), located
near the peak of Mount Daitoku, and the lower shrine

at the mountain’s base. “Otaki-Okamoto” is hyphenated
because the shrines share the same main sanctuary
(honden), located within the lower shrine.

In 2021, the special exhibition at the Otaki-Okamoto
Shrines included displays in the precincts of the lower
shrine, the Juichimen Kannondo hall dedicated to the
Eleven-Headed Kannon, and the area leading to the upper
shrine.
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Kuwata Takuro

Kuwata’s work straddles the categories of craft and
contemporary art, demonstrating a border-defying
versatility. Kuwata freely creates everything from
teabowls and coffee cups to giant sculptures. While each
work is uniquely expressive in its own right, they also
produce original aesthetic effects when grouped together.
The combination of vibrant colors and irregular forms
produces a mode of expression that is seemingly chaotic
yet clever and sophisticated. He has installed seven pieces
for the exhibition in the Otaki-Okamoto Shrine precincts.
The colorful, large-scale sculptures distributed among the
giant trees create a unique space.

Kuwata Takuro
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Iwano Ichibei IX

Ichibei IX is an eminent Echizen washi papermaker and
Living National Treasure known for his Echizen khosho
paper—a fine, heavy paper that is prized by woodcut
artists. Each sheet is painstakingly made by hand, and
demand for his paper outpaces supply. From the base
materials to the papermaking process, Ichibei IX maintains
an uncompromising level of quality. While he usually stays
behind the scenes, working as a craftsperson rather than
an artist, he has participated in this exhibition, decorating
the latticed windows of several dozen stone lanterns in
the shrine precincts with handmade paper. The texture of
Ichibei IX’s paper produces a superb counterpoint to the
stone lanterns.
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Muta Yoca

Among the artists creating contemporized Kutani ware,
Muta’s work stands out for her individuality and power
of expression. While division of labor is common for
works of Kutani ware, Muta handles every step of the
creative process herself, both modeling and decorating her
ceramics. Her works range from practical-use plates and
tea bowls to objet and sculptural works of art. In recent
years, Muta has begun creating larger works, including
pieces that influence their surroundings or incorporate
textiles and other materials. She is unafraid of trying
new techniques. Her work for the exhibition, Upwell,

is exhibited in Otaki-Okamoto Shrine’s Kannondo hall
and uses depictions of flowing water to represent the

region’s spirituality, which has been shaped by the gentle

intermingling of lifestyle, nature, and faith.
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Kaneshige Yuho

A contemporary Bizen ceramist, Kaneshige explores

new roads for ceramics while working in the tradition of
yakishime—a type of high-fired, unglazed stoneware that
has remained unchanged since the 15th century. Although
he predominantly makes teaware, he also experiments
with new forms that flirt with contemporary art. The three
large-scale ceramic sculptures he has installed along the
approach to the Otaki-Okamoto Shrine’s inner shrine

fall under the latter category. From his tea ware to his
sculptures and other creations, Kaneshige’s ceramics are
warm and playful, characterized by a human touch. Each
of the three sculptures incorporates different shapes,
expressing a unique presence at the installation site.
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Special Exhibition

The Act of Making

Intersections of Region, Lifestyle, and Faith

Dates: September 17 (Saturday)-October 23 (Sunday), 2022

Hours: 9:00 a.m.—4:00 p.m. (Natadera Temple: 9:15 a.m.-4:00 p.m.)

Venues: Shokoji Temple (17-1 Fushiki Furukokufu, Takaoka,Toyama Prefecture), Natadera Temple (Yu-122, Natamachi,
Komatsu, Ishikawa Prefecture), Otaki-Okamoto Shrines (13-1 Otakicho, Echizen, Fukui Prefecture)

The Act of Making: Intersections of Region, Lifestyle, and Faith is a sequel to last year’s exhibition, The Future of Craft
Aesthetics: Kogei, Contemporary Art, and Art Brut, which explored the relationship and creative potential of materials
and processes that transcend the boundaries of genre. This year’s exhibition explores the uses and techniques surrounding
a diverse range of materials, including fibers, textiles, ceramics, lacquer, metal, wood, and paper, recontextualizing them
within the broader scope of “the act of making” as seen through the creative endeavors of the participating artists.

Artists by material and theme are as follows: Works by Kashio Satomi, Kawai Yumiko, Komoriya Akira, Fukumoto
Shihoko, Hosoo Masataka, and Yoshida Shinichiro demonstrate the diverse, expressive possibilities of fibers and textiles.
Kondo Nanase, Nara Yuki, and Niisato Akio use pottery and metalworking techniques typical of craft traditions to produce
hybrid works that challenge established genres. The art of Inoue Yui, Ukai Kohei, and Sago Michiko pushes the boundaries
of craft expression while engaging with material and place. Konoike Tomoko, Hashimoto Masaya, and Roppongi Yurika
establish new narratives surrounding region and history, fashioning them into works of art. Pieces by Kosogawa Runa
and Miyaki Ana express the interrelations of material, world, self, and other through the mediation of the body and
human existence. Irisawa Taku, Kamae Kazumi, and Ogasawara Shin explore expression from the perspective of “play,”
transcending the question of technique and antitechnique to render such frameworks irrelevant.

Exhibition visitors can enjoy site-specific art displayed in the buildings, gardens, and natural spaces of prominent
temples and shrines in Toyama, Ishikawa, and Fukui Prefectures.

Akimoto Yuji

Go for Kogei Special Exhibition Curator

Artists

Fukumoto Shihoko, Hashimoto Masaya, Hosoo Masataka, Inoue Yui, Irisawa Taku, Kamae Kazumi, Kashio Satomi,
Kawai Yumiko, Komoriya Akira, Kondo Nanase, Konoike Tomoko, Kosogawa Runa, Miyaki Ana, Nara Yuki, Niisato Akio,
Ogasawara Shin, Roppongi Yurika, Sago Michiko, Ukai Kohei, Yoshida Shinichiro.
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1. HARMR
Miyaki Ana
2. BRI

Kamae Kazumi

3. MERHE
Komoriya Akira

4. BRBIRE

Kashio Satomi
5. {EMET

Kawai Yumiko
6. N &

Ogasawara Shin
7. HEHE—HS

Yoshida Shinichiro
8. MIEHE#

Hosoo Masataka
9. FHRHM

Nara Yuki

10. HAMF 1 - % ‘
Fukumoto Shihoko

11. /NEIEDR

Kosogawa Runa

Shokoji Temple

Takaoka, Toyama Prefecture

Shokoji is a Buddhist temple belonging to the Jodo
Shinshu Honganji-ha denomination. The temple is located
on the Sea of Japan coast in Fushiki Furukokufu, Takaoka,
Toyama Prefecture. The temple was founded in 1471 by
Rennyo Shonin (1415-1499), the eighth head priest of
Honganji Temple, as a base for missionary work in Etchu
Province (now Toyama Prefecture) and was later relocated
to its current location. The temple precincts consist of
30,000 square meters. Twelve of the temple complex’s
structures, including the spectacular main hall (kondo),
are nationally designated Important Cultural Properties.
From 1998 through 2021, the temple underwent an
extensive, 23-year-long restoration project known as “The
Great Heisei Restoration.”

In 2022, the special exhibition at Shokoji featured
displays in structures such as the grand hall (ohiroma),
reception hall (shikida?), kitchen (daidokoro), and study
(shoin), and outdoors in the gardens and other locations

on the vast temple grounds.
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Miyaki Ana

Miyaki’s artistic practice consists of body art, using herself
as a medium for physically engaging with the world. Her
work for the Shokoji Temple exhibition, Stance of Iron
Plates and the Human Body, is a series of sculptures
created exclusively through the interaction of iron sheet
metal and Miyaki’s body. She relies on her own strength

to bend the iron. Performed entirely unaided, the process
emphasizes the limits of her physical strength as she
works to manipulate the intransigent metal. Miyaki refuses
the help of machines or other people, even for transporting
and carrying the pieces. The resulting sculptures of

iron, bent and installed upright, are vestiges of Miyaki.

The work explores the theme of physicality beyond the
framework of sex and is like a primordial form of “making”

or “interacting.”
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Kamae Kazumi

All of Kamae’s sculptures are based on the same model.
She has continued to quietly nurture an unrequited love for
more than a dozen years. Some of her sculptures have two
or three faces, perhaps as an expression of oneness with
her subject. Kamae’s sculptures channel her dream—that
one day her feelings will be recognized, and that she and
her beloved will go on dates to theme parks and romantic
drives. Her works are notable for their representations of
the human body. In contrast to their simplified mouths,
eyes, and ears, expressed as open holes, her figures are
meticulously covered in small protrusions. The protrusions
almost seem to be expressions of cutaneous sensation
made manifest. The process requires extraordinary
concentration. The Shokoji Temple exhibit features 25
pieces, making it the largest showing of Kamae’s work to
date.

124 Kamae Kazumi
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Komoriya Akira

Komoriya intermeshes different colors of dyed yarn

like mixing paint. He combines the threads beyond
untangling—an act that could be described as the
beginning of weaving or knitting. His process can also

be broadly understood as an expression of play deriving
from material interaction. Komoriya’s largest works reach
lengths of over six meters. In recent years, he has begun
creating balls of entwined thread and yarn “mountains.”
The voluminous mass and free forms that characterize his

works produce unique and exciting worlds of expression.
The exhibition features 20 pieces by Komoriya, making

it the largest showing of his work to date. His mountains
of thread sprawl across the display stand, producing an
impressive impact.

128 Komoriya Akira
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Kashio Satomi

Kashio is a textile artist. She combines techniques such as
freehand paste-resist dyeing, brush dyeing, and silk-screen
printing to produce intricately detailed fabrics, which she
uses to create spatial installations that evoke the inner
life of organisms. For the exhibition, she hung four layers
of fabric from the ceiling of a temporary space in Shokoji
Temple’s Ohiroma grand hall, creating an elliptical, room-
like area large enough to fit several people. The fabrics—
dyed predominantly in warm hues and decorated with
motifs reminiscent of cells and organic lifeforms—feature
a combination of thin weaves and soft textures that
produce a strangely comforting space.
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Kawai Yumiko

Kawai has spent the past 25 years embroidering circles
onto cloth. She starts by drawing circles on the fabric,
determining the general number and placement of the
lines, which she then embroiders. Kawai continues to
embroider the circles, producing overlapping layers of
thread that cause the originally flat cloth to bulge out.
Colorful threads overlap, and the resulting circles are
reminiscent of expressive mountains. Each work takes
around three months to complete. The Shokoji Temple
exhibit features 20 pieces of embroidery on different
fabrics and garments. The Ohiroma grand hall’s stately
architecture emphasizes the embroidery’s playful nature to
anovel effect.
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Ogasawara Shin

Ogasawara has been making large, body-sized works

since he studied ceramics at university. Interested in

the physicality of ceramics, he creates large works

that occasionally reach heights of over two meters. He
constructs large forms by stacking varied layers of ceramic
materials, almost like laying bricks. For this exhibition,
Ogasawara has arranged three works from his Stacking
Opportunities series (2019 onwards) in the inner garden
adjacent to Shokoji Temple’s Ohiroma grand hall, creating
a dialogue with the garden’s preexisting rock arrangement.
A new rock garden emerges from the juxtaposition of the
natural rocks and Ogasawara’s ceramic formations.

Ogasawara Shin
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Yoshida Shinichiro

Yoshida is an artist who is also known for his work
collecting and researching plant-based textiles. Yoshida
previously produced paintings that explored the color
white. However, after meeting Joseph Beuys, he was
inspired to rethink his approach. Yoshida began studying
antique art and folklore, resuming his inquiries into the
concept of “white” by researching bast-fiber textiles such
as ramie and hemp. His piece for the exhibition, White, can

be considered both an original work and a collection of
primary sources for anthropological investigation. Yoshida

has arranged ramie and hemp textiles collected over more
than 40 years to present his ideal conception of whiteness.

Subtle variations in the weave and thread of the textiles,

which were produced by nameless weavers, accentuate the
delicately profound appeal of the white cloth.
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Hosoo Masataka

Hosoo is a creator and producer of Nishijin textiles.

Born to an illustrious family of Nishijin weavers and
wholesalers, Hosoo revolutionized the company’s
manufacturing process and branding to create new types
of Nishijin textiles. In recent years, he has worked with
mathematicians, computer programmers, and designers
to conduct research and development for new textiles.
For the exhibition, he displayed fabric designs that were
only made possible with a computer, programmed by artist
and programmer Furudate Ken. The Nishijin weaving
patterns seem to be well-suited to computerization, as the
code generates complicated patterns that surpass human
methods. The exhibition features four such pieces.

Hosoo Masataka
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Nara Yuki

Nara is a ceramist and an architect. He incorporates
architectural approaches into his ceramics, producing
three-dimensional objects from flat, two-dimensional
forms. He begins each work by creating sheets of white
porcelain, which he assembles into three-dimensional
structures. In recent years, he has expanded his range
of expression by collaborating with other creators

from various fields. For the exhibition, he worked with
Ohara Hiroki—the fifth headmaster of the Ohara school
of ikebana—to exhibit new works of white porcelain
containing arrangements of dry flowers by Ohara. The
white porcelain and the faded colors of the dry flowers
make for a beautiful combination. Ohara used dry flowers

out of consideration for the lengthy exhibition period.
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Fukumoto Shihoko

Fukumoto is a textile artist who specializes in indigo
dyeing. She first became interested in traditional art after
a trip to Papua New Guinea during her university days.
After returning to Japan, she discovered indigo dyeing and
taught herself the technique. Fukumoto’s works range from
practical-use textiles such as kimono and obi sashes to
large-scale pieces. Her work for the exhibition, Curtain—
Moonlight, is an abstract piece with a simple design. The
weft threads have been shifted to produce a texture that
accentuates the harmony of the indigo and white. Exhibited
in natural lighting at Shokoji Temple, the curtain reveals
layers of expression with each subtle change in the light.

Fukumoto Shihoko
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Kosogawa Runa

Kosogawa usually makes botanical-themed glass
sculptures featuring flowers or leaves. Her work for the
exhibition belongs to her Weaving Life series, which
resulted from the COVID-19 pandemic. As Kosogawa
reflected on her daily life, she decided to keep a kind of
diary by trapping her breath in small balls of blown glass.
Her work, Weaving Life-Hokuriku 2022, involved the
participation of 200 people in the Hokuriku region. Each
ball is a record of the life of its creator. They hang on
strings dyed with locally-gathered plants. The 200 spheres
fill a space at Shokoji Temple, where they sway in the
breeze, chiming rhythmically in natural light filtered by
shoji paper screens.
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Natadera Temple

Komatsu, Ishikawa Prefecture

Natadera is a Buddhist temple in Komatsu, Ishikawa
Prefecture. The temple is located at the foot of Mount
Hakusan, an important source of the pottery stone used
in Kutani ware porcelain clay. The temple is said to have
been founded in 717 by the Buddhist priest Taicho. The
pilgrimage route that passes through the vast temple
grounds is known as the Kigan Yusenkyo—named after its
unusual rock outcroppings—and is a popular destination
for autumn foliage. Natadera is home to two designated
Places of Scenic Beauty and seven nationally designated
Important Cultural Properties, including the temple’s main
hall (khondo), which is built directly onto a cave.

In 2022, the special exhibition at Natadera featured
displays in the usually off-limits skhoin study and gardens
(Important Cultural Properties) and in the precincts and
forest along the Kigan Yusenkyo approach route.
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Ukai Kohei

For Ukai, who specializes in lacquer art, sculpture offers
the opportunity to explore the relationship between
lacquer and wood. He creates works of lacquer applied
to pieces of unprocessed wood that retain their natural,
physical appearances. His work for the exhibition is his
largest to date. After discovering a 50-year-old oak tree
fallen within the Natadera Temple precincts, he had the
tree carried to his studio, where he carved out the rotted
and decayed areas and applied lacquer as if closing the
wounds. The morphology of the tree and the lacquer
coating seem to invoke both the tree’s existence and fate

while also offering a glimpse of the forest’s ecology.

Ukai Kohei
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Kondo Nanase

Kondo creates works that skirt the boundaries of art and
product design. During her time as a metalworking student
at university, she noticed the antique furniture left unsold
at her neighborhood second-hand shop. With seemingly
nowhere for the furniture to go, Kondo conceived of a
piece that would take advantage of the furniture’s lack of
a place. Her works look like bizarre art pieces or designs
made from repurposed antiques. Their functionality
makes it difficult to categorize them entirely as works

of art, although their usage and storage capabilities are
non-standard. Kondo’s metalworking education is put to
use in the hinges and the frames. Her new works for the
exhibition are arranged throughout Natadera Temple’s
Shoin study, offering a witty juxtaposition with the
building’s traditional architecture.

172 Kondo Nanase
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Irisawa Taku

Irisawa studied carpentry at graduate school before going
on to develop an original wedging technique, which he
uses to create versatile installations by connecting thinly
cut strips of wood. Although the wood is delicate and
thin, like the pieces of bamboo or wood used in basketry,
Irisawa wedges them together to produce large-scale
structures. He lets his sense of play guide the assembly
process, building diverse shapes, such as cylinders and
cubes, that enliven the installation space. His works are
whimsical and spontaneous. For the exhibition, he created
a piece that traverses Natadera Temple’s Shoin study.

Irisawa Taku

Irisawa Taku
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Sago Michiko

Sago makes works of installation art that feature white
ceramics with organic morphologies reminiscent of
primitive life forms. For the exhibition, Sago produced

an expansive installation consisting of multitudinous
spheres distributed in sparse and dense groups throughout
a large, moss-covered garden. The garden—known as the
Ryubien—was designed at Natadera Temple after the end
of World War II by renowned landscaper Kinsaku Nakane,
who famously designed the garden at the Adachi Museum
of Art. Sago’s white porcelain spheres produce a beautiful
contrast with the green moss that characterizes the
Ryubien garden. The expression of the installation changes
ceaselessly as the light shifts throughout the day. Sago’s

work of organism-inspired art overtakes the mossy space.
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Niisato Akio

Niisato creates works of thinly-potted white porcelain.

His Luminescent Vessel series, characterized by delicate
vessels of translucent porcelain, explores the theme of
light. After throwing the white porcelain forms, Niisato
opens holes in the clay, which he fills with glaze and fires
to create vessels with translucent patterns—an original
take on hotarude (“firefly” ware). In recent years, he has
begun making a new series that liberates works from
display surfaces in favor of natural settings. The series
seeks to establish relationships between art and place. His
work, which consists of vertical installations of successive
floating disks arranged in the forest, seems to be a
metaphor for sound, light, or things not visible to the eye.

184 Niisato Akio
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Inoue Yui

Inoue is interested in the unique characteristics of
different regions and the people who live there. She uses
craft techniques such as weaving, tying, and sewing to
create installations that evoke the invisible connecti

and landscapes surrounding us. Her work for the
exhibition focuses on Mount Hakusan—a focal point

of mountain worship since ancient times—and worship

surrounding Mikumari no Kami (“water-dividing kami”),

the god of water who became one with a mountain. She
has used locally-sourced thread and fibers to create a
large-scale piece that traces the water flow from the top
of the drainage divide, down the mountain slopes, and into
the earth and the ocean.

188 Inoue Yui



y ..«A.\w_r-”-t.rﬂ..
J!. ,_:I‘\A 7 V/, \

A ill!-al’lplm.’lﬁ. %
(TAANABS N ATANE:
1 7 —

() Muﬁuiﬁﬁnl.__ _

AVALTT T

i
s

ya < .
» v -
| N ANV BN

[l -
70 N AVSATIAWATSANEY ' AT W e,
L AUNWATATAN YA ARSI AN 0 VT 0 s T e e

Al SPIRASTIREEY vy -

\q\ i a- AU (R0 N S —r
J . | .“a!.\‘illaﬁllqllilub".q .
)

AV RSN, v 4 T
Y ST AB RIS 1 W A

P e ————

7 >

T .

VLN IS ANTAT . T e AT
A e e s T LERRI S TR ima

870 N8 e P
) PRSI
By 7 g dahy , - — - : : - .. - »
. BT AR
| R A P - .

e, e LA — I FEESTL

B



192

GO FOR KOGEI 2022

PN i - N 7 N

fEFE IR BT

KRR A - B AR A I R B e BT A AR o T
5 O3 B % JH A % A FE RO R0 T IS AL B 3B o R T A Al
FESE(TI9E) TRBLAIF L2 EEzoNTE) [
KA AT HA THeE— DR ffdE Il LRI 2378 & e T
W3, IUDTEILH 2 LE(ROE)LEZ2D5HbERREDSTE
BBV TEORBIEIMMLOLEFTLEL>TVWEIERLL,
20D DL H AR INTVE,20224ED BRI E [ ©
-+ H KL MO BOLTDO - |, FEDEN
RO BBOMKOBTERRLT,

Otaki-Okamoto Shrines

Echizen, Fukui Prefecture

The Otaki-Okamoto Shrines are located in the city of
Echizen, Fukui Prefecture, a mountainous region known
for washi papermaking. The Otaki Shrine is said to have
been founded in 719 by the Buddhist priest Taicho, while
the Okamoto Shrine is famous as Japan’s only shrine
devoted to Kawakami Gozen, the goddess of papermaking.
The precincts include the upper shrine (Okunoin), located
near the peak of Mount Daitoku, and the lower shrine
at the mountain’s base. “Otaki-Okamoto” is hyphenated
because the shrines share the same main sanctuary
(honden), located within the lower shrine.

In 2022, the special exhibition at the Otaki-Okamoto
Shrines included displays in the precincts of the lower
shrine and surrounding cedar forest.

1. 3t 5

Konoike Tomoko

2. REREEE
Roppongi Yurika
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Hashimoto Masaya
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Konoike Tomoko

Konoike uses media such as painting, sculpture, and

video to depict the world. It is a circular world made up
of all matter and phenomena—almost like a narrative

of life. Her body of work almost seems to be a critique

of modern civilization. In recent years, she has drawn
inspiration from chance encounters in her travels,
incorporating various places and landscapes. Her work
for the exhibition, From Takamatsu to Echizen Leather
Black Kite, consists of split leather sewn into the shape of
a giant black kite decorated with flora- and fauna-based
motifs. The black kite descends upon the forest within the
shrine’s precincts, where it will remain exposed to the sun,

rain, and the elements for the exhibition’s duration.
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Roppongi Yurika

Roppongi creates paintings that feature her favorite
animals, imaginary creatures, and figures resembling
herself. Her works are characterized by bright colors and
rhythmical compositions. Her paintings are figurative, with
each subject appearing dynamically within the rhythm of
the piece. Her work for the exhibition, Kawa KAMI, is a
narrative painting that depicts the legend of Kawakami
Gozen, the deity enshrined at the Okamoto Shrine, and
who is said to have introduced papermaking to Echizen.
Roppongi combined ten meters of hand-made Echizen
paper, depicting the story as a hand scroll that reads from
right to left. The finished scroll is exhibited in the shrine’s
Kannondo hall, which houses votive tablets and a statue of
Eleven-Headed Kannon.
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Hashimoto Masaya

Hashimoto ates botanical sculptures from materials
such as antler and bone. Whether figurative or otherwise,
Hashimoto’s works are united by his approach to his
subjects—in the way he attempts to touch their essence,
feeling out their existence. For the exhibition, Hashimoto
placed a lily carved from deer’s antler in the hollow of

a cedar tree that he found in the woods near the Otaki-
Okamoto Shrine. The path leading to the tree is also an
integral part of the installation. Hashimoto worked with
Goto Shota, an environmental restoration specialist, to
prepare a path for exhibition-goers without disturbing
the environment. Visitors can enter the site barefoot or in
straw sandals. Going barefoot allows visitors to feel nature
directly on their skin while reducing their impact on the

forest ground.

Hashimoto Masaya
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Aoki Chie

Career

1981 Born in Gifu, Japan

2005 B.F.A., Kanazawa College of Art
2010 Ph.D., Kanazawa College of Art

Present Lives in Ishikawa/ Associate Professor, Kanazawa College of Art

Selected Solo Exhibitions

2010 Chie Aoki Exhibition, Galleria Finarte, Aichi

2011 Urushi Body, INAX Gallery 2, Tokyo

2017 Forms in Art -Sculpture Seen by Hand Chie Aoki Exhibition
Shikkokw no Shintai, Hyogo Prefectural Museum of Art, Hyogo

2018 A Body in Solitude, Sokyo Gallery, Kyoto

2021 Melting Bodies, Sokyo Gallery, Kyoto

Selected Group Exhibitions

2006 Tama Vivant: Now Rhythm Is Overlapping, Tama Art University,
Tokyo

2014 Shizubi Project 4: The Human Form and Sculpture, Shizuoka City
Museum of Art, Shizuoka

2016 Spider’s Thread -Spinning images of Jap beauty, Toyota
Municipal Museum of Art, Aichi

2017 Hard Bodies: Contemporary Japanese Lacquer Sculpture,
Minneapolis Institute of Arts, USA

2018 Water and Land Niigata Art Festival 2018, The Niigata Saitou Villa,
Niigata

2019 4th Triennale of KOGEI in Kanazawa, 21st Century Museum of

Contemporary Art, Kanazawa, Ishikawa
Hubei International Triennial of Lacquer Art 2019, Hubei Museum
of Art, China

2021 Feminisms, 21st Century Museum of Contemporary Art, Kanazawa,
Ishikawa
2022 Arts Towada 10th Anniversary Exhibition: Inter+Play Season 3,

Towada Art Center, Aomori

Awards

2010 Kanabi Creative Award 2009 (Graduation/ Completion Production
Division President's Award)

2019 Excellence Award, Kanazawa World Crafts Competition

Selected Public Collections

Kanazawa College of Art

Hubei Museum of Art

Tokushima Modern Art Museum

Minneapolis Institute of Art

Hyogo Prefectural Museum of Art

21st Century Museum of Contemporary Art, Kanazawa
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Tto Keiji

Career
1935 Born in Gifu, Japan
1958 Graduated from Musashino Art School (Currently Musashino Art

University), Department of Oil Painting

Selected Solo Exhibitions

2011 Ito Keiji: Getting My Measure, The Museum of Fine Arts, Gifu/
Paramita Museum, Mie

2012 Ito Keiji Exhibition: 3.11 Requiem, Alte Meister, Fukushima

2013 Ito Keiji: Painting, Craft, Form, Museum of Modern Ceramic Art,
Gifu

2018 20th Anniversary Exhibition Keiji Ito, Galerie Momogusa, Gifu

2019 Keiji Ito Ceramic Art Exhibition, Ginza Wako, Tokyo

2022 Keiji Ito, Tomio Koyama Gallery, Tokyo

Selected Group Exhibitions

1995 The 40th anniversary of Toki city -Wind from Faenza, Ceratopia
Toki, Gifu

2002 A History of Modern Crafts (100 years), The National Museum of
Modern Art, Tokyo

2007 Works from the Soil: Life Meets the Mother Earth in the Collection,

Tokyo Opera City Art Gallery, Tokyo
2008 International Ceramics Festival Mino - Art in Mino *08 - Grow from
the Soil, Ichinokura Kiln Site

Awards

1989 Purchase Prize, The 39th Faenza International Ceramics Competition
2007 Enku Award, The 4th Enku Grand Prize Competition

2017 Gold Prize, The Japan Ceramic Society Award

Selected Public Collections

The National Museum of Modern Art, Tokyo
The National Museum of Modern Art, Kyoto
The Museum of Fine Arts, Gifu

Museum of Modern Ceramic Art, Gifu
Hokkaido Museum of Modern Art

Everson museum of Art NewYork

Honolulu Museum Of Art Hawaii

Hetjens Museum Dusseldorf

International Museum Of Ceramics Faenza
Museum Ariana Geneva
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Iwano Ichibei IX

Career
1933
1951
1978

2000

2003

Born in Fukui, Japan

Studied under Iwano Ichibei VIII and Iwano Masao

Designated a Traditional Craft person

Inherited titled of Iwano Ichibei IX

Designated a holder of Important intangible cultural property (“Living
National Treasure”)

Received the Order of the Rising Sun, Gold Rays with Rosette
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Oki Junko

Career
1963
1991

Born in Saitama, Japan
Graduated from Setsu Mode Seminar

Selected Solo Exhibitions

2009

2011

2012
2013

2014
2015
2016
2017

2018
2019
2020

2021
2022

Prayer, gallery feve, Tokyo

Recycle, ARTS & SCIENCE Aoyama, Japan

Poesy, Morioka Shoten, Tokyo/ COW BOOKS, Tokyo/ shima, Aichi
(also in 2012)

Mental Nourishment, DEE'S HALL, Tokyo

Outsider, DEE'S HALL, Tokyo

Zeze Hihi, shima, Aichi

culte a la mode, DEE'S HALL, Tokyo

culte a la carte, COW BOOKS, Tokyo

Tattoo, Gallery B, Kanagawa

Red, DEE'S HALL, Tokyo

PUNK, DEE'S HALL, Tokyo/ MORIS, Hyogo/ Morioka Shoten, Tokyo
gris gris, DEE'S HALL, Tokyo

Moon and Chrysalis, Shiseido Gallery, Tokyo

JUNKO OKI, Office Baroque, Belgium

sense and sweetness, KOSAKU KANECHIKA, Tokyo

Truly Indispensable, Office Baroque, Belgium

Embroidery, KOSAKU KANECHIKA, Tokyo

Anthology, Hagi Uragami Museum, Yamaguchi

Yobitsugi, KOSAKU KANECHIKA, Tokyo

yoretsuremotsure, KOSAKU KANECHIKA, Tokyo

OKI Junko: The Exposed, The Museum of Modern Art, Kamakura &
Hayama, Kamakura, Kanagawa

Selected Group Exhibitions

2016

2017
2018
2019

Awards
2017

Nous-sewing and living, 21st Century Museum of Contemporary Art,

Kanazawa, Ishikawa

Finding Ling-Ling’s Head, Cookie Butcher, Belgium

8 Femmes, Office Baroque, Belgium

Junko Oki | Masaho Anotani, KOSAKU KANECHIKA, Tokyo
Yamagata Biennale 2018, Bunshokan, Yamagata

Where We Now Stand -In Order to Map the Future [2], 21st Century
Museum of Contemporary Art, Kanazawa, Ishikawa

shiseido art egg Award, The 11th shiseido art egg

Public Collection
21st Century Museum of Contemporary Art, Kanazawa
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Kaneshige Yuho

Career

1950 Born in Okayama, Japan
Studied under Kaneshige Sozan

2005 Built a new kiln

2018 Built an earthen kiln

Selected Solo Exhibitions

2012 Emerging Forms, Musée Tomo, Tokyo
2020 Solo Exhibition, Kocyukyo, Tokyo
2021 Solo Exhibition, Okayama Tenmaya, Okayama

Monologue, Shibuya Kuroda Toen, Tokyo

Selected Group Exhibitions

2022 Memory of Place -One Crossing-, Bizen Pottery Museum, Okayama

Awards

2002 Gold Prize, The Japan Ceramic Society Award

2010 Excellent Prize, Modern Tea Forms Exhibition, The Tanabe Museum
of Art

2013 Appointed as an Intangible Cultural Properties

2017 Gold Prize, The Japan Ceramic Society Award

2018 Culture Prize, Sanyo Newspaper Award

2019 Marusen Grand Cultural Award, Marusen Sports and Culture Awards

Appointed as an Important Intangible Cultural Properties (Bizen
Pottery Technique)
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KAMU Kanazawa

Kuwata Takuro

Career
1981
2001

2002
2007

Born in Hiroshima, Japan

Kyoto Saga University of Arts, Associate in Fine Arts, Department of
Ceramic Art

Apprenticeship, Zaima Susumu

Graduated from Tajimi City Pottery Design and Technical Center

Selected Solo Exhibitions

2013
2014
2015

2016
2017

2018

2019

2020
2021

Flavor of Nature, Salon 94 Bowery, USA

From Nature, Pierre Marie Giraud, Belgium

Solo Exhibition, The Sogetsu Kaikan, Tokyo

Dear Tea Bowl, Salon 94 Freemans, USA

From Tea Bowl, Alison Jacques Gallery, UK

Good Morning, Tea Bowl, Pierre Marie Giraud, Belgium

I'm Home, Tea Bowl, KOSAKU KANECHIKA, Tokyo

TAKURO KUWATA meets Trading Museum COMME des GARCONS,
Trading Museum COMME des GARCONS, Tokyo

Day After Day, Otowa-san Kiyomizu-dera Temple, Kyoto

Dear Tea Bowl, Horsetails are in season in Hagi., Hagi Uragami
Museum, Yamaguchi

Hi Tea Bowl, I'm in Paris., Pierre Marie Giraud, France
ZUNGURIMUKKURI (ROLYPOLY), Salon 94, USA

TEE BOWL, KOSAKU KANECHIKA, Tokyo

Selected Group Exhibitions

2012
2013
2015

2016
2017

2018

2020

2021

2022

Awards
2006

2008

2009

2018
2022

Art Crafting towards the Future, 21st Century Museum of
Contemporary Art, Kanazawa, Ishikawa

Master Teabowls of Our Days, Musee Tomo, Tokyo

Japanese Kogei | Future Forward, Museum of Arts and Design, USA
PUNK, Rakusui-tei Museum of Art, Toyama

KOGEI Future Forward, Nihombashi Mitsukoshi, Tokyo

Takashi Murakami’s Superflat Consideration on Contemporary
Ceramics, Towada Art Center, Aomori

Frieze Sculpture 2017, Regent’s Park, UK

Japanese Kogei | Future Forward — Bridge Art and Craft —, EYE OF
GYRE, Tokyo

LOEWE Craft Prize 2018, DESIGN MUSEUM, UK

Bubblewrap, Contemporary Art Museum Kumamoto, Kumamoto
Contemporary Japanese Crafts, Panasonic Shiodome Museum of Art,
Tokyo

Classical Revival and Modern Japanese Ceramics, POLA Museum of
Art, Kanagawa

The Flames: The Age of Ceramics, Musée d'Art Moderne de la Ville de
Paris, France

Romantic Progress, Museum of Modern Ceramic Art, Gifu

Strange Clay: Ceramics in Contemporary Art, Hayward Gallery, UK

Grand Prize, Hamada Shoji Award, The 6th International Mashiko
Ceramics Competition

Encouragement Prize, The 26th Asahi Modern Craft Exhibition
MINO Award, The 8th International Ceramics Competition MINO
Grand Prize, Minister of Economy, Trade and Industry Award, The
17th Tableware Award

Special Mention, Loewe Foundation Craft Prize 2018

Japan Ceramic Society Prize

Public Collections

21st Century Museum of Contemporary Art, Kanazawa
Museum of Modern Ceramic Art, Gifu
The Art Institute of Chicago

Spencer Museum of Art

Takahashi Collection

Palm Springs Art Museum

The Museum of Ceramic Art, Hyogo
Boca Raton Museum of Art

Mashiko Museum of Ceramic Art
Marciano Art Foundation

University of Michigan Museum of Art
Rakusui-tei Museum of Art

Rubell Family Collection

KAMU kanazawa
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Kojiro Yoshiaki

Career

1968 Born in Chiba, Japan

1994 M.Eng., in Architecture, Graduate School of Science and Engineering,
Tokyo University of Science

2003 Post Graduate Study, Tokyo Glass Art Institute

2006 Graduated from Kanazawa Utatsuyama Kogei Kobo

Selected Solo Exhibitions
2018 Fragile Blue, Gallery DIEGO Omotesando, Tokyo
2022 Solo Exhibition, Gallery O2, Ishikawa

Selected Group Exhibitions

2015 I've Got Glass! I've Got Life!, Toyama Glass Art Museum, Toyama

2017 Kokoro — Japanisches Glas heute, Glasmuseum Frauenau, German
Tomohiro Kano, Yoshiaki Kojiro, Tokyo Gallery + BTAP, Tokyo

2019 Yasuhiro Sumii, Yoshiaki Kojiro, Seto Ceramics and Glass Art
Center, Aichi

2020 Transfiguration of the Glass Art IV, Gallery Voice, Gifu (also in 2009
and 2011)

Awards

2004 Grand Prize, The International Exhibition of Glass Kanazawa 2004

2012 Prize winner, OBJECT, International Glass Prize 2012

2017 Special Mention, LOEWE Craft Prize 2017

2019 Gold Medal of Bavarian State Prize, Meister der Moderne 2019

2021 Gold Medal, Toyama International Glass Exhibition 2021

Public Collections

Toyama Glass Art Museum
Rakusui-tei Museum of Art
The Corning Museum of Glass
Pinakothek der Moderne
Victoria and Albert Museum
GlazenHuis, Lommel
Alexander Tutsek Stiftung
LOEWE Foundation
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Sasaki Rui

Career

1984 Born in Kochi, Japan

2006 Musashino Art University, Tokyo, Japan Bachelor of Arts Industrial,
Interior, Craft Design

2010 Rhode Island School of Design, Providence, RI, USA Master of Fine

Arts Glass
Present Tama Art University, Tokyo, Japan/ Part-time lecturer: Department of
Ceramic, Glass, and Metal works, Glass

Selected Solo Exhibitions

2016 Pluviophile, Gallery S12, Norway
2019 Corners as Lenses, LightsGallery, Aichi

Residues from the Surrounding, LightsGallery, Aichi
2021 Unforgettable Gardens, DIEGO Omotesando, Tokyo

Capturing Sunshine and Atmosphere, Trunk Hotel, Tokyo

Selected Group Exhibitions

2019 New Glass Now, Corning Museum of Glass, USA

2020 Interaction: Souls in Synchronicity, Toyama Glass Art Museum,
Toyama

2021 Voice of Glass Collaborative, Latvian National Museum of Art, Latvia

2022 Man-made Plants, Kadokawa Culture Museum, Saitama

Voyage of Light, Touch Ceramics Gallery, Hong Kong

Meet Your Art Festival 2022: The Voice of No Mans Land, Yebisu
Garden Hall, Tokyo

AGC eyes 7: Records -Rui Sasaki, Seishu Niihira, Sunao Horikawa-,
Artcourt Gallery, Osaka

Awards

2015 Grand Prize, Jutta-Cuny Franz Memorial Award

2016 Grand Prize, The Irvin Borowsky International Prize in Glass Arts
2017 Prize, Young Glass 2017

2019 The 33rd Rakow Commission 2018

2021 Grand Prize, Toyama Glass International Exhibition 2021

2022 Silver Prize, The International Exhibition of Glass Kanazawa 2022

Public Collections

Toyama Glass Art Museum
Latvia National Museum of Art
Corning Museum of Glass
Glasmuseet Ebeltoft
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Sawada Shinichi

Career
1982 Born in Shiga, Japan
2000 Attended Nakayoshi Fukushikai, a social welfare organization for

individuals with disabilities

Selected Group Exhibitions

2010 Art Brut Japonais, Halle Saint Pierre, France

2018 Art Brut Japonais II, Halle Saint Pierre, France
Process and Presence: Contemporary Disability Sculpture, Frederik
Meijer Gardens & Sculpture Park, USA

2019 Sawada | Kontani | Sasaki, Sway Gallery, UK

2020 Art As It Is: Expressions from the Obscure, The University Art
Museum, Tokyo University of the Arts, Tokyo

Awards
2008 Shiga Prefecture Cultural Achievement Award

Public Collection
Shiga Museum of Art
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Nui Project (Shobu Gakuen)

Career

1974 Shobu Gakuen set up work groups (Oshima Tsumugi, Needlework)
1985 Shobu Gakuen began its activities as "Kobo Shobu”

1992 Established Textile Workshop

Solo Exhibitions

2001 stitch on stitch, Gallery Yuu, Saga

2005 Fun/ shirt, Gallery Gallery, Kyoto

2007 Solo Exhibition, Gem Art, Tokyo

2009 Solo Exhibition, MOB museum of Alternative art, Tochigi
2014 Internal Truth, Kirishima Open-Air Museum, Kagoshima

Selected Group Exhibitions

1998 Forms of the Heart to Express, Gallery Oishi, Fukuoka

1999 Outsider Art, White Gallery, Kagoshima
Koubou Shobu Outsider Art, Savoir Vivre, Tokyo/ Gallery Oishi,
Fukuoka/ Komatsu Craft Space, Akita/ Gallery Gallery, Kyoto/
Window Gallery Oct, Kyoto/ White Gallery, Kagoshima (also in 2000)

2001 White on white, White Gallery, Kagoshima

2003 Fabulous fabrics, Creative Growth Art Center, USA

2008 Super Pure, Yokohama Civic Art Gallery Azamino, Kanagawa

2009 Stitch by Stitch: Traces I made with Needle and Thread, Tokyo
Metropolitan Teien Art Museum, Tokyo

2012 Beyond a Thread: Hands Working the Fabric of Life, Fukuoka
Prefectural Museum of Art, Fukuoka

2013 Hands on Art @kenbi.com, The Museum of Fine Arts, Gifu

2014 Art as a Heaven of Happiness, Tokyo Metropolitan Art Museum,
Tokyo

2016 Various Bright Colors - Expression of Shobu Gakuen-, Miyazaki Art

Center, Miyazaki

2017 Shobu Gakuen Exhibition, Kirishima Open-Air Museum, Kagoshima
Binding Threads/ Expanding Threads: The Art of Creating
“Between-ness”, Hiroshima City Museum of Contemporary Art,

Hiroshima

2020 Open to Surprises, Tokyo Shibuya Koen-dori Gallery, Tokyo
Art as It Is: Expressions from the Obscure, The University Art
Museum, Tokyo University of the Arts, Tokyo

2021 Where Things Are as They are, MOB museum of Alternative art,
Tochigi
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Sudo Reiko

Career

1953 Born in Ibaraki, Japan

1975 Completed post graduate course in Textile Design at Musashino Art
College
Worked as a research assistant in textiles at Musashino Art University,
Department of Industrial, Interior and Craft Design(-1977)

1983 Helped found Nuno Corporation. Currently holds the positions of

Design Director
Present Lives in Tokyo

Selected Solo Exhibitions

2001 Nuno Sense and Skill, Kyoto Arts Center, Kyoto

2005 21:21 — The Textile Vision of Reiko Sudo and Nuno, The James
Hockey & Foyer Galleries (also in 2006 and 2007)

2008 Japan! Culture + Hyperculture, The John F. Kennedy Center for the
Performing Arts, USA/ Musée Guimet, France (also in 2014)

2012 Nuno Japanese Textiles: ZokuZoku, Dovecot Studios, UK

2014 Reiko Sudo + Nuno: Textiles from Japan, Mississippi Valley Textile
Museum, Canada

2017 Fantasy in Japan Blue, The John F. Kennedy Center for the
Performing Arts, USA

2018 Koinobori Now! Installation by Reiko Sudo, Adrien Gardere and
Seiichi Saito, The National Art Center, Tokyo

2019 Making Nuno: Japanese Textile Innovation from Sudo Reiko, Centre

for Heritage Arts & Textile, Hong Kong/ Japan House London, UK/
Textilmuseum St.Gallen, Switzerland (also in 2021 and 2022)

2021 nuno nuno, Axis gallery, Tokyo/ Horikawa New Culture Bldg., Kyoto
(also in 2022)

Selected Group Exhibitions

1998 Structure and Surface: Contemporary Japanese Textiles, The
Museum of Modern Art, USA (also in 1999)

2001 Contemporary Textile Weaving and Dyeing: Ways of Formative
Thinking, The National Museum of Modern Art Craft Gallery, Tokyo

2003 Beyond the Surface: Japanese Style of Making Things, Singapore Art

Museum, Singapore/ Cultural Center of the Philippines, Philippines
(also in 2004)

2013 Product Design Today: Creating “Made in Japan”, The Tokyo
National Museum of Modern Art, Tokyo

2017 Art and Design, dialogue with materials, Toyama Prefectural
Museum of Art & Design, Toyama
Binding Threads/ Expanding Threads The Art of Creating “Between-
ness”, Hiroshima City Museum of Contemporary Art, Hiroshima

2019 Secret Source of Inspiration: Designers' Hidden Sketches and
Mockups, 21_21 Design Sight, Tokyo
2020 Kimono: Kyoto to Catwalk, Victoria and Albert Museum, UK

Selected Awards

1995 Roscoe Award, Cooper Hewitt National Design Museum
1999 Category Award, JID Award
2007 Mainichi Design Award

Selected Public Collections

Victoria and Albert Museum

The Museum of Modern Art, New York
Museum of Fine Arts, Boston

The Metropolitan Museum of Art

The National Museum of Modern Art, Tokyo
Hiroshima Prefectural Art Museum
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Tanaka Nobuyuki

Career
1959 Born in Tokyo, Japan
1985 M.F.A., Tokyo National University of Fine Arts and Music

Selected Solo Exhibitions

2004 Nobuyuki Tanaka-Japanese Lacquer Urushi-, Koichi Yanagi Oriental
Fine Arts, USA (also in 2008, 2011 and 2015)

2005 life/art 05, Shiseido Gallery, Tokyo

2009 Inspired by Urushi, Nizayama Forest Art Museum, Toyama

2016 Imaginary Skin, The Ueno Royal Museum, Tokyo/ Kanazawa Art

Gummi, Ishikawa (also in 2017)

2018 Nobuyuki Tanaka-Urformen. Primordial Memories, Museum
Pfalzgalerie Kaiserslautern/ Museum fiir Lackkunst, Germany (also in
2019)

Selected Group Exhibitions

1993 Nuances in Lacquer-70 Years of Innovations, Crafts Gallery, National
Museum of Modern Art, Tokyo

1994 The Domain of the Medium, Crafts Gallery, National Museum of
Modern Art, Tokyo

1995 The Vision of Contemporary Art 95, The Ueno Royal Museum, Tokyo

1996 Rainbow and Shimmering Bridge: Contemporary Japanese
Lacquerware, Japan Society Gallery, New York/ Denver Art Museum,
USA

2005 Ars Nova-Between the Contemporary Avant-garde Art and the
Crafts, Museum of Contemporary Art, Tokyo

2007 Roppongi Crossing 2007: Future Beals in Japanese Contemporary
Art, Mori Art Museum, Tokyo

2012 New Footing: Eleven Approaches to Contemporary Crafts, Crafts

Gallery, National Museum of Modern Art, Tokyo
2013 Kuroda Tatsuaki, Tanaka Nobuyuki-The Power of Lacquer, Toyota
Municipal Museum of Art, Aichi

2015 Simple Forms-Contemplating Beauty, Mori Art Museum, Tokyo

2021 Oku-Noto Triennale, Suzu City, Ishikawa (also in 2017)

Awards

2003 Takashimaya Culture Foundation Award, 14th Takashimaya Art Award
2012 Craft Arts Section Award, 18th MOA Mokichi Okada Prize

2021 Excellent Prize, 1st Suzhou Craft Triennial

Selected Public Collections

Toyota Municipal Museum of Art

21st Century Museum of Contemporary Art, Kanazawa
Hiroshima Prefectural Art Museum

Mori Art Museum

The National Museum of Modern Art, Tokyo
Metropolitan Museum

Brooklyn Museum of Art

Minneapolis Institute of Arts

Philadelphia Museum of Art

Victoria and Albert Museum

Grassi Museum

Hubei Museum of Art

Museum Pfalzgalerie Kaiserslautern
Museum fiir Lackkunst

Flamingo Museum of Contemporary Art
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Tanaka Noriko

Career
1979 Born in Hyogo, Japan
1997 Participated in Atelier Yamanami

Selected Group Exhibitions

2013 Souzou: Outsider Art from Japan, Wellcome Collection, UK
2021 Relationship Art Exhibition, Saga Prefectural Museum, Saga
2022 Art Brut - Humanity and Nature in Japan- Beyond, Borderless Art

Museum NO-MA, Shiga

Public Collection
The abed foundation
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Tanabe Chikuunsai IV

Career

1973 Born in Osaka, Japan

1999 Graduated from Tokyo University of the Arts, Department of
Sculpture

2017 Succeeded to the name of Tanabe Chikuunsai IV

Selected Solo Exhibitions

2020 Chikuunsai IV Infinity, Ginza Tsutaya Books Ginza Atrium, Tokyo

2021 Tanabe Chikuunsai IV Life Cycles, Yumekoubou gallery, Kyoto/
HongKong

2022 Art Fair Tokyo 2022, Tokyo International Forum, Tokyo

Gucci Namiki 1st Anniversary, Gucci Namiki, Tokyo
Life Cycles | A Bamboo Exploration with Tanabe Chikuunsai IV,
Japan House Los Angeles, USA

Selected Group Exhibitions

2017 Bamboo - Fiber Built Japan, Japan House Sao Paulo, Brazil
Japanese Bamboo Art: The Abbey Collection, The Metropolitan
Museum of Art, USA

2018 Fendre L'air: L'art du Bambou au Japon, Musée du quai Branly-
Jacques Chirac, France

2022 Gucci centenary commemoration "Gucci Bamboo House", Former
Kawasaki Residence, Kyoto
Elobe de la Lumiere - In Praise of Light Pierre Soulages - Tanabe
Chikuunsai IV, Baur Foundation, Museum of Far Eastern Art,

Switzerland
Awards
2015 The 26th Takashimaya Art Award, The Takashimaya Culture
Foundation
2019 Creative Tradition Prize, The 11th Creative Tradition Prize
2021 The first Mingei Banboo Prize
2022 The Osaka Culture Prize

The 72nd Minister of Education, Culture, Sports, Science and
Technology’s Art Encouragement Prize for New Artists of Fine Arts

Public Collections

Philadelphia Museum of Art
Victoria and Albert Museum
Musée Guimet

Musée du quai Branly

The Metropolitan Museum of Art

223



224

Artist Biographies (2021)

W E AR

I JiE

19824F AL A %

20064F  AUiEIE K 2K PE 2D A3

20174 F)NNEBE=DER BT

20214 BYPUIRIITETE BT

BAE BRFERFIEH HEALRRERER

118
20204 [Float]ArtShop AWt )l

FEUuITNV—TE

20194 [7—r7 =7 HHE2019 ) HEEPE 74— 7 5 HHE(21)
[74=)%F 0 —=%2019] KT VNNYIF) AX)T

20204 [Taipei International Art Fair]The Place
Taipei. 73

20214F [The Elemental- A2 DFH |7+ TAMNT R D F &
B
[Kogei Art Fair Kanazawa 2021 N4 7 vk ¥ b
V7 &iRCE

20224 [MESMMW HHEZESR - PHER “ARBIXFYI) —
Now. &I
[TEFAF Maastricht]MECC Maastricht Forum
100. 47 v &
[TRD D PR 2 — IRk 3 R4 LR | H ARG = Ak
JE L B
[A Lighthouse called Kanata New York Pop-
Up|High Line Nine.7” XV %
[Masterpiece London]The Royal Hospital
Chelsea. /¥ VU A

ZH

20194F [H6OR AN OEMLEREDOVWTO - A | HHEH
[0 T7YF—=vay V778 TIA4R|T74F VAL
[Fap SRR TEN v F—v BT TE | K
il P v 7w A B R E

NI Vyr7avivay
B IR S5 SR
HBINBENI2—=IT7 A

SRV RILT.ZE T E
NAT vk ¥ ) ws &R
AR 2 1At f SE A0 A

P oRT VLI IR

Nakata Mayu

Career

1982 Born in Hokkaido, Japan

2005 Graduated from Hokkaido University

2017 Graduated from Kagawa Urushi Lacquerware Institute
2021 Graduated from Kanazawa Utatsuyama Kogei Kobo

Present Lives and works in Ishikawa, Japan

Solo Exhibition
2020 Float, Art Shop Tsukibae, Ishikawa

Selected Group Exhibitions

2019 Art Fair Tokyo 2019, Tokyo International Forum, Tokyo (also in
2021)
Fuori Salone 2019, Hotel Nhow Milano, Italy

2020 Taipei International Art Fair, The Place Taipei, Taiwan

2021 The Elemental- Music of the Spheres-, A Lighthouse called Kanata,
Tokyo

Kogei Art Fair Kanazawa 2021, Hyatt Centric Kanazawa, Ishikawa
2022 Sacred mysteries dwelled in Kogei, Gallery Now, Toyama

TEFAF Maastricht, MECC Maastricht Forum 100, The Netherlands

Deepen/ Broaden- The Expantion of Traditional Crafts Exhibition,

Nihonbashi Mitsukoshi, Tokyo

A Lighthouse called Kanata New York Pop-Up, High Line Nine, USA

Masterpiece London,The Royal Hospital Chelsea, UK

Awards

2019 Meitetsu M'za President Award, 60th Ishikawa Traditional Art Craft
Exhibition
Finalist, Loewe Foundation Craft Prize 2019
Special Recognition Award by Ohi Toyasai, 4th Triennale of Kogei in
Kanazawa

Public Collections

Kagawa Urushi Lacquerware Institute

The Kagawa Museum

Kanazawa Utatsuyama Kogei Kobo

Hyatt Centric Kanazawa

21st Century Museum of Contemporary Art, Kanazawa
THE HOTEL SANRAKU KANAZAWA
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Nakamura Takuo

Career
1978 Studied under his father, Nakamura Baizan
Present Lives and work in Ishikawa, Japan

Selected Solo Exhibitions

1991 Giri-giri Vessels, Wako Hall, Tokyo(also in 1999, 2003, 2007, 2013,
and 2021)

2012 Revisiting Rimpa - Design, Function and the Art of Nakamura
Takuo, Joan B Mirviss Ltd., USA

2015 Decoration/ Space, Sokyo Gallery, Kyoto

Selected Group Exhibitions

2000 Utsuwa: Thoughts on Contemporary Vessels, National Museum of
Modern Art, Tokyo

2006 Echigo-Tsumari Art Triennial 2006, Tokamachi City, Niigata

2010 First International Triennale of Kogei in Kanazawa, 21st Century
Museum of Contemporary Art, Kanazawa, Ishikawa

2012 Designing Nature: The Rinpa Aesthetic in Japanese Art,
Metropolitan Museum of Art, USA

2014 TEFAF Maastricht 2014, Maastricht Exhibition & Conference Centre,

The Netherlands
9th Ceramic Art Grand Prize Exhibition, Paramita Museum, Mie
The 19th MOA Okada Mokichi Award Exhibition, MOA Museum of
Art, Shizuoka

2017 Craft Arts: Innovation of “Tradition and Avant-Garde,” and the
Present Day, National Museum of Modern Art, Tokyo
Kogei Future Forward, Nihonbashi Mitsukoshi, Tokyo

2018 Japon — Japonismes. Objets inspirés, 1867-2018, Musée des Arts
Décoratifs, France

Art Direction
2000 River Retreat Garaku, Toyama

Collaborative Commission work
2004 In collaboration with Wedgewood, UK created “Japanesque” series
for this firm incorporating centuries-old Wedgewood patterns

Commission work

2019 Japanese Tea House, Museum fiir Asiatische Kunst, German

Public Collections

The National Museum of Modern Art, Tokyo

21st Century Museum of Contemporary Art, Kanazawa
Metropolitan Museum of Art

Museum fiir Asiatische Kunst

The Art Institute of Chicago
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Hatta Yutaka

Career
1930 Born in Fukui, Japan
1951 Graduated from Kanazawa College of Arts

Studied under Tsuchioka Hidetaro

Selected Exhibitions

1957 First Solo exhibition, Gallery CR, Fukui

1991 Aspects of Fukui Contemporary Art vol.2, Fukui Fine Arts Museum,
Fukui

2001 Hatta Yutaka Exhibition: Recorded His Works for 50 years and

Tracks of His Cultural Movement, Gallery Shikura, Fukui/ Sabae
Contemporary Art Center, Fukui/ Fukui City Art Museum, Fukui/
LADS GALLERY, Osaka

2003 Today’s Artist: Hatta Yutaka-Magnetic Strength, Osaka
Contemporary Art Center, Osaka

2006 Solo exhibition, LADS GALLERY, Osaka(also in 2007, 2008, 2010,
2011, 2012, 2013, 2015, 2017, 2018, 2019, and 2022)

2019 Art Document 2019: Hatta Yutaka, Kanaz Forest of Creation, Fukui
Yutaka Hatta -Touch the Stream, Hyogo Prefectural Museum of Art,
Hyogo

2021 Beyond Sight: Yutaka Hatta, Kure Municipal Museum of Art,
Hiroshima

Selected Group Exhibitions

1951 The 5th Hokubi Art Exhibition (also in 1953, 1954, 1955, 1956, 1957,
1958, 1959, and 1961)

1953 The 12th Sogen-kai Art Exhibition, Metropolitan Art Museum, Tokyo
(-1963)

1965 The 9th Shell Art Award Exhibition, Gallery Ito, Tokyo

1979 Hidetaro Tsuchioka Memorial Art Festival, Takefu Central Public
Hall, Fukui

1983 Avant-Garde Movement in Fukui 1922-1983, Fukui Fine Arts
Museum, Fukui

1983 The 3rd Paper Works of Contemporary Art, Imadate, Fukui

1993 The 1st TANNAN Art Festival, Takefu, Fukui (-2022)

2005 Material and Expression, Fukui City Art Museum, Fukui (also in
2006, 2007, 2008, 2009, 2010, 2011, 2012, 2014, and 2015)

2010 Art Document 2010: Forest Resonance-HattaYutaka, Han, Young-

Sup & Their Friends-, Kanaz Forest of Creation, Fukui

Awards

1965 First Prize, The 4th Hokuriku-Cyunichi Art Exhibition
1988 Prize of Cultural Merits Takefu city

2006 Fukui-Shinbun Culture Prize

Public Collections

The National Museum of Art, Osaka

Fukui Fine Arts Museum

21st Century Museum of Contemporary Art, Kanazawa
Hyogo Prefectural Museum of Art

Takamatsu Art Museum
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Muta Yoca

Career

1981 Born in Tokyo, Japan

2008 B.F.A., Goldsmiths, University of London

2012 Graduated from the Ishikawa Prefectural Kutani ware Technical

Training Institute
Present  Lives in Ishikawa

Selected Solo Exhibitions

2008 A Tale of Two Suns, Institute of International Visual Arts, UK

2009 Mt. Boo, The Sassoon Gallery, UK

2014 Solo Exhibition, Nihombashi Mitsukoshi, Tokyo

2018 some comfortable rubbles, Art Space Kin Gyo Koo Kan, Taipei
Yamaname, Hanahami, Umiwohosu, Tosei Kyoto Gallery, Osaka

2019 Zuikei jien, Nihombashi Mitsukoshi, Tokyo

2020 The Aesthetic Ceramic Vessels, Ginza Maruzen, Tokyo

2021 The vessels of eye, Ginza Tsutaya Books Ginza Atrium, Tokyo

Selected Group Exhibitions

2011 We who saw signs, Institute of Contemporary Arts, Singapore
2014 Nipponista, Mitsukoshi Isetan, USA
2019 New stage of Kutani- group exhibition by Dancing Kutani and

Kudo studio, Vima House, Taiwan
The Sake Vessel - Contemporary Interpretations, The Stratford
Gallery, UK
Session, Kutanism 2019, Natadera Temple, Ishikawa
2021 Nakamura Takuo & Muta Yoca Ceramic Art Exhibition, Seiko House
Ginza, Tokyo
The Future of Craft Aesthetics, Nihombashi Mitsukoshi, Tokyo
Break zenya, Ginza Tsutaya Books Ginza Atrium, Tokyo
Volta Basel 2021, Basel, Switzerland

2022 Genreless kogei, National Crafts Museum, Ishikawa

Awards

2012 Gold Award, ITAMI International Craft Exhibition “Shuki-Shuhaidai”

2016 Grand Prize, The 11th Paramita Museum Ceramic Art Grand Prize
Exhibition

Public Collections
Paramita Museum
National Crafts Museum

The Kutani porcelain Art Museum
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Yamagiwa Masami

Career
1972 Born in Shiga, Japan
1990 Participated in Atelier Yamanami

Solo Exhibition
2017 Leave Me Alone, Yui-on tea, Osaka

Selected Group Exhibitions

2006 Life, Mito Art Museum, Ibaraki

2018 From Here 3: 5 Days to Think about Disability, Age, and
Coexistence, The National Art Center, Tokyo

2020 Art As It Is: Expressions from the Obscure, The University Art

Museum, Tokyo University of the Arts, Tokyo
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Yokoyama Shohei

Career

1985 Born in Okayama, Japan

2008 Osaka University of Arts Craft Department Glass Course

2008 Worked as a Staff, Osaka University of Arts Craft Department Glass
Course (-2011)

2011 Kanazawa Utatsuyama Kogei Kobo (-2014)

2014 Worked as a Staff, Toyama City Institute of Glass Art (-2017)

2018 Worked as a Staff, Tama Art University Craft Department Glass
Course (-2022)

2022- Working as a Part-time lecturer, Tama Art University Craft

Department Glass Course

Selected Solo Exhibitions

2012 Kokyu, Gallery Ten, Ishikawa

2015 Filling with Silence, Gallery Bogatei, Nagano

2016 Kageri, Isshou, Ishikawa

2018 Solo Exhibition, Art Shop Tukibae, Ishikawa
Filling with Silence, River Retreat Garaku, Toyama

2019 Ryudo, Isshou, Ishikawa

Selected Group Exhibitions

2017 Breath of Material -Shape of Crafts to Develop-, Kurobe City Art
Museum, Toyama
2021 The Shape that Melts, the Moment it Swells, Seto Ceramics and Glass

Art Center, Aichi
Contemporary Japanese Glass: Express and Explore, ESH Gallery, Italy

2022 Collect Art Fair 2022, Somerset House, UK

Awards

2013 Jurors’ Special Prize, The International Exhibition of Glass Kanazawa

2014 First Prize/ Judge's Special Prize/ Tomio Koyama Prize, Art Fair
Toyama 2014

2018 Finalist, Loewe Foundation Craft Prize 2018

2019 Silver Prize, The International Exhibition of Glass Kanazawa

2022 Grand Prize, 15th Okayama Prefectural Mr. I Development of Rising

Artists Award

Public Collections
Honen-In Temple
Notojima Glass Museum
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Inoue Yui

Career

1983 Born in Aichi, Japan

2005 Graduated from Aichi University of Education

2007 Completed Master’s Degree in Textile Design, Kanazawa College of
Art

2010 Awashima Artist in Residence 2010 Autum, Kagawa

2011 Kamiyama Artist in Residence 2011, Tokushima

2018 PCCA International Residency Project 1: Breathe, Points Center for
Contemporary Art, China

2020 Yui-Port Artist in Residence, Niigata

Present  Lives in Shiga, Japan

Selected Solo Exhibitions

2010 Look at the Sea, Awashima Marine Memorial Hall, Kagawa

2015 PORT JOURNEY San Diego=Yokohama, San Diego,USA/ ZOU-NO-
HANA Terrace, Kanagawa

Selected Group Exhibitions

2007 P&E (Presentation & Exhibition) 2007, ARTCOURT Gallery, Osaka
2009 Kyoto Art Center Public Contest 2009, Kyoto Art Center, Kyoto
2013 Rokko Meets Art 2013, Rokko International Musical Box Museum,
Hyogo
Kaze To Tsuchi No Kogei 2013, Takashima City, Shiga
2014 Yokohama Paratriennale 2014, ZOU-NO-HANA Terrace, ZOU-NO-
HANA Park, Yokohama City Hall, Kanagawa (also in 2017 and 2020)
2016 Setouchi Triennale 2016, Awashima Marine Memorial Hall, Kagawa
2017 SUZU 2017: Oku-Noto Triennale, Ebisu Bath, Ishikawa
2018 Echigo-Tsumari Art Triennale 2018, The Echigo-Tsumari Satoyama

Museum of Contemporary Art, KINARE, Niigata
Taoyuan Industrial Art Festival, Taoyuan, Taiwan

2019 Art Spot Project Vol.2: Symbiosis, Takashima City, Shiga

2020 Soft Territory, Shiga Museum of Art, Shiga

Awards

2005 Grand Prize, Mainichi-DAS Student Design Award

2007 Prize, Kanazawa College of Art Guraduation Works

2008 Grand Prize, Teoriya 30th Anniversary International Competition

Public Collection
Kanazawa College of Art
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Irisawa Taku

Career
1985 Born in Gunma, Japan
2012 M.F.A., Tokyo University of the Arts

Present  Lives and Works in Gunma, Japan

Selected Group Exhibitions

2012 Educational Project for Emerging Artists to Create Cullure in the

2013 Next Generation 2013 Workshop Derived Technology: Between Art &
Design, Tokyo University of the Arts, Tokyo

2017 Makunouchi, Rocca, Tokyo

2021 Material Complex 2017-2021, Tokyo University of the Arts, Tokyo

2022 Kaika Tokyo Award 2022, Kaika Tokyo, Tokyo
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Ukai Kohei

Career

1993 Born in Aichi, Japan

2016 B.F.A., Kanazawa College of Art

2018 M.F.A., Kanazawa College of Art

2021 Graduated from Kanazawa Utatsuyama Kogei Kobo

Solo Exhibitions
2017 Solo Exhibition, Art Shop Tsukibae, Ishikawa
2021 Merge, Hpgrp Gallery Tokyo, Tokyo

Solo Exhibition, Art Shop Tsukibae, Ishikawa

Selected Group Exhibitions

2019 Expressions by Urushi in Present Days vol.2, Nihonbashi
Takashimaya, Tokyo

2020 Modern Lacquer Art 2020, Kanazawa Yasue Gold Leaf Museum, Ishikawa

2022 Monozukuri-Die Herstellung von Dingen, Bayerischer

Kunstgewerbeverein, Germany
The Imperceptible Revealed, A. Iynedjian Fine Art, Switzerland

Awards

2018 Encouragement Award, Japanese Lacquer Institution

2019 Finalist, Hubei International Triennial of Lacquer Art, World of
Lacquer Vessel & Form
Finalist, 2019 Kogei World Competition in Kanazawa

2020 Finalist, Loewe Foundation Craft Prize 2020

Public Collections
Kanazawa College of Art
Hubei Museum of Art
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Ogasawara Shin

Career

1978 Born in Tokyo, Japan

2003 Graduated from Tama Art University, Faculty of Art and Design,
Department of Ceramics, Glass and Metal Works, Ceramics Course

2005 Graduated with a Master’s Degree from the Art Research Department
of the Tama Art University’s graduate program

2009 Currently Working in own studio in Machida City, Tokyo

2012 Part time Lecturer, Tama Art University Faculty of Art and Design

Selected Solo Exhibitions

2004 Shin Ogasawara Exhibition, Toki Art space, Tokyo (also in 2004,
2007, and 2009)
2008 The 43rd Kanagawa Prefectural Art Exhibition, Kanagawa Kenmin

Hall, Kanagawa
Shin Ogasawara Exhibition, Metal Art Museum Hikarinotani, Chiba

2009 Shin Ogasawara Exhibition, Gallery Kazekusa, Chiba

2012 Shin Ogasawara Exhibition, Lixil Gallery Galleria Ceramica, Tokyo
2015 Shin Ogasawara Exhibition, Galerie Tokyo Humanité, Tokyo

2019 Shin Ogasawara Exhibition, Gallery Iriya, Tokyo

2022 Shin Ogasawara Exhibition -Stacking Opportunities-, Tokyo

gardenTerrace Kioicho, Tokyo

Selected Group Exhibitions

2008 Nakamura Kimpei's Clay/ Ceramic Theater, Funabashi Andersen
Park Children Museum, Chiba
2010 First International Triennale of Kogei in Kanazawa, 21st Century

Museum of Contemporary Art Kanazawa / Rifare, Ishikawa
Tsuzuki Art Project, Otsuka Saikachido Relics Park/ Tsuzuki Minka-
en, Kanagawa (also in 2010 and 2011)

2013 Zero-k, Space Zero, Tokyo (also in 2013 and 2014)

2015 Art Session Tsukuba, Tsukuba city, Ibaraki (also in 2015 and 2017)
Reference 7nin-shu, Surugadai Gallery, Tokyo (also in 2017)

2016 11m* Wall Sculpture, Gallery Iriya, Tokyo

2017 C pieces, 3331 arts chiyoda Akiba Tamabi 21, Tokyo

2018 Lumbini Art Festa -Interplay-, Myofukuji Temple Shoin Raiko Hall,
Tokyo

Awards

2007 Grand Prize, The 43rd Kanagawa Prefectural Art Exhibition
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Kashio Satomi
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Kamae Kazumi

Career

1984 Born in Aichi, Japan

2008 B.A. Textile course, Department of Craft, Kanazawa College of Art

2010 M.A. Textile Design Area, Master’s Degree Course of Tama Art
University

2012 Dyeing Studio at Kanazawa Utatsuyama Craft Workshop
Assistant Professor in the Department of Design at Okayama
Prefectural University (-2017)

2022 Lecturer (part-time) in Nagoya Art University

Solo Exhibitions

2015

2016

2020

APERTO 02 KASHIO Satomi Something That Dwells Inside Life,
21st Century Museum of Contemporary Art, Ishikawa

KASHIO Satomi Solo Exhibition, Kurashiki City Art Museum,
Okayama

Little hidden things, TOKOMURO Lab, Hokkaido

Selected Group Exhibitions

2013

2018

2019

2020

Awards
2014

2016

Some Plus: the tales of SOME around us, Some Seiryu Museum of
Art, Kyoto

The 8th Okayama Prefectural Mr. I Development of Rising Artists
Award Exhibition, Okayama Prefectural Museum of Art, Okayama
The world of modern dyeing, Takato Museum of Arts, Nagano
Enjoy the Exhibition with the Five senses Menome Tenome
Kokoronome part 2, Okayama Prefectural Museum of Art, Okayama
Beginning again and again and again, University of Wollongong,
Australia

Encouragement Prize, The 7th Mr.I Award for Development of Rising
Artists, Okayama
Grand Prix, The 17th Okayama Arts and Culture Award

I JiE
19664F WHEFHMEzh
19854F U HLE FilE

11
20134 [Avo —Lifemap | =27 vy 47 4 f& M
20144F  [#H0L—3% FBLWAJNHHBELTFEBIT. KR

ERTIN—=T R
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20184F [Art Brut from Japan, Another Look]
Collection de I’Art Brut, A A A
[2018 Wynn Newhouse Awards Exhibition
Louise and Bernard Palitz Gallery.7” XU 2

20194 [Eye Eye Nose Mouth|Harvard University
Asia Center.7 XV 7%
[Japon Brut — la lune, la soleil, yamanami |
Christian Berst Art Brut.”7 7~ &

20214 [Outsider Art Fair Super-Rough]150 Wooster.
TAY A

Career
1966 Born in Shiga, Japan
1985 Participated in Atelier Yamanami

Solo Exhibitions

2013
2014

Bolero — Life map, Mitsubishi Estate Artium, Fukuoka
Kazumi Kamae, Loved One, Yukiko Koide Office, Tokyo

Selected Group Exhibitions

2016
2017
2018
2018
2018

2019

2021

Out Sider Art Fair 2016 New York, Metropolitan Pavilion, USA
Labor of Love, Creative Growth Art Center, USA

Out Sider Art Fair 2018 New York, Metropolitan Pavilion, USA
Art Brut from Japan, Another Look, Collection de 'Art Brut,
Switzerland

Wynn Newhouse Awards Exhibition, Louise and Bernard Palitz
Gallery, USA

Eye Eye Nose Mouth, Harvard University Asia Center, USA
Japon Brut — la lune, la soleil, yamanam?i, Christian Berst Art Brut,
France

Outsider Art Fair Super-Rough, 150 Wooster, USA
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Kawai Yumiko

Career
1979 Born in Shiga, Japan
1997 Participated in Atelier Yamanami

Selected Group Exhibitions

2013 Souzou: Outsider art from Japan, Wellcome Collection, UK (also in
2012)

2014 Heart Art in Tokyo 2014, The National Art Center, Tokyo
Art Brut Japan Schweiz, Museum im Lagerhaus, Switzerland

2017 Labor of Love, Creative Growth Art Center, USA

2019 Japon Brut: la lune, le soleil, yamanami, Christian Berst Art Brut,
France

Public Collection
The abed foundation
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Konoike Tomoko

Konoike’s practice addresses fundamental questions surrounding art. She
works in various mediums and materials, including painting, sculpture, song,
travel, animation, picture books, and leather. Her activities include site-specific
works like the Ringwanderung and Escape Route walking paths located in the
mountains and along the coast, and projects such as Dance in Writing (a work
created with a Deaf collaborator), exhibition viewing parties for blind visitors to
The Birth of Seeing, and sign language performances of her work Storytelling
Table Runner.

Group Exhibitions: Temporal Turn (University of Kansas Spencer Museum of
Art and University of Kansas Natural History Museum, 2016), Japan—Spirits
of Nature (Nordic Watercolour Museum, Sweden, 2017), Echoes from the Past
(Art and Museum Centre Sinkka, Finland, 2018), Timeless Conversations 2020:
Voices from Japanese Art of the Past and the Present (National Art Center,
Tokyo, 2020), and the Setouchi Triennale (Oshima, 2019, 2022).

Solo Exhibitions: Inter-Traveller (Tokyo Opera City Art Gallery/Kirishima Open-
Air Museum, 2009), Primordial Violence (Museum of Modern Art, Gunma, 2016;
awarded the Minister of Education Art Encouragement Prize), Fur Story (Leeds
Arts University, England, 2018), Hunter Gatherer (Akita Museum of Modern
Art, 2018), and Flip (Artizon Museum, 2020; awarded the Mainichi Art Award).
In 2022, The Birth of Seeing will visit the Takamatsu Art Museum, Shizuoka
Prefectural Museum of Art, and Aomori Museum of Art, transforming at each

venue.
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Kosogawa Runa

Career
1978
2002

2007
2008

2008
2019

Born in Aichi, Japan

B.A., with Best Honors, Craft and Industrial Design department,
Musashino Art University

Exchange Student, The Australian National University

Completed the Advanced Research Studies Program, Toyama Institute
of Glass Art

Kanazawa Utatuyama Kogei Kobo (-2011)

Part-time Lecturer, Nagoya University of the Arts, Aichi (-2022)

Selected Solo Exhibitions

2010

2011
2021

Kosogawa Runa Solo Exhibition, Gallery TEN, Ishikawa (also in
2013 and 2015)

The Impression -That Never Leaves, KEIKO Gallery, USA
Kosogawa Runa Solo Exhibition, Nihonbashi Takashimaya, Tokyo
(also in 2013 and 2018)

Selected Group Exhibitions

2010

2011

2013

2016

2018

2020

2021

2022

Awards
2007
2010
2022

Kanazawa Kogei Triennial, 21st Century Museum of Contemporary
Art, Kanazawa, Ishikawa

Maison & Objet -Talents a la Carte, Paris Nord Villepinte Exhibition
Centre, France

La Luce, Museo Dei Fori Imperiali, Italy

KOSOGAWA Runa x YAMADA Teruo Exhibition, The Seto Ceramic
and Glass Art Center, Aichi

Duo Exhibition: KOSOGAWA Runa and KUME Keiko, Kochukyo,
Tokyo

Japanisches Glas heute -kokoro- , Glasmuseum Lette, Germany /
Glasmuseum Frauenau,Germany (also in 2017)

Microcosmos: experimenting with new kinds of interaction, Toyama
Glass Art Museum, Toyama

Ueno Artist Project 2021: "Everyday Life I am Reborn'", Tokyo
Metropolitan Art Museum, Tokyo

BIWAKO Biennale -International Art Festival, Shiga (also in 2018
and 2020)

Excellent Prize, Glass Craft Triennial 2007

Best of Category -Sculpture, 5th TAGBOAT AWARD

Honorable Mention, The International Exhibition of Glass Kanazawa
2022

Public Collections

Toyama Glass Art Museum

Tokyo International Airport

Glasmuseum Lette

The Australian National University
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Komoriya Akira

Career

1967
1986

2002
2019

Born in Saitama, Japan

Participated in Kawaguchi Taiyonoie, Minuma Social Work
Association

Participated in Kobo-Syu, Minuma Social Work Association
Participated in Hare, Minuma Social Work Association

Solo Exhibitions

2013
2000

Akira Komoriya Exhibition, Anonym Gallery, Nagano
Akira Komoriya Exhibition, Saori Gallery, Osaka

Selected Group Exhibitions

2006

2009
2011

2012

2015

2017

2019

2020

Kobo-Syu, Yokohama Portside Gallery, Kanagawa

Welcome to the World of Utopia, M-style store, Tochigi

The Wind Blows15: Jumped Out of the Kobo-Syu, Kawaguchi Art
Gallery ATLIA, Saitama

Kobo-Syu 2007 Original art calendar, Art Planet,Tokyo
Kobo-Syu exhibition, Saori Gallery, Tokyo

Kobo-Syu and Friends, Makii Masaru Fine Arts, Tokyo

Where Art Is Born, Kawaguchi Art Gallery ATLIA, Saitama
Nakagawa Art Foresta 2011, MOB museum of Alternative art, Tochigi
Wonder Tapestry, Kawaguchi Art Gallery ATLIA, Saitama
Welcome to the Forest II, MOB museum of Alternative art, Tochigi
Expression to Live, Tokyo Metropolitan Art Museum, Tokyo
Works of Sensibility -Exhibition of Works Born in the Field of
Welfare-, Yatsugatake Museum of Art, Nagano

Lifework-ism: Japan Art Brut, Lake Biwa Otsu Prince Hotel, Shiga
Why Kobo-Shu is Great, Nishipirika Museum, Miyagi

The Place of I'magination-The power of art to recognize
individuality-, liina Park Kawaguchi, Saitama

Art As It Is: Expressions from the Obscure, The University Art
Museum, Tokyo University of the Arts, Tokyo

Saitama International Arts Festival 2020, Saitama hall, Saitama
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Kondo Nanase

Career

1997 Born in Iwate, Japan

2020 B.F.A., Tohoku University of Art and Design
2022 M.F.A., Tohoku University of Art and Design

Present Lives in Yamagata, Japan

Solo Exhibitions
2021 Second Life, Institut francais du Japon, Tokyo
2022 The Usefulness of the Useless, Nihonbashi Takashimaya, Tokyo

Selected Group Exhibitions

2021 TUAD Art- Links 2021, Shinjuku Takashimaya, Tokyo
Emerging Artists Exhibition, Ginza Tsutaya Books Ginza Atrium,
Tokyo

2022 Koko Ni Atarashii Fukei Wo, Tohoku University of Art and Design,
Yamagata

Art Award Tokyo Marunochi 2022, Marunouchi, Tokyo
First Patronage Program 2022, 3331 Arts Chiyoda, Tokyo

Awards
2020 French Embassy Prize, Art Award Tokyo Marunouchi 2020
2022 Yuji Akimoto Award, Kaika Tokyo Award 2022

Excellent Award, Tohoku University of Art and Design Graduate
Research & Project Exhibition
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Sago Michiko

Career

1984 Born in Mie, Japan

2014 Completed the coursework for doctoral program at Kanazawa College
of Art

2018 Completed at Ishikawa Prefecture Kutaniyaki Training Institute
Acquired a first-class pottery manufacturing technician (overglazing)

2019 Acquired a doctorate in crafts at Kanazawa College of Art

Selected Solo Exhibitions

2010 Michiko Sago solo exihibition, Gallery 02, Tokyo (also in 2012, 2015
and 2019)

2013 Michiko Sago solo exihibition, Gallery Isogaya, Tokyo

2018 Michiko Sago solo exihibition, Kanazawa College of Art, Ishikawa

2021 Michiko Sago solo exihibition, Gallery Tonellico, Ishikawa

Selected Group Exhibitions

2009 The Power of Decoration: A Viewpoint on Contemporary Kogei, The
National Museum of Modern Art, Tokyo

2014 Contemporary Ceramics Phenomenon, Ibaraki Ceramic Art Museum,
Ibaraki

2016 Yakishime— Earth Metamorphosis, Seattle Center, USA (-2022)

2020 Contemporary Japanese Crafts Reinterpretation: Exquisite

Craftsmanship, and Aesthetic Exploration, Panasonic Shiodome
Museum of Art, Tokyo/ Miyazaki Art Center, Miyazaki/ Asahi Beer
Oyamazaki Villa Museum of Art, Kyoto/ Matsuzakaya Art Museum,
Aichi (also in 2021 and 2022)

2022 Beauté fragile, Gallery TEN, Ishikawa

Public Collections

Ibaraki Ceramic Art Museum

The Japan Foundation

Four seasons Hotel Tokyo at Otemachi
Gallery Crevia Yurakucho Itoshia
Fauchon Hotel Kyoto
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Nara Yuki

Career
1989
2013
2016
2017
2018
2022

Born in Ishikawa, Japan

BA, Tokyo University of Arts (Architecture)

Diploma, Tajimi City Pottery Design and Technical Center

MA: graduate top of the class, Tokyo University of Arts (Architecture)
Worked at Atsushi Kitagawara Architects Inc. (-2020)

Established EARTHEN Co., Ltd.

Selected Solo Exhibitions

2018
2020

2021
2021

2022

Les Promesses du Feu, Pierre-Yves Caér Gallery, France
Hybridizing, Akio Nagasawa Gallery, Tokyo

Synergism, ROLF BENZ Tokyo, Tokyo

ENSEMBLE, Kasuien, Kyoto

JAPANDI-NA, Nicolai Bergmann Flowers & Design Flagship Store,
Tokyo

Progress, Audemars Piguet AP House Tokyo, Tokyo

Exposition Nara Yuki, OGATA Paris, France

Selected Group Exhibitions

2016 6th Kikuchi Biennial Exhibition, Kikuchi Kan Memorial Museum,
Tokyo
Beyond the Vessels 'shape of passion', Mitsukoshi Department store,
Tokyo
SOFA, Navy Pier, USA
2017 COLLECT, Saatchi Gallery, UK
TEFAF Maastricht, MECC Maastricht, Netherlands
Design Miami / Art Basel, MCH Messe Basel, Switzerland
Asia Now, Monnaie de Paris, France
2018 Art Taipei, Taipei World Trade Center, Taiwan
2019 Art Central, Central Harborfront, Hongkong
The 21th Okada Mokichi Award Exhibition, MOA Museum of Art,
Shizuoka
2021 Under 35 Architects exhibition 2021, Umekita Ship Hall, Osaka
2022 Collection Exhibition 1 Vessels, 21st Century Museum of
Contemporary Art, Kanazawa, Ishikawa
Architecture
2018 Five Elements Tea Room (Installation) 21st CenturyMuseum of
ContemporaryArt, Kanazawa, Ishikawa/ Tainan Art Museum, Taiwan
2022 Cave (Renovation) Toyama

Node (New building) Ishikawa

Public Collections

21st Century Museum of Contemporary Art, Kanazawa

Obayashi Collection
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Niisato Akio

Career

1977 Born in Chiba, Japan

2001 Diploma, Tajimi City Pottery Design and Technical Center

2011 Received a Fellowship of Japanese Government Overseas study

program for artist by the Agency of Japan Cultural Affairs. (Boston,
USA)
Present Lives in Gifu, Japan

Selected Solo Exhibitions

2017 Luminescence..., Takashimaya Art Gallery, Kyoto/ Osaka/ Aichi/
Kanagawa

2018 Ottobre Giapponese: Akio Niisato, Musei Carlo Zauli, Italy

2019 Akio Niisato, Oxford Ceramics Gallery, UK

2021 Harmonious Balance and Broken Fragments, Yutaka Kikutake

Gallery, Tokyo
2022 translucent transformation, Yutaka Kikutake Gallery, Tokyo

Selected Group Exhibitions

2015 The Kikuchi Kanjitsu Prize II: Contemporary Japanese Crafts,
Musée Tomo, Tokyo

2018 Ottobre Giappone, MuseoCarlo Zauri/ Tracce Di Uno Scambio, Italy

2021 DOMANI: The Art of Tomorrow Exhibition 2021, The National Art
Center, Tokyo

2022 Ceramics of the Past and of the Future: The Timelessness of

Traditional Japanese Craft Arts, Panasonic Shiodome Museum of
Art, Tokyo/ National Crafts Museum, Ishikawa
ECHO: Tomorrow Field -Food and Art, Takano Shrine, Kyoto

Awards

2005 Award for the New Artist, Premio Faenza 54th Edition

2008 Grand Prize, Paramita Museum Ceramic Competition

2014 Award for the New Artist, MOA Mokichi Okada Award 19th Edition
2017 Honorable Mention U-50 International Hokuriku Kogei Awards
2021 Japan Ceramic Society Award, 2020

Public Collections
Minneapolis Institute of Art
National Crafts Museum
Victoria and Albert Museum
MOA Museum of Arts
Faenza Ceramic Museum
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Hashimoto Masaya

Career
1978 Born in Gifu, Japan

Selected Solo Exhibitions
2012 Seed With No Shell, London Gallery, Tokyo
2014 Hashimoto Masaya- The Space Between Things, 21st Century
Museum of Contemporary Art, Kanazawa, Ishikawa
A Single Blade of Grass, a Single Piece of Wood, London Gallery, Tokyo
2019 The Space Between Things -After the Mist- , London Gallery, Tokyo

Selected Group Exhibitions

2013 Taiwan-Japan- Contemporary Craft and Design in Flux, 2nd
International Triennial of Kougei in Kanzawa Exchange Exhibition
in Taiwan, National Taiwan Craft Research Institute, Taiwan

2015 Takahashi Collection: Mirror Neuron, Tokyo Opera City, Tokyo
2016 All Living Things, Vangi Sculpture Garden Museum, Shizuoka
2017 Materials That Tell Stories, Takamatsu Art Museum, Kagawa

Amazing Craftsmanship! From Meiji Kogei to Contemporary Art,
Mitsui Memorial Museum, Tokyo

2018 5 Rooms II -The Truth Is in the Air, Kanagawa Prefectural Gallery,
Kanagawa
2020 Equilibrium, Bermel von Luxburg Gallery, Germany

Public Collections

21st Century Museum of Contemporary Art, Kanazawa
Takamatsu Art Museum

Kaohsiung Museum of Fine Arts

Takahashi Collection
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Rohsska Museum

Wereldmuseum Rotterdam

Fukumoto Shihoko

Career
1945 Born in Osaka, Japan
1968 B.F.A., Kyoto City University of Arts

Selected Exhibitions

1968 21st Gutai Exhibition, Gutai Pinacotheca, Osaka

1987 International Biennial of Tapestry, Musee Cantonal des Beaux-Arts,
France (also in 1989 and 1992)

2014 Sugimoto-Bunraku: Sonezaki Shinju, Setagaya Public Theater,
Tokyo/ Festival Hall, Osaka (also in 2011 and 2013)

2015 Japan Blue, Takashimaya Art Gallery X, Tokyo/ Takashimaya Art
Gallery, Kyoto/ ARTCOURT Gallery, Osaka

2017 Binding Threads/ Expanding Threads the Art of Creating “Between-
ness”, Hiroshima City Museum of Contemporary Art, Hiroshima

2018 Pieces of Poetry, Principles of Beauty, Nihonbashi Takashimaya,
Tokyo

2019 Alchemy, Arvind Indigo Museum, India

Kyoto Textiles: From the 1960s to the Present, The National Museum
of Modern Art, Kyoto
Did You See It?-Challenges from the Kids, The National Museum of
Art, Tokyo

2020 Garasha, Kamigamo Jinja, Kyoto/ National Noh Theatre, Tokyo (also
in 2022)
250 Years of Kyoto Art Masterpieces, The Kyoto City KYOCERA
Museum of Art, Kyoto
Collection Exhibition: Scales, 21st Century Museum of Contemporary
Art, Kanazawa, Ishikawa
The First of the National Crafts Museum’s Grand Opening
Exhibitions: Japanese Crafts-Materials, Techniques and
Regionalities, National Crafts Museum, Ishikawa

2021 The World of Yukata and Japanese Indigo, Takamatsu Art Museum,
Kagawa
Fashion in Blue, Museum of Decorative Arts in Prague, Czech
Republic

2022 Collection Exhibition 2: BLUE, 21st Century Museum of

Contemporary Art, Kanazawa, Ishikawa

Awards

1996 The 7th Takashimaya Art Award

2004 Gold Prize, 3rd International Fiber art Biennale

2010 Art Fund Collect Award, COLLECT

2012 The 25th Kyoto Fine Arts Cultural Award

2014 Kyoto Prefecture Cultural Award for Distinguished Service

2015 Kyoto City Person of Cultural Merit

2016 Publishers Association for Cultural Exchange Award, 50th Japan

Book Design Awards

Public Collections

The National Museum of Modern Art, Tokyo
The National Museum of Modern Art, Kyoto
21st Century Museum of Contemporary Art, Kanazawa
The National Museum of Art, Osaka
Odawara Art Foundation

Victoria & Albert Museum

The Museum of Decorative Arts in Prague
Museum of Fine Arts, Boston

Los Angeles County Museum of Art
Cleveland Museum of Art

Museum of Arts and Design

Portland Art Museum

Whitworth Art Gallery

Rohsska Museum

Wereldmuseum Rotterdam
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Hosoo Masataka

Career
1978

2008

Present

Born into an established family of Nishijin textile weavers with a
business that began in 1688

Joined HOSOO Co., Ltd. after graduating from university, a brief
career in music, and working for a major Japanese jewelry company

President and Chief Executive Officer, HOSOO Co., Ltd.

Director’s Fellow at the Media Lab, Massachusetts Institute of
Technology

Representative Director, General Incorporated Association GO ON
Technical advisor, POLA ORBIS HOLDINGS INC.
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Miyaki Ana

Career
1993
2016

2018
Present

Born in Osaka, Japan

B.F.A., Kyoto City University of Arts

Exchange Program, Performance Pathway, Royal College of Arts, UK
M.F.A,, Kyoto City University of Arts

Lives in Kyoto, Japan

Solo Exhibitions

2021

Bonding the Body, Kyoto City KYOCERA Museum of Art, Kyoto

Selected Group Exhibitions

2019

2020

2021
2022

Awards
2018
2020

transmit program 2020, Kyoto City University of Arts Gallery @
KCUA, Kyoto

Drive-in-Exhibition: The Analogical Mirrors, Yamanaka Suplex,
Shiga

Rokko Meets Art 2020, Rokkosan Country House, Hyogo

Re: Perspective, graf porch, Osaka

Artists' Fair Kyoto 2022, The Kyoto Shimbun Bldg., Kyoto

Selected for Genbi Dokodemo Competition
Encouragement Award, Rokko Meets Art 2020
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Yoshida Shinichiro

Career
1948 Born in Kyoto, Japan

Selected Exhibitions

1994 Riches from Rags, San Francisco Craft & Folk Art Museum, USA

2000 Nara-sarashi, Nara Prefectural Museum of Folklore, Nara

2006 Raw Materials for Nara Sarashi, Karamushi Crafts Museum,
Fukushima

2007 Takamiya Cloth, Aisho Town Museum of History and Culture/
Notogawa Museum, Shiga

2012 Four Great Linen Cloths, Tokamachi City Museum, Niigata
Living with Asian Textiles, National Museum of Ethnology, Osaka

2016 Nara-sarashi, Neiraku Museum of Art, Nara

2017 White, Yamaguchi Center for Arts and Media [YCAM], Yamguchi

2021 The Existence of White Exhibition, Hosoo Gallery, Kyoto

Awards

2018 The 6th Mizuki Jugodo Prize
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Roppongi Yurika

Career

Born in Tokyo, Japan

2013

Graduated from Tokyo University of fine Arts, Department of Design

Solo Exhibitions

2013
2016

Yurika Roppongi Exhibition, Gallery Tsubaki, Tokyo
Yurika Roppongi Exhibition, Voilld, Tokyo

Selected Group Exhibitions

2014

2015

2016
2017

2019
2021

2022

Awards
2013
2022

O plus, Shinseido Gallery, Tokyo

Shibukaru Festival, Shibuya PARCO Museum, Tokyo

Country of Freedom -modern version-, Voilld, Tokyo

Bern Presents 10 Art Beat Show, Hillside Terrace, Tokyo

Shibuya Style vol.10, Shibuya Seibu, Tokyo

Paris Contemporary Drawing Art Fair Ddessin 17, Atelier
Richelieu, France

Open Studio 2019, Art Factory Jyonanjima, Tokyo

The Edge, Iwataya Mitsukoshi, Fukuoka

New Wave, Nagoya Sakae Mitsukoshi, Aichi

Perspectives on Art and Coincidence, Nihonbashi Mitsukoshi, Tokyo

Design Award, Tokyo University of Arts Graduation Works
Grand Prize, Kaika Tokyo Award 2022
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List of Works (2021)

e % Artist P24 b Title
BHARTH Aoki Chie BODY 18-2 BODY 18-2
BODY 17-1 BODY 17-1
B — Ito Keiji % Mondo
wah Inori
fiigeis Untitled
U B S fiE Iwano Ichibei IX AT A AR Echizen Kizuki Hosho

T Oki Junko Wrapping a bandage around my hand 01 Wrapping a bandage around my hand 01
Wrapping a bandage around my hand 02 Wrapping a bandage around my hand 02
LR 01 Sense and sweetness 01
BLTE 02 Sense and sweetness 02
HLEE 05 Sense and sweetness 05
HEFEK 06 Sense and sweetness 06
time machine time machine
A LI 03 Moon and chrysalis 03
BEA Kaneshige Yuho LEin PN Inbe column
SR AR Kuwata Takuro Untitled Untitled
Untitled Untitled
Untitled Untitled
Untitled Untitled
Untitled Untitled
Untitled Untitled
Untitled Untitled
FAR B Kojiro Yoshiaki Structural Blue 45.1 Structural Blue 45.1
Structural Blue Structural Blue
Structural Blue 60.1 Structural Blue 60.1
e A 31 Sasaki Rui KDFEE Reminiscences of the Water
HEHE— Sawada Shinichi pi3cl Untitled
nui project(Lx>s%#) | Nui Project (Shobu Gakuen) | Internal Truth Internal Truth
HEEH ¥ Sudo Reiko =12 Ogi no mai
R T I Sudo Reiko X Masui Gaku | 89.319 % 89.319 %
HHEfT Tanaka Nobuyuki Inner side-Outer side GH#i 32 4:4)2021-N | Inner side-Outer side (Continuous Life) 2021-N
[H e BF Tanaka Noriko taottzofiot 7 colors and other colors
Heottzofiot 5 colors and other colors
ftaottzofttot 5 colors and other colors
taottzofiot 7 colors and other colors
Heottzofiot 5 colors and other colors
ttottzoftot 7 colors and other colors
Puft EAATE R Tanabe Chikuunsai IV WORMHOLE WORMHOLE
A Nakata Mayu ASIF ASIF
Thunderclouds Thunderclouds
K mirage
R ELR Nakamura Takuo ST mEay Ky vay The Forgotten Kutani-Bamboo Groove
J\H & Hatta Yutaka it 4102-05 Stream 02-05
WAL97-20 Stream 97-20
Wit 97-06 Stream 97-06
i 4109-20 Stream 09-20
i 4106-29 Stream 06-29
i 4106-28 Stream 06-28
2 HH Muta Yoka & Upwell
Inner garden Inner garden
IIBRIETS Yamagiwa Masami IE T iR Masami jizo
T Yokoyama Shohei unclear_04 unclear_04

250

HIVE4EYear | #i4 Materials ~—3 /Page

2018 WAL AZA T 73— I Lacquer, hemp cloth, polystyrene foam p.60

2017 B L AZA 0 T3 —0 Lacquer, hemp cloth, polystyrene foam pp.58-61

2021 Fe + Ceramic pp.54-56

2021 b 4 Ceramic p.57

2021 (R Ceramic -

2021 FIHE, AR Washi paper, wood pp.103-105

2019 RPE, O E Iron, bandage, beeswax p.77

2019 RPE W E Iron, bandage, beeswax p.77

2018 [ ENEIZN IR N L Silk, linen, cotton, iron, bandage, beeswax p.77

2018 NN N Cotton, iron, beeswax p.77

2018 [ERZN NN L Silk, cotton, iron, beeswax p.77

2018 [ ENEN N N Silk, linen, cotton, iron, beeswax p.76

2017 NN Cotton, linen, silk p.75, p.77

2017 ENNENCE NN Cotton, hemp, bandage, iron, beeswax p.77

2021 1IN Mountain clay pp.111-113

2021

2015 Tid - Rl L S 8% OB Porcelain, glaze, steel, pigment p.100

2016 Tk RIS S Bk BURE, B Porcelain, glaze, steel, pigment, platinum pp.98-99, p.101

2015 T R FE Sk, R 7y b — Porcelain, glaze, steel, pigment, lacquer pp.98-100

2021 Tid - Rl S 8% R Porcelain, glaze, steel, pigment pp.98-99

2021 Tk R S Bk BURH Porcelain, glaze, steel, pigment pp.100-101

2015 Tk = R 2R B Porcelain, glaze, pigment pp.98-99

2015 BT A A Glass, copper oxide powder p.79, p.81

2015 T A RS Glass, copper oxide powder pp.79-81

2021 T A TBACS B Glass, copper oxide powder p.79, p.81

2021 HIAENH T ARE . A Glass, glass with phosphorescent crystal mixture, light pp.90-93
1] Ceramic pp.87-89

2021 PN Thread, cloth pp.50-53

2021 TXAXANVEFE(NUNO) Various textiles (NUNO) p.43, p.45

2021 RY T ATV Polyester p.44

2021 BB A Lacquer, hemp cloth pp.82-85

2012 AT R AR A Embroidery thread, cotton cloth p.41

2010 Fp ke PN i) Embroidery thread, cotton cloth p.40

2006 Fb Ik PN ki) Embroidery thread, cotton cloth p.40

2020 AT S AR A Embroidery thread, cotton cloth pp.38-40

2006 A R AR A Embroidery thread, cotton cloth p.40

2020 Fp Ak PN i) Embroidery thread, cotton cloth pp.40-41

2021 BT Tiger bamboo pp.26-29

2021 VAT, R BURL 79 F SR 898, 7V = a8 | Lacquer, linen, wood, pigment, platinum leaf, silver powder, tin | p.47

2021 WA L BER SR L 80 Lacquer, linen, pigment, silver powder, tin powder p.48

2021 BT BRI 8 H L v = v a i Lacquer, linen, pigment, silver powder, tin powder, shell, aluminum powder | p.49

2021 P A Ceramic, steel pipe pp.34-37

2002 FE AT Kozo (mulberry), cloth p.33

1997 & AT Kozo (mulberry), cloth p.33

1997 T A Kozo (mulberry), cloth pp.30-32

2009 [N Kozo (mulberry), cloth pp.30-31

2006 FE AT Kozo (mulberry), cloth pp.30-31

2006 i i) Kozo (mulberry), cloth pp.30-31

2021 [N i Ceramic, glass, fablic, cotton pp.106-109

2021 B Carpet p.108

1992- Fe + Clay pp.63-65

2021 T A Glass pp.66-69
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List of Works (2022)

YES 4 Artist PR ZA b v Title

JE L e Inoue Yui e ANE AL The Life of the Mountain
NRE Irisawa Taku Daisy Daisy

A Ukai Kohei IR B Vestige

INSE TR R

Ogasawara Shin

o s 2019-1
o Ehrsnd 2019-2
o EhEnd 2022

Stacking Opportunities 2019-1
Stacking Opportunities 2019-2
Stacking Opportunities 2022

MR Kashio Satomi D ER Wavering Border
L —2% Kamae Kazumi FELIA Mr. Masato
EHET Kawai Yumiko EX4 Circle
EXa) Circle
Wit ¥ Konoike Tomoko FERA D B BLET B> e From Takamatsu to Echizen Leather Black Kite
/NN ER IR Kosogawa Runa Bxfs | AukE2022 Weaving Life-Hokuriku 2022
INFRAY F Komoriya Akira fiial Untitled
LR Kondo Nanase [RIFRAE I # 1 Spinning Vase # 1
[El R AE I # 2 Spinning Vase # 2
ES e Meoto Chairs
J5 R T Al o0 5 Harada Michio's Chest
A E Hyotan Gumo
RO%E BearOBear
ey Bear Rin
Casters Casters
Drawer Casel Drawer Casel
Drawer Case2 Drawer Case2
Drawer Case3 Drawer Case3
YefiET Sago Michiko Harmony Harmony

BEMA X NEER

Nara Yuki X Ohara Hiroki

con-temple-ate

con-temple-ate

HrEL Niisato Akio resonance resonance
phantom phantom
garden garden
AR Hashimoto Masaya [iRGIoEY) The Lily of the Tree
IKEE /B Water Mirror
T AW T Fukumoto Shihoko i B RR 1 5 - A2 Curtain—Moonlight
MREZE x dEE Hosoo Masataka Aya / Lines #1396268800 Aya / Lines #1396268800

X Furudate Ken

Aya / Lines #1108017408
Aya / Lines #1019010688
Shusu / Moiré #32673723

Aya / Lines #1108017408
Aya / Lines #1019010688
Shusu / Moiré #32673723

HARTLSE Miyaki Ana FREDPLIEDILEL DT Stance of Iron Plates and the Human Body
HHE—HF Yoshida Shinichiro H White
AEKREGE Roppongi Yurika Kawa KAMI Kawa KAMI

HIVE4EYear | #i4 Materials ~—3 /Page
2022 R A Y — Thread, coated wire pp.188-191
2022 R(7TF) Wood pp.176-179
2022 WG (F7) AL B Lacquer, hemp cloth, wood pp.168-171
2019 ] Ceramic -

2019 Fe Ceramic pp.142-143
2022 1] Ceramic pp.140-141
2015 i SUGHEGRL BHIR Cotton, reactive dyes, resin pp.132-135
2009-2021 b+ Ceramic pp.124-127
2010-2021 FplE: PN ki) Embroidery thread, cotton fabric pp.136-137,p.139
2020- MRS A Embroidery thread, cloth p.138

2022 L ITANATYT Cowhide, mixed media pp.196-199
2022 HIAMER Vv Glass, silk thread, silicone pp.161-163
1997-2001 P Thread pp.129-131
2021 e ARBACH, = F AR Iron, antique furniture, enamel paint. -

2021 SRARBICH, = F AV EEE Iron, antique furniture, enamel paint. -

2022 . PHEAR, = AV B Iron, antique furniture, enamel paint. p.173

2022 P FE > AVERE Iron, antique furniture, enamel paint. p.175

2022 AIEL KL Hyoutan, fire stand p.175

2022 ENANOY N Wood carved bear, hanging-scroll weight R

2022 RIEY DRE. BYA Wood carved bear, buddhist singing bells -

2021 HOHBRF SIS HL =PV Antique furniture, enamel paint. -

2022 $EFE = VR Iron, antique furniture, enamel paint. p.174

2022 g FRE = AV Iron, antique furniture, enamel paint. p.174

2022 SO FE, = AV Iron, antique furniture, enamel paint. p.174

2022 s Porcelain pp.180-183
2022 T+ Porcelain pp.152-155
2022 e as Porcelain p.187

2022 T Porcelain p.185

2022 2% Porcelain p.186

2022 T A Deer antler pp.206-207
2018 B Deer antler pp.204-205
2004 il Linen pp.157-159
2020 YVI v—a v iR A Silk, rayon, silver yarn, colored leaf pp.148-149, p.151
2020 NI Vv—a VR ESE Silk, rayon, silver yarn, colored leaf pp.148-149
2020 Y v—av iR Silk, rayon, silver yarn, colored leaf pp.148-150
2020 VI V=3V SRR R Silk, rayon, silver yarn, colored silver leaf p.151

2022 fRNE Iron, stone pp.120-123
2022 ity Cloth pp.145-147
2022 G, 727V ViR E = Paper, pen, acrylic paint pp.200-203
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Editorial Notes

- This catalog presents photographs of the works submitted by the 40 artists who participated in the Go for Kogei 2021
special exhibition The Future of Craft Aesthetics: Kogei, Contemporary Art, and Art Brut (September 10-October 24,
2021) and the Go for Kogei 2022 special exhibition The Act of Making: Intersections of Region, Lifestyle, and Faith
(September 17-October 23, 2022). Both exhibitions were divided among three venues: Shokoji Temple, Natadera Temple,
and the Otaki-Okamoto Shrines.

- The artists are presented by exhibition year and venue according to order of appearance for each venue.

- The artist commentaries accompanying the plates were written by Akimoto Yuji and Takayama Kentaro.

- The Japanese to English translations for the essays, chapter introductions, and artist commentaries were done by Zackary
Kaplan.

- The text for the artist biographies and list of works (Japanese and English) were edited by Noetica, Inc. based on
materials provided by the artists. The artist biographies and list of works are presented by year and surname according to
the Japanese syllabary.

- The names of photographers and other credits for the plates are listed at the back of the catalog.

- In running text, the titles of artworks, exhibitions, books, magazines, and films are given in italics. The titles of essays
and articles are given in double quotation marks. The titles of events, such as the International Triennale of Kogei in
Kanazawa, are given in plain text.

- Japanese names are given in customary order, surname first.
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